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Aint we Cute 


~ Cream of Wheat 


Kids? 


Painted by Harry Stacey Benton for Cream of Wheat Co 


Copyright 1907 by Cream of Wheat Co. 
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‘“‘Our Advertisers’’ 


LL of the great department-stores in the large cities 


see that every purciaser secures prompt and cour- 

teous service, honest and satisfactory goods, fair and 
just prices. The manager always stands ready to exchange 
any unsatisfactory goods or to adjust any complaint to the 
purchaser’s entire satisfaction... This policy makes friends 
for the stores, and the more friends and customers a store 
has, the better equipment of elevators, rest-rooms, etc., it 
will be able to afford, beside carrying a larger stock of 
goods. In other words the more purchases a customer 
makes at the right store, the better service that store is able 
to give. 

NEEDLECRAFT’S advertising Gileivem are in truth a 
real department-store brought to your own home. During 
the past year several hundred national advertisers em- 
ployed NEEDLECRAFT to put before you their story of 
good goods and to tell:-you why you should use their 
products. All these different advertisers are honest and 
reliable. Their merchandise is the best possible for the 
price asked. (You have probably noticed that four of the 
standard articles, nationally advertised have been in- 
creased in price. This fact is not true of the unnamed 
goods sold on the ‘‘just-as-good’’ plan.) Our advertisers 
will fill your order carefully and promptly. But just as the 
manager of the big store stands back of each department, 
so NEEDLECRAFT backs up each advertiser with an 
Absolute Moneyback Guarantee. 

You can take your time looking over the splendid offer- 
ings of the different advertisers in this issue, free from the 
hustle and bustle that your city cousin experiences in her 
shopping. You can select the articles you desire and either 
buy them from your local dealer or send direct to the ad- 
vertiser for them. (In sending money it is always advisa- 
ble to register your letter unless you send a money-order. 
We believe the latter method the best, the safest, and the 
cheapest.) 

In ordering direct from the advertisers you are assured 
of the same treatment as if you called on them-in person. 
Furthermore, NEEDLECRAFT guarantees that every 
article you buy will be received in perfect condition, and to 
be absolutely satisfactory in every way. YOU are to be 
judge and jury. Weaccept your verdict in every case. 


“OUR MONEYBACK GUARANTEE” 


All advertisements appearing in NEEDLECRAFT 
are absolutely guaranteed. Your money will be 


promptly refunded, by the advertiser or by us, 
if you purchase goods advertised with us and they 


prove unsatisfactory. ‘This applies equally to pur- 
chases made through your retail merchant or direct 
from the advertiser. 


—— 
What Can I DoP 


VERY loyal American woman, as well as man, must 
now seriously consider what is to be her contribution 
and measure of service in the crisis which our coun- 

try faces. Every hour draws us deeper into the struggle 
from which there can be no retreat until ‘‘the world is made 
safe for democracy;’’ until we are ‘‘satisfied that the rights 
of mankind are made as secure as the faith and the freedom 
of nations can make them.’’ A hundred million people 
must bend to the task. 

‘The question: ‘‘What-Can I Do?” will recur again and 
again to every serious-purposed American. In the first 
place be prepared. Be ready. When the call comes to 
consecrate your service have your own forces marshaled. 
If you have a son to give, give him cheerfully. No greater 
honor could fall to the lot of an American than to die fight- 
ing for the right which is now befouled with murder and 
ruthlessness. Others have dedicated their lives to the no- 


ble principle of ‘‘our country right or wrong’’ but in this 
struggle we dedicate our lives and our fortunes, every- 
thing that we are and everything that we have to the 
solemn and unalterable truth that our country is right as 
never before. 

If you have not the great sacrifice to meet-give of-your 
own life’s forces. Join the Red Cross, become a member of 
a First Aid Class, subscribe to a Liberty bond. Conserve 
your resources. Help to increase and save the nation’s 
food supply. 

But until you are called to service go about your daily 


_tasks facing the future fearlessly, and determined to do 


your share when the hour shall Strike... Don’t hoard. Let 
business be as usual. To stop the regular lines of commerce 
is to threaten disaster. Becalm. Put your faith in an ALl- 
Wise Creator and try to look upon the.struggle as a great 
labor-pain of history from which will be born:a new free- 


dom and a new justice for all the peoples of tlie earth. Be 
proud to take your part in.such a glorious struggle. 
Every .Needlecrafter can do something. That great 


army .of earnest women for which we are spokesman ‘will 
rise in majesty to speed the day toward peace and happi- 
ness. Ask yourself what you can do best and then do it 
cheerfully. 


Our Flag 
How To Use and Display It 


The Flag should not be raised before sunrise and 
should be lowered at sunset. 


Colors on Parade. When the colors are passing 
on parade, or in review, the spectator should, if 
walking, halt; if sitting, arise, stand at attention and 
uncover. 


When Portrayed. The flag when portrayed by 
an illustrative process should have the staff so placed 
that it is at the left of the picture, the fabric floating 
to the right. In crossing the flag with that of 
another nation, the American fag should be at the 
right. 


“The S tar-Spangled Banner.”’ Wheaever “The . 
Star-Spangled Banner’’ is played all persons within 
hearing should rise ane stand uncovered during its 
rendition. 


On Memorial Day, May 30th, the National flag’ 
should be displayed at half-staff until noon, then 
hoisted to the bial of the staff, where it remains until 
sunset. 


Used as a Waner. When the fiag is used as a. 
banner, the blue field should fiy to the north in 
streets running east and west, and to the east in 
streets running north and south. 


Laid on a Bier. When the flag is placed over a 
bier or casket, the blue field should be at the head. 


Desecration of the Flag. No advertisment or 
lettering of any sort should ever be placed upon the 
flag, nor should it ever be used asa trademark. It 
should not be worn as the whole or part of a costume, 
and when worn as a badge it should be small and 
pinned over the left breast or to the left collar lapel. 

Displaying the Flag. The flag, out - of - doors, 
should be flown from a pole whenever possible. In 
the United States Army all flags are suspended from 
poles and in no other way. 


Used in Decorations. When the flag is hung 
vertically (so it can be viewed from one side only) 
the blue field should be at the right, as one faces it. 
When hung horizontally, the field should be at the 
left. The flag should never be placed below a 
person sitting. 


Days. when the Flag Should be Flown. 
Washington’s Birthday, February 22d; Lincoln’s 
Birthday, February 12th; Mother’s Day, 2d Sun- 
day in May; Memorial Day, May 30th; Flag Day, 
June 14th; Independence Day, July 4th; also many 
local patriotic anniversaries. 


One Duty of the Hour 


RITES a good friend: ‘I want to thank Mary 
Bradley for the little poem entitled ‘A Merry 
Heart,’ in my last Needlecraft. It did me a world 
of good. I set it to a cheery air and went around the house 
singing it, until I learned every word by heart. And I 
keep right on singing, even though I find it so hard to do 
anything but weep in these days when our brothers and 
sons are making ready for the fray. Two are going from 
our own household. But I must believe that ‘God is in 
His heaven still,’ and be as cheery asI can. It seems to me 
this is one of the ways we can help, and that it is a duty.”’ 

Indeed, it is, and there can be no harder one. To smile 
and sing when the heart is aching, to go quietly on one’s 
way, doing the little every day things that must be done 
when it would be so much easier to get away alone and let 
the tears fall—this is to show heroic stuff. And it is ex- 
actly what millions of women all over the world are doing— 
and more. 

We all have a part to play in the gigantic crisis that has 
come upon us; and not the least of our duties, surely, is 
that of being cheerful, of looking persistently on the bright 
side—the very brightest side it is possible to discover. 
There is. s-hound to be gloom enough without our adding to 
it in the Smallest degree; our duty is to take from it in 
every Way we can. We cannot afford to be pessimistic; we 
must cultivate in all earnestness the belief that out of all 
the present turmoil and darkness is coming the greatest 
good to the greatest-number. 

We must foster, too, an interest in all the little details of 
every-day life, petty though they may seem to us in the 
face of the seemingly overwhelming trouble which looms 


before us. We musi help our friends and neighbors to keep 
their interest, too. We must make the children of the 
household as happy as possible, lifting the shadow from 
their young lives.in-every way. 

By this it is not meant that we can lightly consider the 


- war that.has. been forced upon us, or its far-reaching con- 


sequences. If the call comes to us for any immediate duty, 
no matter what, we shall be ready to perform it—ready for 
any sacrifice, as true American Women. But meantime 
there is the great duty of remaining loyal to our accus- 
tomed tasks, of promulgating the doctrine of cheerfulness, 
of going bravely and serenely on our accustomed ways, of 
keeping our own little world, and so the great world of 
which it is a part, as nearly normal as possible. 


peo 
A Good Habit 


HEN Needlecraft arrives I always look first at ‘‘our 
page,’’ so aptly named the Forum, where we may 
all exchange views, and glean new ‘ideas of vary- 

ing character. Reading the delightful messages in April 
issue I found myself especially interested in that from 
G.H.P. May I add a word? 

There are many sides.to the questions beought to mind 
by our magazine. The fact that needlework as a profes- 
sion has a future in this-country is undoubted, and it seems 
fine-to think that some who really wish to be helpful have 
had the vision. I myself am interested in that phase for 
more reasons than one. but of this one I wish especially 
to speak. 

Has anyone, who is not closely occupied with necessary 
work, ever set herself on the alert to observe something 
that is suitable for someone?—something that ‘‘just fits’? 
All try it, and you will discover anew joy of life. Forin- 
stance, you have a friend or acquaintance whose hobby is 
aprons. Keep your eyes open for new patterns, and make 
her an apron for a surprise. Do you know a little girl who 
has no dolly? Buy a pattern and make her one. I have 
just discovered a young girl whose mother is dead. Her 
father, who is a farmer, had this year’s crops destroyed by 
hail; and it was quite pathetic to see her try to ‘‘make 
things do,’’ and make herself believe they are pretty. The 
thought occurred to. me to write to a friend, who has a veri- 
table bonanza of attractive things in her scrap-bag, to 
look over her supply. In Needlecraft we have no end of 
suggestions for things of this kind. If you are tired, and 
cannot take a vacation, try this plan and ‘‘get the habit.’ 
You won’t want to break it. After all, summed up in one 
word, it is ‘‘thoughtfulness.’’—Mrs. S. G. Fadden. 


<g> 
‘‘Dear Needlecraft’’ 


HAVE been a. pleased subscriber for a long time, and 
often use patterns and directions given. There is one 
difficulty, however, which I trust may be helped. We 
have but few small stores here and can seldom get enough 
thread of any size or color to do a piece of work, so have to 
order from a distance. If the contributor could tell us ap- 
proximately the quantity needed we could send for enough 


_to prevent the disappointment, when an article is well 
“underway or nearly completed, of not being able to match 


the thread—which seems so often to happen in these 
troublous times. Better have a ball left over than fall 
short one fourth of a ball.— Mrs. T. C. W., South Dakota. 


Anent ‘“‘A Question—and an Answer.’”’ May alone woman, 
who has been the head of a family of fifteen, tell what 
her needle has been to her? When the loss of a loved one 
came, there was more rest for my nerves and more relief to 
my mind in taking up my needle than could be found in 
any other way. Often too distressed to know what pattern 
I was following, yet I received more consolation from it 
than from all the lace and embroidery that could be 
“bought with a price.’’ Losing an only daughter and 
grown son at the same time, my needle was my comforter; 
and now, left alone in the evening of my life, my needle 
and I will stick together closer than ever before. There are 
those who can go, others can send; but don’t forget that 
there are shut-ins who fight even a more noble battle.— 
Mrs. W. J. Rogers. 


In regard to ‘‘A Question—and an Answer,’’ may I offer 
my experience? Since learning to crochet I have spent 
many, many hours that would otherwise have been lonely, 
with my crochet-hook. I cannot sit with idle hands; and 
if the woman who advocated the use of machine-made 
laces could realize the pleasure we derive from the pretty 
things we see coming from our fingers, I am sure she would 
undergo a change of mind. Then, too, we all like to ‘‘turn 
an honest penny,’’ and by being put in touch, through 
Needlecraft, with those who want such work done, we are 
able to dispose of articles direct without the intervention 
of the profit-taking ‘‘middle-man.’’ Again, when you look 
at the flat machine-work, then at pretty handwork, and 
watch the design growing prettier with each turn, you feel 
fully repaid for the time and care expended. I can say 
from my heart that I am grateful to my crochet-hook and 
to Needlecraft for the brightness both have brought into 
my life.—H. M. E., Maryland. 


From the tone of the article entitled ‘‘A Question—and 
an Answer,’’ which interested me greatly, I suspect my life 
is as nearly the reverse of that of the woman referred to as 
it is possible for two lives to be. Living on a farm with my 
aged parents, my father a hopeless invalid, I never get 
away from home. At atime when the world seemed dark- 
est, because of the urgent necessity of adding to our meager 
income, and the apparent impossibility of doing so, there 
came to me a copy of Needlecraft which gave me the idea 
of selling crochet-work. But where was I to get the dime 
for my first ball of cotton? A little visitor here had 
left some scraps of silk and lace which I converted into 
small novelties and sold, thus obtaining enough money to 
buy material for a handbag, which I also sold. A between- 
meal centerpiece was illustrated in Needlecraft, and my 
name placed on the editor’s working-list. This was the 
beginning of ‘‘home-order work’’ which takes all my spare 
hours, and if the ‘‘suffragette’’ could know the good that 
money does in the household, she surely could not say my 
time is wasted.— X. Y. Z., Missouri. 


We said this LAST YEAR— 
We say it again 


This is a year for thrift and service. We must feed — | 
not only our own people, but also millions in Europe. 
The frightful waste of fruit is a national reproach. Help 
stop this unpardonable extravagance. The fruit we waste 
would feed Belgium. 


HE United States Government urges preserving as a | 
home duty. Preserved fruits are energizing and nour- | : 7 
ishing. They vary your menus. They reduce the cost | 
of your table. | 


America’s canning and preserving industries are models 
for the world. Their products are pure, appetizing and 
wholesome. Support them. 


If you preserve at home, put up more fruit than ever | : 
before. Get jars and glasses, bottles and crocks ready to ie 
save the fruit crop. Put away dried vegetables. The 

American housewife who practices thrift places herself in 

the ranks of those who serve their country. ss 


You can show your thrift in no more convincing way 
than by combating the national tendency to squander this 
country’s wonderful fruit crop. Whether you buy pre- 
served fruits from your grocer or preserve at home you 
perform a service to your own family and to the Nation. 


American SugarRefining Company 


® _ @ | e | 3 

‘‘Sweeten it with Domino 
Granulated, Tablet, Powdered, Confectioners, Brown | 
Domino Granulated Sugar is sold in convenient-sized bags and cartons 


The increased cost of preserving because of the higher price of sugar is less than the 
increased cost of most other foods 
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No. 11 


‘Handsome Centerpieces in Fancy Netting 


SE No. 20 crochet-thread, with five- 
eighths-inch mesh, and knitting-needle 
No. 12 for a smaller mesh, to make a 
between-meal centerpiece thirty-two 
inches in diameter. By using finer or 
even coarser thread, with meshes of 


centerpiece will result. 


Wo. 1. Using the larger mesh net 22 loops in founda- 
tion loop, draw up the latter and tie closely. 

2, 3, 4, 5. With small mesh net 1 in each loop of pre- 
ceding row. 

6. Large mesh, net 6 in every other loop. 

7,8,9,10. Same as 2d row. 

11. Large mesh, net 4 in 
every other loop. 

12, 13, 14, 15, 16. 
as 2d row. 

17. With large mesh, 
1 in every loop. 

18. Same mesh, net 3 
loops together. 

19. Thread twice around 
small mesh, net in loop, then 
twice in same loop with 
thread once over mesh. 

20, 21,22. Same as 19th 
row. 

23. Large mesh, net 4 in 
every loop. 

24, 25, 26, 27, 28. 
as 2d row. - : 

2. Large mesh, net 4in 
every other loop. 

30, 31, 32, 33, 34, 35, 36. 
Same as 2d row. 

37. With small mesh net 
1 in loop, twice over mesh, 
net in next loop; repeat, 
making every other loop 
double, or twice the length 
of preceding. 

38. Same mesh, 
each loop. 

39. Same as 37th row, 
having the single loop come 
over the double loop of latter 
row. 


Same 


net 


Same 


net Lin 


40 to 48. Repeat last 2 
rows. 

49. Large mesh, net 1 in 
each loop. 


50. Same mesh, 
loops together. 
51. Same mesh, net 4 in 


net 3 


each loop. 

52, 53, 54, 55, 56. Same 
as 2d row. 

57. Small mesh, net 22 


(same as 2d row), thread 
around mesh for double loop; 
repeat. This starts the 
border of points. 

58. Small mesh, net 20, 
thread around needle, net double loop, thread around 
needle, repeat. Or, if a narrower space is wanted be- 
tween points, net as in the double-diamond pattern. 

59. Small mesh, net 19, space, net 1, space: repeat. 

Continue in this way decreasing 1 loop on one side of 
space and adding a loop on other side, until the 1st point or 
half diamond is decreased to 1 loop. 

78. Net 1, space, net 21, space; repeat. 

79. Net 1 in same loop (thread around TE) space, 
net 22, space; repeat. 

80. Net long loop, space, net 22, space; Pepeet, 

‘81.. Net 2, space; net 21, space;repeat.. ~ 


‘From now the points are finished separately, net 2, space, - 


proportionate size, a smaller or larger - 


By MRS. W. H. HARTMAN 


1 less loop across point than in previous row, space, net 2, 
turn, dropping a loop at each turn until but 1 remains; then 
net 2 plain, net 3 in single loop, net 2, turn, and work back 


‘and forth plain until but 1 loop remains. 


Finish all points in same way. 


Around edge of first points or half diamonds of border a 
simple pattern is darned as follows: Darn 1 loop (54th row), 
passing the needle back and forth until the space is filled; 
miss 2 above, darn next 2, and repeat, leaving the single 
loop at top unfilled. Darn-the single loop at point of dia- 
mond, leave next unfilled, darn next 2, leave next unfilled, 
darn 3, and so until you have darned 5 in a row: then de- 
crease again to 1. Darn each side of diamond in same way, 


No. 1 


and on the outer edge, darn 2 and leave 2. The pattern is 
very simple, but effective. 

If desired but one mesh need be used throughout; the 
longer loops can be made by carrying the thread around the 
small mesh once, twice or more times, as required. 


No. 2. (For Illustration See Page 19).—A smaller 
centerpiece is begun with 42 loops over large mesh; 
draw foundation loop close and tie. 

2,3,4,5. Net plain (1 in loop) with small mesh. 


6. Using small mesh, net twisted (that is, draw left 
stitch. through eames net, then net. — “stitch through 
left). ~- 


7,8. Same as 2d row. | 

9. With large mesh net 6 in every other loop. 

10,11. Same as 2d row. 

12. Sameas 6th row. 

13, 14,15. Repeat last 3 rows. 

16,17. Same as 2d row. 

18. With large mesh net 1 in each loop. 

19. Large mesh, net 3 together. 

20. Net 1 with thread 3 times around small mesh, twice 
in same loop with thread once over mesh. 

21,22. Same as 20th row. 

23. Large mesh, net 5 in each loop. 

24. Same as 2d row. 

25. Same as 6th row. 

26. Same as 2d row. 

27 to 37. Double diamond 
pattern (same as 37th, 88th 
and 39th rows of large cen- 
terpiece). 

38. Large mesh, net 53 
in small loop, net 1 in double 
loop. 

39. Same as 2d row. 

40. Same as 6th row. 

41. Same as 2d row. 

Now divide the loops 
evenly and work the points, 
back and forth, dropping a 
loop at each turn until bus 
i remains; darn 


the loops 
at edge of each point, leave 
next inner ro6w unfilled, and : 
darn next- row; leave next 
row unfilled, darn a block of 
4 at center of point, and a 
block on each side, below, 
separated from ist by 2 


rows of unfilled loops or 
spaces. 

No. 3. (For Illustration 
See Page 19).— Commence 
with 36 loops over large 
mesh; draw up foundation 
loop and tie securely. 

2, 3. Plain, over small 
mesh. 

4, Twisted. 

5, 6, Fe Repeat last 3 
rows. 

8. Large mesh, net 1 in 
each loop. 


Y. Large mesh, net 5 inl 
loop, 1 in next; repeat. 


10, F1, ¥2: Same as 2d 
row. 

13. Twisted. 

14,15. Same as 2d row. 


16. Large mesh, net 1 in 
every other loop. 

17,18. Twice over small 
mesh, net 1, net 2 in same 
loop once over mesh; re- 
peat. 

19. Large mesh, net 1 in every loop. 

20. Large mesh, net 4 in every loop. 

21. Same as 2d row. 

Divide the loops evenly for the points, and work back 
and forth, dropping a loop at each turn, until but 1 loop re- 
mains. Two rows from the outer edge darn a cluster 
of 5 loops or spaces, one in center and one at each corner 
of this. 

Netting is very simple and pretty work. The only requi- 
site is a knowledge of the knot which, like the chain-stitch 
in crochet, is the foundation of the whole. The number of 
changes or variations made by combiming the different pat= .- 


terns is limited only by the ingenuity of the worker. - 
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Child’s Yoke 


Child’s Yoke 


BY TOMMYE MATLOCK 


Pex SING No. 70 crochet-thread and hook 
Z of suitable size, make a chain of 38 
stitches, turn. 

1. A treble in 8th stitch, (chain 2, 
miss. 2, 1 treble, forming a space) 10 
times, turn. 

2. Chain 5, treble in next treble (for 
lst space), 4 more spaces, chain 1, a 
cluster-stitch (thus: thread over, draw a loop through 
space, repeat 5 times, chain 1, treble in treble), 5 spaces, 
turn, 

8. Four spaces, 1 cluster, 1 space, 1 cluster, 4 spaces, 
turn. 

4. Three spaces, 1 cluster, (1 space, 1 cluster) twice, 3 
spaces, turn. 

5. Two spaces, 1 cluster, (1 space, 1 cluster) 3 times, 2 
spaces, turn. 

6. (One space, 1 cluster) 5 times, 1 space, turn. 

7, 8,9, 10. Same as 5th, 4th, 3d and 2d rows. 

11. Eleven spaces. 

12,13. Same as 2d and 3d rows. 

14, Three spaces, (1 cluster, 3 spaces) twice, turn. 

15. Two spaces, 1 cluster, 5 spaces, 1 cluster, 2 spaces, 
turn. 

16. One space, 1 cluster, 7 
turn. 

17, 18, 19, 20, 21. 
lith rows. 

Repeat from 2d to 11th row; then turn and work 11 
spaces along the side of last pattern, repeat from 12th to 
2ist row, then from 2d to 11th, twice; again turn work 
and repeat as before, turn work and again repeat; turn 
again and finish with 2d and 1st patterns for other half of 
back. 

Around edge of neck work a beading as follows: 

1. Two double trebles (chain 4 for 1st) in a treble, * 
ehain 5, miss 2 spaces, a double treble in treble, chain 5, 
miss 2 spaces, 2 double trebles in treble; repeat, making at 
the corner only 2 chain between the double treble and 2 
double trebles each side; join. 

2. Chain 5, * miss 2, 1 treble, chain 2; repeat around, 
and join to 3d of 5 chain; 1 chain between each of 3 trebles 
at corner. 

3. A cluster in each space. Finish outer edge in same 
way. 

The yoke may be enlarged to any desired size by re- 
peating the patterns, making a double row of diamonds for 
extra width, or using coarser thread. It makes a very 
pretty insertion for towels, and a scallop 
may be added to give a lace to match. 


A Doll’s Set 


BY ETNA NEECE 


LL little girls like well-dressed dolls, and 
here is a set so simple that many 
will be able. to make it themselves. 

Use Saxony yarn, white and pink, and a 
crochet-hook of size suitable to carry the 
yarn smoothly. 

Hood.—With white, chain 4, join. 

1. Make 7 coffee-stitches with 1 chain 
between, and join; to make coffee-stitch, 
chain 3, * wool over, insert hook in ring, 
take up wool and draw through, over, draw 
up another loop in ring; having the stitches 
even, over and draw through all at once, 
repeat from *, and join to top of 3 chain. 

2. Make 2 coffee-stitches in 1st space 
(always making 1 chain between stitches), 
1 in next; repeat around; join. 

3. Two coffee-stitches in each space. 

4,5. A coffee-stitch in each space. 

6. <A coffee-stitch in each of 5 spaces, 2 
in next; repeat. The crown should be 
widened just enough to shape it nicely. 


‘Spaces, 1 cluster, 1 space, 


Same as 15th, 14th, 13th, 12th and 


CONDUCTED BY OUR READERS 


7. Chain 3, a coffee-stitch in each of 5 spaces, 2 
in next, repeat to within 4 stitches of where you 
began, leaving these for back of neck, turn. 

Make 9 more rows same as 7th row, not widening 
in last 4 rows. Break and fasten the white yarn. 
Fasten pink at center of back, miss 2 stitches, shell of 
8 trebles in next space, miss 2 rows, fasten, miss 2 
rows, repeat, fastening at corner; then across front, 
miss 2 stitches, shell in space, miss 2, fasten in next 
space, and so continue around, working across neck 
to back of hood as directed. <A_ little extra trim- 
ming may be added of beads — black beads were 
used on the model, but white, pink or other color may 
be substituted; string these one ata timeon the yarn, 
threaded into a needle, and catch in every other 
treble of shell. 

Run ribbon matching the colored yarn over’ and 
under 9 stitches at top of hood, finishing with a bow at 
each end, tiein a bow at back, and put on ribbon strings. 

Kimono.—Chain 54. 

1. <A coffee-stitch in 4th stitch of foundation- 
chain, (chain 1, miss 1, a coffee-stitch in next) 6 
times, chain 1, miss 1, 2 coffee-stitches in next to 
widen (always making 1 chain between stitches), (chain 
1, miss 1, a coffee-stitch in next) 4 times, widen, 
again 4 plain, widen, 7 plain. 

2. Chain 2, a coffee-stitch in each space, 2 be- 
tween the widening stitches on shoulder, and. con- 
tinue, widening in center of back and on _ other 
shoulder. 

Make 11 more rows in the same way; then go back 
to the neck and on the other side of : foundation-chain 
make 2 rows, without widening; break. and fasten the 
white yarn. 


With color make 2 doubles, picot, 2 doubles, in each- 


space all around. Tie a bow of ribbon under each arm 
to form the sleeves, and use ribbon ties for front of kiniono. 

Bootees.—Make a chain of 30 stitches, join. 

1. Chain 3,make a coffee-stitch in every other stitch 
of chain, with 1 chain between, join. 

2. Chain 3, a coffee-stitch in space of last row, chain 
1; repeat, join. Make 7 more rows in same way, break 
and fasten yarn. 

Around the top, with color, make 2 doubles, picot, 2 
doubles, in each space. . 

For the heel: Chain 7, turn; miss 1, 6 doubles in 6 
stitches, chain 1, turn; * a double in each stitch, chain 
1, turn; repeat from *, making 1 more double in: each 
row until you have 6 rows; break and fasten yarn. 

For the toe: Chain 4, join; fill chain with 8 doubles; 
in next row make 2 doublesin each double, taking both 
veins of stitch; in next, a double in each of 2 doubles, 2 
in next; now work 10 rows without widening, join to 
widest part of heel with single crochet, then join heel 
and foot to bottom of leg in same way. Run ribbon 
around ankle, making a bow in front. 


A Pillow for the Baby © 


BY JANIE BECKER 


i. No. 40 crochet-cotton, or a thread giving 6 
spaces to the inch, make a chain of 180 stitches, turn. 
1. Miss 3, a treble in each remaining stitch of 

chain, turn. 

2. Edge (of chain 3, 3 trebles in 3 trebles); 47 spaces; 
edge (of 4 trebles); turn. 

3. Five spaces, 10 trebles, 7 spaces, 10 trebles, (15 
spaces, 10 trebles) twice, 3 spaces; edge. 

4. Edge; 2 spaces, 7 trebles, 2 spaces, 4 trebles, (13 
spaces, 7 trebles, 2 spaces, 4 trebles) twice, 5 spaces, 7 
trebles, 2 spaces, 4 trebles, 4 spaces; edge. 

5. Edge; three spaces, 4 trebles, 4 spaces, 4 trebles, 1 
space, 4 trebles, 7 spaces, 4 trebles, (3 spaces, 13 trebles, 1 
space, 7 trebles, 7 spaces, 4 trebles) twice, 2 spaces, 4 
trebles; edge. 

6. Edge; (2 spaces, 4 trebles, 6 spaces, 4 trebles, 2 
spaces, 4 trebles, 4 spaces, 4 trebles) 3 times, 3 spaces; 
edge. 

7. Edge; (8 spaces, 4 trebles) twice, (4 spaces, 4 trebles) 
twice, (2 spaces, 4 trebles, 6 spaces, 4 trebles, 2 spaces, 4 
trebles, 4 spaces, 4 trebles) twice, 3 spaces; edge. 

8. Edge; 4 spaces, (13 trebles, 3 spaces, 4 trebles, 7 


A Pillow for the Baby 
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spaces, 7 trebles, 1 space) twice, 13 trebles, 9 spaces, 4 

trebles, 3 spaces; edge. 

9. Edge; 4 spaces, 4 trebles, 18 spaces, 4 trebles, 2 
spaces, 7 trebles, 13 spaces, 4 trebles, 2 spaces, 7 trebles, 11 
spaces; edge. 

10. Edge; 5 spaces, 4 trebles, 6 spaces, 10 trebles, 15 
spaces, 10 trebles, 18 spaces, 4 trebles, 5 spaces; edge. 

11. Edge; 6 spaces, 4 trebles, 45 spaces, 4 trebles, 4 
spaces; edge. : 

12. Edge; 3 spaces, 4 trebles, 6 spaces, 112 trebles, 3 
spaces, 4 trebles, 1 space, 10 trebles, 2 spaces; edge. 

13. Edge; 1 space, 7 trebles, 2 spaces, 4 trebles, 4 
spaces, 4 trebles, * 35 spaces, * 4 trebles, 2 spaces, (4 
trebles, 3 spaces) twice; edge. Between the stars is the cen- 
ter of pillow, at beginning and end of the border. 

14: Edge; 3 spaces, 4 trebles, 4 spaces, 4 trebles, 1 space, 
4 trebles, * 35 spaces, * 4 trebles, 3 spaces, 4 trebles, 4 
spaces, 4 trebles, 1 space; edge. 

-15.. Same as 14th row reversed. 

16. Edge; 4spaces, 4 trebles, 2 spaces, 7 trebles, 1 space.4 
trebles, * 10 spaces, 4 trebles, (6 spaces, 4 trebles) twice, 10 
spaces, * (4 trebles, 3 spaces) twice, 4 trebles, 2 spaces;edge. 

17. Edge; 6 spaces, 4 trebles, 3 spaces, 4 trebles, * cen- 
ter like 16th row, between stars, * 4 trebles, 2 spaces, 10 
trebles, 1 space, 4 trebles, 3 spaces; edge. 

18... Edge; 3 spaces, 4 trebles, 6 spaces, 4 trebles, * 8 
spaces, (7 trebles, 1 space, 7 trebles, 2 spaces) twice,.7 
trebles, 1 space, 7 trebles, 8 spaces, * 4 trebles, 4 spaces, 4 
trebles, 5 spaces; edge. 

19. Edge; 4spaces, 4 trebles, 5 spaces, 4 trebles, * center 
like 16th row, * 4 trebles, 5 spaces, 4 trebles, 4 spaces; edge. 

20. Edge; 5spaces, 4 trebles, 4 spaces, 4 trebles, * center 
like 16th row, * 4 trebles, 6 spaces, 4 trebles, 3 spaces; edge. 

21. Edge; 3 spaces, 4 trebles, 1 space, 10 trebles, 2 
spaces, 4 trebles, * 35 spaces, * 4 trebles, 3 spaces, 4 trebles, 
6 spaces; edge. 

22. Edge; 2 spaces, 4 trebles, (3 spaces, 4 trebles) twice, 
* 35 spaces, * 4 trebles, 1 space, 7 trebles, 2 spaces, 4 

~ trebles, 4 spaces; edge. 

23. Like 14th to *, 5 spaces, 4 trebles, 23 spaces, 4 
trebles, 5 spaces, * 4 trebles, 3 spaces, 4 trebles, 4 spaces, 4 
trebles, 1 space; edge. 

24. Same as 23d row reversed. 

25. Edge; (3 spaces, 4 trebles) twice, 2 spaces, 4 trebles, 
* 3 spaces, 7. trebles, 1 space, 7 trebles, 19 spaces, 7 trebles, 
1 space, 7 trebles, 3 spaces, * 4 trebles, 4 spaces, 4 trebles, 2 
spaces, 7 trebles, 1 space; edge. - 

26. Edge;2 spaces, 10 trebles, 1 space,4 trebles, 3 spaces, 
4 trebles, * center like 23d row, * 4 trebles, 6 spaces, 4 
trebles, 3 spaces; edge. 

27. Like 19th to *; center like 23d row; 
* like 21st from *., 

28. Like 20th to *; 35 spaces; like 18th 
from *. 

29. Like1l7th to *; 35 spaces; like 19th 
from *, 

30. Like 18th to *; center like 23d; 4° 
trebles, 3 spaces, 4 trebles, 1 space, 10 
trebles, 2 spaces; edge. 

31. Border (which now repeats from 
13th row); 5 spaces, 4 trebles, (7 spaces, 
4 trebles) 3 times, 5 spaces; border. 

32. Border; 3 spaces, 7 trebles, 1 space, * 
7 trebles, 5 spaces, * 28 trebles, work back 
from *. 

33. Border; 5 spaces, 4 trebles, 7 spaces, 
4 trebles, 3 spaces, * 4 trebles; work back. 

34. Border; center same as 33d row; 
border. 

35. Border; 13 spaces, 7 trebles, 2 
spaces, * 4 trebles; work back. 

36. Border; 14spaces, 10 trebles, 1 space, 
10 trebles, 14 spaces; border. 

37. Border; 5 spaces, 4 trebles, 23 spaces, 
4 trebles, 5 spaces; border. 

38. Border; 5spaces, 4 trebles, 15 spaces, 
4 trebles, 7 spaces, 4 trebles, 5 spaces; border. 

39. Border; 3 spaces, 7 trebles, 1 

Concluded on page 7 
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BOUT six balls of No. 40 
crochet - cotton are 
needed, with a steel hook 
of size to carry the 
thread easily. Make a 
chain of 150 stitches, 
turn, 

1. A treble in 8th 

stitch of chain, (chain 2, 
miss 2, 1 treble in next, to make a space) 
10 times, 4 trebles (counting all), 21 
spaces, 4 trebles, 11 spaces; edge (of chain 
6, miss 6, 1 treble, 1 more space, turn). 

2. Edge (of chain 5, treble in next treble, 
6 trebles on 6 chain and treble in treble); 10 
spaces, 4 trebles, 1 space, 4 trebles, * 19 
spaces; work back from *, omitting edge 
in even rows. 

3. Nine spaces, 4 trebles, 3 spaces, 4 
trebles, * 17 spaces; work .back from *; 
edge. 

4. Edge; 8 spaces, 4 trebles, 
4 trebles, * 15 spaces; work back, 

5. Seven spaces, 4 trebles, (8 spaces, 4 
trebles) twice, * 13 spaces; work back; edge. 

6. Edge; 6 spaces, 4 trebles, 3 spaces, 4 
trebles, chain 3, miss 2 trebles, 4 trebles in 
next 4 stitches, 3 spaces, 4 trebles, * 13 
spaces; work back, ending with chain 2, a 
treble in same place, to widen. 

7. Six spaces, 4 trebles, 3 spaces, 4 
trebles, chain 5, fasten in center of 3 chain, 
chain 5, miss 3 trebles, 4 trebles in next 4 
stitches, 3 spaces, 4 trebles, * 9 spaces; work 
back, ending with 5 spaces, edge. 

8. Edge;4spaces, 4 trebles, 3 spaces, 4 
trebles, (chain 5, fasten in center of 5 chain) 
twice, chain 5, miss 3 trebles,>4 trebles in 
next 4 stitches, 3 spaces, 4 trebles, * 7 
trebles; work back, ending with 5 spaces. 

9. Four spaces, 4 trebles, 3 spaces, 4 
trebles, (chain 5, fasten in center of 5 chain) 
3 times, chain 5; miss 3 trebles, 4 trebles in 
next 4 stitches, 3 spaces, 4 trebles, * 5 
spaces; work back, ending with 3 spaces, edge. 

10. Edge; 2 spaces, 4 trebles, 3 spaces, 4 trebles, (chain 
5, fasten in center of 5 chain) 4 times, chain 5, miss 3 
trebles, 4 trebles in next 4 stitches, 3 spaces, 4 trebles, * 3 
spaces; work back, ending with 3 spaces, widen (as at end 
of 6th row). 

1l. Five spaces, 4 trebles, 3 spaces, 4 trebles (the last 3 
on chain, as the diamond now decreases), (chain 5, fasten 
in center of 5 chain) 3 times, chain 5, 4 trebles (ist 3 on 
chain), 3 spaces, 4 trebles, 2 spaces, * 4 trebles; work back, 
ending with 3 spaces, edge. 

12. Edge; 4 spaces, 4 trebles, 3 spaces, 4 trebles (last 3 
on chain), (chain 5, fasten in center of 5 chain) twice, chain 
5, 3 trebles on chain and 1 in treble, 3 spaces, 4 trebles, 2 
spaces, 4 trebles, * 1 space; work back, ending with 6 
spaces, 

13. Seven spaces, 4 trebles, 3 spaces, 4 trebles (last 3 
on chain), chain 5, fasten in center of 5 chain, chain 5, 3 
trebles on next chain and treble in treble, 3 spaces, 4 
trebles, 2 spaces, 4 trebles, chain 5,* 2 trebles under 2 chain; 
work back, ending with 5 spaces, edge. 

14. Edge; 6 spaces, 4 trebles, 3 spaces, 4 trebles (last 3 
on chain), chain 2, 3 trebles on chain and treble in treble, 3 
spaces, 4 trebles, 2 spaces, 4 trebles, chain 5, * 3 trebles on 
chain, 2 in 2 trebles and 3 on chain; work back, euding 
with 8 spaces, widen. 

15. Ten spaces,.4 trebles, (3 spaces, 4 trebles) twice, 2 
spaces, 4 trebles, chain 5, * treble in each treble of last row 
and 2 on chain each side; work back, ending with 7 
spaces, edge. 

16. Edge: 8 spaces, 4 trebles, 5 spaces, 4 
trebles, 2 spaces, 4 trebles, chain 5, * treble in each 
treble and 2 on chain each side; work back, ending 
with 11 spaces, widen. 

17. Thirteen spaces, 4 trebles, 3 spaces, 4 
trebles, 2 spaces, 4 trebles, chain 5, * treble in 
each treble and 2 on chain each side; work back, 
ending with 9 spaces, edge. 

18. Edge; 10 spaces, 4 trebles, 1 space, 4 
trebles, 2 spaces, 4 trebles, chain 5, treble in each 
treble and 2 on chain each side; work back, ending 
with 14 spaces, widen. 

19. Sixteen spaces, 4 trebles, 2 spaces, 4 trebles, 
chaiu 5, * treble in each treble, with 2 on chain 
each side; work back, ending with 11 spaces, edge. 

20. Same as 18th row, putting 3 of the 4 
trebles each side of-solid diamond on chain, as the 
diamond is decreasing, and missing Ist. and last 2 
trebles of the diamond; end with 15 spaces, widen. 

21. Fifteen spaces, and continue same as 17th 
row, decreasing the solid diamond as directed. 

22. Same as 16th row, with difference noted, 
ending with 14 spaces, widen. 

23. Fourteen spaces, and continue same as 15th 
row. 

24, 
widen. 

25. Thirteen spaces, and continue like 13th row. 

26. Same as 12th row, putting 2 trebles in cen- 
ter of 8 trebles, and ending with 12 spaces, widen. 

27. Twelve spaces, 4 trebles, 3 spaces, 4 trebles, 
(chain 5, fasten in 5 chain) twice, chain 5, 4 
trebles, 3 spaces, 4 trebles, 2 spaces, *4 trebles, 
chain 2, treble in chain before 2 trebles, chain 2, 
treble in chain following 2 trebles, chain 2, 3 trebles 


5 spaces, 


Same as 14th row, ending with 13 spaces, 
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under same chain and treble in treble; work back, ending 
with 4 spaces, edge. 

28. Edge; (3 spaces, 4 trebles) twice, (chain 5, fasten) 3 
times, chain 5, 4 trebles, 3 spaces, 4 trebles, 2 spaces, 4 
trebies, * 1 space; work back, ending with 11 spaces, then 
widen 5 spaces, thus: Chain 2, a triple treble in stitch with 
last treble, (chain 2, triple treble in center of triple treble) 4 
times, turn, 

29. Fifteen spaces, 4 trebles,3 spaces, 4 trebles, (chain 5, 
fasten) 4 times, chain 5, 4 trebles, 3 spaces, 4 trebles, 2 
spaces, * 4 trebles; work back, ending with 2 spaces, edge. 


30. Same as 28th row, ending with 16 spaces. 
31. Seventeen spaces, 4 trebles, 3 spaces, 4 trebles, 


(chain 5, fasten) twice, chain 5, 4 trebles, 3 spaces, 4 
trebles, 2 spaces, 4 trebles, chain 5, * 2 trebles; work back, 
ending with 4 spaces, edge. 

32. Same as 14th row, only putting 6 trebles over the 2 
trebles at point of solid diamond, ending swith 18 spaces, 
widen, 

Continue with the pattern, only in the solid diamond 
make treble in each treble and 3 under chain each side, 
until you reach the 38th row, then decrease by missing 3 
trebles each side. Make the 3d solid diamond like Ist, and 
finish as begun. Widen on the underarm side every 5th or 
7th row, as required. 

Make the other front in the same way. 
conumence with a chain of 206 stitches, turn. 


For the back 


Back of Camisole 
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A Camisole in Crochet 5 


By 


1. A treble in 8th stitch, for 1st space, 
(21 spaces, 4 trebles) twice, 22 spaces, 
turn. 

2.. Twenty-one spaces, 4 trebles, 19 
spaces, 4 trebles, 21 spaces, turn. 

Continue in this way, making the pattern 
exactly as directed for front, only that 
the edge is omitted and the widening 
done on each side for the armhole, instead 
of on one side only, as in the front. Widen 
3 spaces under the arm instead of 5 spaces, 
as in 28th row. At end of row before 
widening, on one side, chain 138, turn, a 
treble in 8th stitch, then 2 more spaces on 
chain, putting last treble in last treble of 
preceding row; continue across, and widen 
at other end with the triple trebles. 

For the shoulder-strap, join thread at 
outer corner of front. 

1. Five spaces, 4 trebles, 5 spaces, turn. 

2. Four spaces, 4 trebles, chain 3, miss 
2, 4 trebles, 4 spaces, turn. 

3. Three spaces, 4 trebles, chain 5, fasten 
under 3 chain, chain 5, 4 trebles (working 
as directed for pattern), 3 spaces, turn. 

4. Twospaces, 4 trebles, (chain 5, fasten 
under 5 chain) twice, chain 5, 4 trebles, 2 
spaces, turn, 

5. Onespace, 4 trebles, (chain 5, fastea 
under 5 chain) 3 times, chain 5, 4 trebles, 1 
space, turn, 

6,7,8,9. Sameas 4th, 3d, 
with the diamond decreasing. 

10. Four spaces, 4 trebles, 
trebles, 4 spaces, turn. 

11. Three spaces, 4 trebles, chain 5, 2 
trebles in space, chain 5, 4 trebles, 3 spaces, 
turn. 

12, Two spaces, 4 trebles, chain 
trebles in 2 trebles and 3 under chain each 
side, chain 5, 4 trebles, 2 spaces, turn. 

13. One space, 4 trebles, chain 5, treble 
in treble and 3 under chain each side, chain 
5, 4 trebles, 1 space, turn, 

14. Same as 12th, missing 3 trebles cach side of solid 
diamond, and putting a treble in cach remaining treble. 

15. Sameas 11th, with 2 trebles in center of 8 trebles. 

Repeat from Ist row, and join evenly to back, Make the 
other strap to correspond. 

Finish the edge as follows: Fasten in aspace, * 2 trebles 
in next space, chain 2, fasten in ist stitch of chain, 2 
trebles in same space, a double in next space: repeat. Make 
2 points, fastened between, under the 6 chain at corner of 
fronts, top and bottom. 

Run narrow tape or a cord in and out the spaces around bot- 
tom of camisole to draw up for the waist, also around neck, 


ox 


A Pillow for the Baby 
Concluded from page 6 

space, 7 trebles, * 5spaces, 7 trebles, 12 spaces; work back, 

40. Border; 5 spaces, 4 trebles, 12 spaces, 10 trebles, 8 
spaces, 4 trebles, 5 spaces; border. 

41. Border; 5 spaces, 4 trebles, 10 spaces, 
spaces, 4 trebles, 5 spaces; border. 

42. Border; 13 spaces, 7 trebles, 3 spaces, 4 trebles, 16 
spaces; border. 

43. Border; 16 spaces, 4 trebles, 1 space, 
spaces; border. 

44. Border; 5 spaces, 4 trebles, 11 spaces, 10 trebles, 9 
spaces, 4 trebles, 5 spaces: border. 

45. Border; 5spaces, 4 trebles,7 spaces, 7 trebles, 
14 spaces, 4 trebles, 5 spaces; border. 

46. Border; center like 25th row; border, 

47. Border: center like 30th row; border. 


2d and Ist, 


I space, 4 


5, 3 


1% trebles, 9 


7 trebles, 15 


48. Border: center like 31st row: border. 
49, Border; 13 spaces, 28 trebles, 13 spaces; 
border. 


50. Border; 13 spaces, 4 trebles, (3 spaces, 4 
trebles) twice, 13 spaces; border. 

hl. Border; center same as 34th row; border, 

52. Border; % spaces, 4 trebles, 7 spaces, 7 
trebles, 2 spaces, * 4 trebles; work back. 

53. Border; 3spaces, 7 trebles, | space,7 trebles, 
6 spaces, 10 trebles, * 1 space; work back. 


54. Border; center tike 23d row: border. 

55. Border; center like 38th row; border. 

56. Border; 13 spaces, 7 trebles, 20 spaces; 
border. 

57. Border; 18 spaces, 10 trebles, 14 spaces; 
border. 


58. Border; 5 spaces, 4 trebles, 10 spaces, 7 
trebles, 3 spaces, 4 trebles, 7 spaces, 4 trebles, 5 
spaces; border. 

59. Border; 5 spaces, 4 trebles, 7 spaces, 13 
trebles, 12 spaces, 4 trebles, 5 spaces; border. 

60. Border; 3spaces, 7 trebles, 1 space, 7 trebles, 
8 spaces, 7, trebles, 3 spaces, 4 trebles, 5 spaces, 7 
trebles, 1 space, 7 trebles, 3 spaces; border. 

61. Border; 5 spaces, 4 trebles, 13 spaces, 10 
trebles, 7 spaces, 4 trebles, 5 spaces; border. 

62. Border; 5 spaces, 4 trebles, 7 spaces, 4 
trebles, 15 spaces, 4 trebles, 5 spaces; border. 
63to91. Sameas 29th to lstrow, reversed order, 

Put the cover over a colored pillow, pink or blue, 
catching with invisible stitches so that it may be 
easily removed for laundering, or make a back like 
front or of plain spaces. ‘The border is very pretty 
for a towel-insertion. 
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Two Pretty Collars and a) 


DAINTY collar in _leaf-design, 
for a child, is made of No. 70 cro- 
chet-cotton; coarser thread will, 
of course, result in a larger collar, 
and one may add more patterns 
if desired. | - 


« * 


: No. 1.—Commence at center of 
leaf with a ring of (2 double knots, picot) 9 times, 2 
double knots, close. 

2. Chain of 6 double knots, (picot, 2 double 
knots) 3 times; a ring of 6 double knots, picot, 
6 double knots, close, and fasten by drawing thread 
through 1st double knot of ring; chain of (2 double 
kgots, picot) 3 times, 6 double knots, join to next 
picot of center ring; chain of 6 double knots, join 
to last picot of preceding chain, (2 double knots, 
picot) 3 times, 2 double knots, a ring as before, 
chain of (2 double knots, picot) 4 times, 6 double 
knots, join to next picot of center ring; a chain of 
6 double knots, join to last picot .of preceding 
chain, (2 double knots, picot) 4 times, 2 double 
' knots, a ring as before, chain of (2 double knots, 
picot) 5 times, 6 double knots, join to next picot of 
center ring; a chain of 6 double knots, join to last 
picot of preceding ring; make next 3 leaflets or’ 
loops same as 3d, 2d and ist; then a chain of 6 
double knots, join to last picot of preceding loop, (2 
double knots, picot) 6 times, 6 double knots, join to 
next picot of ring; another chain the same, with 1 more 
picot, and a 3d like 1st of the 3 chains, joining the latter 
also to 1st picot of 1st loop; and to base of ring where Ist 
loop started; fasten off securely. The 3 chains, as the 
leaves or medallions are arranged, come toward the neck of 
collar. Seven leaves are required for the collar illustrated. 

3. Make aring of 6 double knots, join to 4th picot of 1st 
of 3 chains, 6 double knots, close, * a chain of 3 double 
knots, (picot, 2 double knots) twice; a ring of 6 double 
knots, picot, 6 double knots, close and fasten; a chain of (2 
double knots, picot) twice, 3 double knots; a ring, joining 
to next chain; repeat twice; a chain; a ring, joining to 3d 
picot of 1st loop or leaflet of same medallion ; a chain of (2 
double knots, picot) 7 times, 6 double knots; a ring of 5 
double knots, (picot, 2 double knots) 3 times, join to 
picot of ring in center of chain of medallion, last 
made, (2 double knots, picot) 3 times, 5 double 
knots, close; make 2 morerings insame way, joining 
each to preceding by 1st picot, and drawing the 3 
rings close together at the base to form a cloverleaf; 
a chain of 6 double knots, join to last picot of pre- 
ceding long chain, (2 double knots, picot) 7 times; 
a ring, joining to 3d picot of loop following the 3 
chains of 2d medallion or leaf; a chain of 3 double 
knots, (picot, 2 double knots) twice, a ring, joining 
to middle picot of 3d ring of cloverleaf, chain of (2 
double knots, picot) twice, 3 double knots; a ring, 
joining to middle picot of chain; repeat from * 
until you have joined the medallions, ending with a 
ring joined to 3d picot of 1st loop of last medallion, 
following the 3 chains. Makea chain (always with 
the ring at top), joining to picot of ring at top of loop, 
and continue around the medallion, joining a chain 
to each of 7 rings; make a chain of (2 double 
knots, picot) 3 times, 2 double knots, join to 
middle free picot of long chain opposite, (2 
double knots, picot) 3 times, 6 double knots; a 
cloverleaf, joining 1st ring by 4th picot to picot of 
ring of last chain around medallion, a long chain, 
joining by 1st picot to last picot of preceding long 
chain, by middle picot to middle picot of opposite 
long chain, and after last 2 double knots join to ring 
of 1st loop of next medallion; a chain, joining the ring to 
4th picot of last ring of cloverleaf, and the end to ring of 
next loop; continue with the chains around medallion, 
joining each to a ring of loop, and continue around collar, 
joining last chain at base of 1st ring. 

4, Fasten in middle picot of 2d ring of cloverleaf on up- 
per or neck edge, make a chain of 3 double knots, picot, (2 
double knots, picot) twice, a ring; a chain, joining to picot 
of ring of medallion; a ring; repeat, joining next to next 
ring of same medallion, the next to 2d ring of cloverleaf, 
and so on, until you have joined to 3 rings of end medallion, 
* chein of 3 double knots, (picot, 2 double knots) 3 times, a 
ring, a chain as before of (2 double knots, picot) 3 times, 3 
double knots, join to next ring, repeat from * 5 times, make 
a chain, ring and chain, as directed, then a ring, joining to 
5th picot of 1st ring of cloverieaf (or the 1st free picot from 
you), a ring-chain, join to middle picot of 2d ring, a ring- 
chain, then a ring, joining to 3d 
picot of 3d ring, (a ring-chain, join 
to next ring, of 2d medallion) 5 
times, then join the next cloverleaf 
as before, and repeat around, join- 
ing last ring-chain (of 2 picots, 
_ring and 2.picots) to middle picot 
of 2d ring of cloverleaf where the 
row started. 

5. Join between 3d and 4th 
chains of last row, counting from 
last cloverleaf on neck-edge, * 
make a chain of 5 double knots, 
(picot, 2 double knots) 3 times, a 
ring of 6 double knots, picot, 6 
double knots, close, chain of (2 
double knots, picot) 3. times, 5 
double knots, join to next ring. of 
last row, a ring of 5 double knots, 
join to last picot of. last chain, (2 
double knots, picot) 4 times, 5 
doublp knots, close; a ring-chain 


No. 3. The Yoke. 
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By 


No. 1. By Mrs. L. F. Williams 


like last, joining by 1st picot to last picot of large ring; 
repeat from * around opposite side of neck, ending the row 
as begun. : 
6. Make a ring of 5 double knots, picot, 2 double knots, 
picot, 2 double knots, join to last picot of chain in 4th row 
(of neck), 2 double knots, picot, 2 double knots, join to 2d 
picot of 1st chain of 5th row, 2 double knots, picot, 5 double 
knots, close; a chain of 3 double knots, (picot, 2 double 
knots) 3 times; * a small ring, joining to next ring of neck; 
a chain of 3 double knots, picot, 2 double knots, picot, 3 
double knots; repeat from * across neck, a chain like Ist, 
of 3 picots, a large ring, joining as directed; a chain of (2 
double knots, picot, 2 double knots) 6 times, join to small 
ring of last row; * chain of (2 double knots, picot) 5 times, 5 
double knots, join to middle picot of large ring of last row; 
a large ring, joining by 1st picot to last ring of chain; a 


No. 2. By Blanche Means 


chain of 5 double knots, join to last picot of ring, (2 double 
knots, picot) 4 times, 2 double knots, join to next small 
ring; repeat around, joining last chain at base of Ist ring. 

While the directions may seem rather tedious, there is 
so much repetition that they are not at all difficult to fol- 
low. If desired, the picots save those used for joining, may 
be largely eliminated. 


No. 2.—Use No. 30 crochet-thread, white or ecru. 

1. Commencing at center of medallion, make a ring of 
2 double knots, (picot, 2 double knots) 5 times, close; a 
chain of 4 double knots, (picot, 4 double knots). 3 times; 
repeat rings and chains until you have 5 of each, joining 
each ring by 2d picot to 4th picot of preceding ring, and 


last to 1st in same manner, also last chain at base of Ist © 


ring. This makes a dainty wheel to be used in the forma- 
tion of yokes and collars, or for any desired purpose, and it 
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may be enlarged by the addition of extra rings and 

chains. : : 

2. Aring of 3 double knots, picot, 3 double knots, 
join to picot of chain of last row, 3 double knots, 
picot, 3 double knots, close; chain of 2 double knots, 
(picot, 2 double knots) 5times; another ring, joining 
to preceding by Ist picot, and by middle picot to 
next picot of chain; a chain, a ring, joining as before; 
a chain; repeat, joining 3 rings to each chain of last 
row, and alternating with chains, and each of these to 
preceding, forming a group; join last chain at base 
of Ist ring. This row completes a 2d wheel, very 
pretty and useful for many uses. 

3. A ring of 2 double knots, (picot, 2 double 
knots) twice, join to middle picot of chain of last 
row, (2 double knots, picot) twice, 2 double knots, 
close; a chain of (2 double knots, picot) 5 times, 2 
double knots; a ring, joining by 2d-picot to 4th picot 
of preceding ring; a chain; a ring, joining to pre- 
ceding as directed, and by middle picot to middle 
picot of next chain; a chain of 9 double knots; a 
ring of 5 double knots, join to last picot of preceding 
chain, (4 double knots, picot) twice, 4 double knots, 
close; another zing of 4 double knots, join to last 
ficot of preceding ring,4 double knots, picot, (1 
dor ble knot, picot) twice, 4 double knots, picot, 4 
double knots, close; aring of 4 double knots, join 
to last picot of preceding ring, (4 double knots, picot) 
twice, 5 double knots, ciose, and draw the 3 rings close to- 
gether at base, forming a cloverleaf; chain of 9 double 
knots; again the group of 3 rings, as at first, over the 2 
chains of last row, joining the chain between ist and 2d 
ring by Ist picot to last picot of 3d ring of cloverleaf; a long 
chain of 2 double knots, (picot, 2 double knots) 11 times; 
again the group of 3 rings and 2 chains over 2 chains of last 
row; chain of 9 double knots; a cloverleaf, joining as be- 
fore, but with 1 picot in middle of 2d ring, and 5 double 
knots each side, instead of the 3 picots as before; again the 
group of rings, joining Ist ring by middle picot to 4th 
picot of chain between the groups of last row, and last 
ring to middle picot of next chain; chain of 9 double knots, 
cloverleaf (joining always as directed), chain 9 double 
knots, a group of rings, joining Ist ring to middle picot of 

last chain of 4th group in 2d row, and 3d or last ring 

to 2d picot of chain between groups; chain 9 double 
‘knots, cloverleaf, chain 9 double:knots, group of rings 
over next 2 chains of 2d row,as usual, then the long 
chain joined at base of 1st ring. This completes 

a large medallion. Make as many as required 

for size of collar— there’ are 10°'in the model— 

‘joining each to preceding by middle picot of 2d 
ring of cloverleaf at broad end, and middle picot of 2d 
‘chain below. 

- ° For the small triangular medallions: * A ring of 4 
‘double knots, (picot, 4 double knots) 3 times, close; 
chain of 5 picots, with 2 double knots between; 
tiny ring turned in opposite direction, of 4 double 
knots, picot, 4 double knots, making the picot longer 
than usual, close; a chain; as before; repeat from *, 
joining the tiny ring to picot of 1st tiny ring; ring 
of 6 double knots, join to the picot connecting the 2 
cloverleaves of medallions, 6 double knots, close; a 
chain; a tiny ring, join to same picot with last; a 
chain, and join at base of Ist ring. Join one of these 
triangles between each two large medallions, with 
one at each end of collar; in the latter make the 
lower or outside chains 2 doublé knots shorter, of 4 
picots rather than 5. — . 

For the irregular medallions at ends of collar com- 
mence with a ring of 8 picots with’ 4 double knots 

-- between, close and tie; a chain of 6 double knots; 
ring of 4 double knots, picot, 4 double knots, join to middle 
picot of 2d ring of side cloverleaf of 1st large medallion, 4 
double knots, picot, 4 double knots, close; chain of 4 
double knots, join to 1st picot of large ring; chain of 5 
double knots, join to last picot of last ring, (3 double 
knots, picot) twice, 5 double knots, join to next picot of 
large ring; chain of 6 double knots; a cloverleaf, 1st 
ring of 4 double knots, join to last picot of preceding 
chain, (4 double knots, picot) twice, 4 double knots, 
close; 2d ring of 4 double knots, join to last 
picot of 1st ring, 5 double knots, join to 2d picot of 2d 
chain below (of large medallion), 5‘ double knots, picot, 4 
double knots, close; make 3d ring like Ist, joining to 2d by 
1st picot; chain of 6 double knots, join to next picot of 
large ring; chain of 4 double knots, join to last picot of 3d 
ring of cloverleaf, 6 picots, with 2 double knots between, 
miss 1 picot of large ring and join to next; chain of 7 picots, 
2 double knots between, 4 double 
knots, miss 1 picot of large ring 
and join to next; a chain of 6 
double knots; a ring like ist of 
previous cloverleaf, joining by 1st 
picot to last picot of chain, repeat 
2d and 3d rings of ist cloverleaf, 
joining as directed, chain of 6 
double knots, join to next picot of 
large ring; chain of 4 double knots, 
join to last picot of 3d ring, (2 
double knots, picot) 3 times, 2 
double knots, and join where Ist 
chain started. 

For the neck: A ring of 4 
double knots, (picot, 4 ,double 
knots) 3 times, close; a chain of 
2 double knots, (picot, 2 double 
knots) twice, join to middle picot of 
2d ring of cloverleaf at point of ir- 
regular medallion, (2 double knots, 


Concluded on page 9... 
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~Some_ of the Newest Hats 


N the spring and summer hats embroid- 
ery in colors is rampant; and because 
it. is. executed in the. easiest:. and 
laziest way imaginable, and is withal 
so very effective, it is being accorded 
an enthusiastic reception everywhere. 
Three distinct — and distinctive— 
models are presented, all novelties of 
the hour, yet such as will be in vogue 
the summer . through. Perhaps the palm of extreme 
modishness —if: either is to be placed first — may. be 
awarded the hat. of unbleached straw in simple shape. 
The embroidery;.is worked. on the. straw as one would 
apply it to any woven. material. Chenille was used: for 
the model, but any coarse embroidery-thread which one 
may have can be used with equally good effect. Other 
colors, too, may be selected to match the dress or 
generally harmonize with the wardrobe of. the wearer. 
Two shades of purple, dark and light, were used for the 
illustrated decoration, with dark green for the leaves. 
The centers of the flowers are filled in with yellow, little 
loops of the chenille, or French knots of the floss, being 
placed close together;. the ‘‘petals’’ consist of long 
stitches taken from center to edge, and long stitches, in 
parallel lines, are used for outlining and veining the leaves. 
Care must be taken in drawing the chenille or floss 
through the straw, and it is well to use as short a thread 
as convenient in order that it will not become worn. <A 
spray with a single flower runs from left side to the back, 
and one or two flowers from right side to front. The 
design must be stamped on paper and basted to the 
straw, to be torn away after the embroidery is completed. 
A charming hat of sailor shape — always popular — 
has an embroidered band extending from rim to top of 
crown as its only decoration. The embroidery is in 
several colors—pale green, violet, golden brown, two 
shades of blue and three shades of rose, with a little 
black used among the French knots which form the 
center of each flower. The long stitches, in three diagonal 
lines, which separate the sections or groups. of. flowerets, 
are of the lighter shade of rose, and those which are used 
to fill in each section of the lighter blue. The petals are 
long stitches taken from center outward, and the. French 
knots, as stated, are of, black mingled with. those, of. the 
color used. for the flower-petals. Any colors may be 
-used, hence one will find this an excellent means of utili- 
zing the broken skeins or balls of colored threads that all 
who do embroidery are sure to possess. 
Such a hat may.easily be made at home, of lawn, 
- batiste, crepe, or. any preferred material in white or deli- 
- cate color. The brim is wired and bound with the ma- 
terial, the crown made of buckram, top and band joined 
_by means of a wired fold; then the embroidered band is 
put in place, joined diagonally where the rows of parallel 
stitches come. One may easily have such a hat to 
-match every. summer frock, so easy it is to fashion, and 
so little time is required for the decoration. 

: Our third hat.may also-well be of home manufacture, the 
only requirements being a wire frame of the shape de- 
sired, and any material liked for covering it — for the 
model pink crepe was used. Bind the brim with the mate- 
rial, and surround thecrown with a band of the same, 
wired on each edge. The top, which is of white batiste, 
worked in the simplest of stitchery,may be caught in place 
and used on another hat at pleasure, or is easily removed 
for pressing or laundering as required. Three shades of 


~ 


No. 1138 D. Perforated stamping-pattern, 25 cents. Trans- 
fer-pattern, 10 cents. . Stamped on paper to baste on hat and 
sew through’paper, then to be torn away, 10 cents. Chenille not 
furnished. Use threads you may have on hand for embroidery 


No.1139 D. . Perforated stamping - pattern, 25. cents. 
Transfer-pattern, 15 cents. Band stamped on white batiste, 
20 cents. Floss to embroider, 55 cents extra 


No. 1140 D. Perforated stamping-pattern, 25 cents. 
fer-pattern, 10 cents. 


Top for hat stamped on white batiste, 
20 cents. 


Floss to embroider, 40 cents extra 


Trans- 


By ADDIE M. BODWELL 


pink, the darkest matching the hat, are used, 
stitch, running-stitch and’ French knots. The smaller 
circles.are of French knots, in the. light’ shades, the petals 
of the flowerets use the three shades; as do the three lines 
of running-stitch -which serve as stems to the flowerets 
‘and end in a curve at center of crown. 


floweret, and the points are buttonholed in scallops 
with the darkest shade of pink. The design covers,well, 


is very quickly: executed and. effective. Line the brim. 


with a proper width of fine lace. 


Da) 


Two Pretty Collars and a Yoke 
in Tatting 
Concluded from page 8 


picot) twice, 2 double knots; a ring as before, join- 
ing by side picot to preceding ring; chain of 2 double 
knots, (picot, 2 double knots) 3 times, join to middle picot 
of 3d ring of cloverleaf; (2 double knots, picot) 3 times, 2 
double knots; a ring (always joining to preceding by side 
picot); a chain of 2 double knots, picot, 2 double knots, 
join to side picot of end ring of triangular medallion, (2 
double knots, picot) 3 times, 2 double knots; a ring; a 
chain of 3 double knots, picot, (2 double knots, picot) 
twice, 3 double knots; repeat last ring and chain 3 times, 
joining last chain by middle picot to side picot of end ring 
of same medallion; a ring; * a chain of 10 double knots; a 
cloverleaf, 1st ring of 7 double knots, join to middle picot 
of end ring, 4 double knots, picot, 3 double knots, close; ring 
of 3 double knots,join to last picot of 1st ring,4 double knots, 
join to middle picot of 2d ring of cloverleaf at top of large 


- medallion, 4 double knots, :picot, 3 double knots, close; ring 
‘of 3 double knots, join to Jast picot of 2d ring, 4 double 


knots, join to picot of end ring of next triangular medallion ; 
7-double knots, close; chain of 10 double knots; a ring as 
before, not joining to preceding; chain of 3 double knots, 


-picot, (2 double knots, picot) twice, 3 double knots; a ring 


(always joining to last unless otherwise specified) ; chain of 
3 double knots, (picot, 2 double knots) twice, join to middle 
picot of chain of triangular medallion, (2 double knots, 


_picot) twice, 3 double knots; a ring; a chain like last, join- 


ing to next chain of same medallion; a ring; a chain of 3 
double knots, (picot, 2 double knots) twice, 3 double 
ots; a rings: repeat from * around neck, ending the row 
as begun with 8 rings and 7 chains across the las triangular 
medallion and irregular medallion at end; after joining the 
2 chains to end cloverleaf, and the ring, joining to preceding 
ring, make a chain of 3 double knots, picot, (2 double 
knots, picot) twice, 3 double knots; a small ring, turned 
outward, of 5 double knots, picot, 5 double knots, close; 
(a chain, like preceding, joined to picot of next ring) 8 
times; chain of 3 double knots, picot, (2 double knots, 
picot) 4 times, 3 double knots, miss the cloverleaf and join 
to next ring; continue in this way, with the longer chains 
across each open space between rings, the shorter ones be- 
tween connected rings, ending with a chain, the small ring 
turned outward, and a chain joined at base of 1st ring. 


No. 3 (For Illustration, See Page 8).—No. 30 crochet- 
cotton was used for this yoke, which is of very simple 
but pleasing design, and about three balls are. required. 

1. Make a ring of (4 double knots, picot) 3 times, 4 
double knots, close; leave about 4 inch thread, and make a 
ring of 6 double knots, picot, 6 double knots, close; again 
leave space of thread, make a ring like 1st, joining to the 
latter by side picot; leave space of thread, a ring of 6 double 
knots, join to picot of 1st small ring, 6 double knots, close; 
repeat 22 times, or as required for width of front. 

2. Same as Ist row, joining the 2 small rings to the 
picot with.2 small rings of preceding row, making 4 small 
rings in a group. 

3. Make a large ring, joining by middle picot to middle 
picot of large ring of 3d row; continue same as Ist row, 
joining each large ring as indicated. 

4. Like 2d row. Ifa deeper yoke is wanted repeat 3d° 
and 4th rows. 

Make the back same as front. 
proceed as follows: 


For the sinuien-eliep 


-5. A large ring, joining by 1st picot to middle picot of. 


Ist large ring of front; continue same. as 1st row until the 
strap is as long as wanted—there are 15 groups of small 


No. 1140 D. This May Also Be of Home Manufacture 


in loop- 


Black is used. 
with pink’ for the Frenéh knots .at center of -each ~~ 


-eighteen inches long and twelve inches wide. 


No. 113) D. A Charming Hat of the Popular Sailor Shape 


rings on the model—joining last large ring by side picot to 
middle picot of 1st large ring of back. 

6. Like 2d row of front, joining Ist large ring, as di- 
rected, to 4th ring of front and back. 

7. Same as 3d row of front, joining Ist and last large 
rings, as directed, to 5th large ring of front and back. 

8. Like 4th row of front, joining 1st and last large 
rings to 8th ring front and back. This completes the strap; 
make the other in same way. As now arranged you have a 
square yoke. 

9. For the sleeve: A large ring, joining by middle 
picot to middle picot of 3d large ring of shoulder; repeat 
across. same as lst row, joining last ring to last ring of 
shoulder, at back. This leaves a space for the cloth to fill 
in a V-shape, so it will not draw. For the sleeve continue ~ 
the same simple pattern, working like 3d row across shoul- 
der, then around under the arm, like 1st row, joining to op- 
posite side. Work the 2d and 3d rows until the sleeve is of 
length desired. 

For beading: Make a ring, join to picot of ring of last 
row; chain of 8 double knots; a ring of 3 double knots, 
picot, (2 double knots, picot) 3 times, 3 double knots, close; 
a double knot; a large ring, as before, joining to preceding 
large ring; chain of 8 double knots; a small ring, joining by 
1st picot to last picot of preceding small ring; repeat around 
sleeve, joining last ring to 1st, and last chain at base of 1st 
ring. 

Around neck make beading as for the sleeve until you 
reach the shoulder; or corner. After making the large ring, 
chain of 8 double knots, the small ring, 8 double knots, 
large ring, then 8 double knots and join to last small ring 
instead of making another; again 8 double knots, the large 
ring, and continue as before to next corner. This makes a 
neater turn by eliminating some of the fulness. 

It is an excellent plan to line the yoke with net—the or- 
dinary Brussels net of oval mesh is serviceable. It is quite 
invisible, holds the tatting securely, ane makes it an easy 
matter to launder the yoke. 


A Nest of Bags 


NE. of the most compact. and. convenient traveling 
devices is a nestof bags to hold various kinds of 


lingerie and small accessories. Such a nest of bags 


—which grew out of the idea of the ‘‘nest of tables’’ fitting 


into one another and affording extra space that can be 
telescoped into the. size of the largest — was devised 
recently. by.a young woman who spends much of her sum- 
mer in visiting at different places. The largest bag, which 
was made of a lovely shade of dull blue silk, was about 
twenty inches long and fourteen inches wide. Stitched 
‘to one side of this bag was a second bag’ or pocket 
Applied to 
the top of this pocket was a third one, sixteen by ten; 
on that was a pocket fourteen by eight’, then one ten by 
six, next one four by four, and finally a tiny pocket two 
by two inches. Each of these pockets had a -piece.‘of. flat 
elastic ribbon drawn smoothly thr ough the hemmed 
opening, and the large bag had a drawstring of heavy blue- 
silk cord. 

In the largest bag went the supply of large articles, 
such as nightdresses and petticoats. The next bag held 
combinations, the third camisoles and little vests, the fourth 
was packed with stockings, laid flat, and the next one 
held a couple of boudoir-caps. Into the four-by-four 
pocket went ribbon or crocheted runners and a bodkin, 
and the tiny pocket at the top held silver shoulder-clasps, 
for catching lingerie straps together. 

On the reverse side of the big’ bag was a single flat pocket 
for stowing away an extra corset. The corset was not 
rolled, but was doubled over once and laid in as flat as 
possible. In fact, this nest of bags should contain only 
very flat.articles, so that it will not bulge and take up 
an uneven space in the trunk.or week-end case. It can 
be laid in a bureau-drawer and the articles drawn from it 
as needed. 
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ARDY CROOK’S belligerent gray eyes 
glared sternly from beneath their 
grayer thatch of eyebrow. He put the 
pamphlet, which had engrossed his at- 
tention for the past half hour, upon the 
table, with a slap of decision. Geneva, 
his ample-bodied, round-faced wife, 
paused in the darning of a. worn ‘sock, 
and eyed, first the book, then her hus- 
band, with an apprehensive, but firm countenance. 

“Been edified?’’ she asked, forcing a smile. 

Mr. Crook’s reply was grave and deliberate. 
man of thought, consideration and careful speech. 

ST have,’’ said he, crossing his knees; an act which with 

was significant of readiness for argument. ‘The trend 
of scientific thought, conscientiously pursued by minds of 
depth and broadness of view, points conclusively to the 
future eradication of spiritual hypnotism,’’ he added, pon- 
derously, picking up his book, to refer warily to a marked 
paragraph. 

“Well, then,” replied Geneva, sticking her finger through 
a hole in the footgear, to regard the wriggling digit as if for 
inspiration, ‘‘how do you account for things?”’ 

“They are all ac- 
counted for,’’ replied 
Hardy, with severity, 
‘“‘just as I’ve been tell- 
ing you lately. Man 
cometh up as a flower 
—and goeth down as a 
flower. That is the 
idea, and all there is 
to it. He is ‘resolved 
to earth again.’ That 
is the end of him.”’ 

“Flowers always 
come up, bigger and 
brighter than before,”’ 


He was a 


remarked Geneva, 
tentatively. “Why 
not we? You yourself 


said nothing was lost. 
Couldn’t be, for scien- 
tific reasons. How: 
about you?” 

“Me? Why, woman, 
I get ‘resolved’ to—to 
‘mix forever with the. 
elements.’ ”’ 

“Pleasant notion,”’ 
commented his wife, 
with a shrug. ‘True 
enough, as far as it 
goes, maybe; but I 
don’t mean that; I 
mean you, Hardy 
Jenkins Crook, not 
your fertilizing quali- 
ties. You!” 

She pointed the in- 
spiring finger at him 
so suddenly that he 
started. 

“I’m all the same, 
ain’t I?” 
Mr. 
testily. 

“No, 


Crook spoke 
you're not,” 
putting down the 
stocking. ‘‘Let’s look 
into this a little. Sup- 
pose you lose a leg, 
then the other leg, 
then an arm, then your other 2rm, and still live. I’ve seen 
such unfortunates. What's left?” 

“Why! I’m left — badly left,’’ replied Hardy, with the 
ghost of a smile. 

“Yes, and your hair and teeth go, and you get deaf, 
blind and dumb, although it’s hard to imagine that last— 
you’d still be Hardy Jenkins Crook; maimed and good for 
nothing, but yourself, inside, thinking and wondering, know- 
ing my touch, loving me, waiting for me to ‘tend to you.”’ 

“Yes, marm; but when my mind went?’’ 

“Minds go and come back. Look at Mrs. Darkley. A 
year ago she was perfectly irresponsible and loony. Now, 
she is around again, same as any one. She forgot all about 
being Matilda Ann Darkley, but no one else did.”’ 

“Her case was exceptional ; lots of them never recover. 
They die that way.’ 

“Well, sir, if Matilda had died so, wouldn’ t she be Ma- 
tilda Ann Darkley just the same, only going off in-a crazy 
dream? You know how smart she was before that sickness, 
and if she had been taken in health, suddenly, you’d have 
been the first one.to say, ‘if there’s a-heaven, Matilda’s in 
it.’ So if you die witless, Hardy, and sometimes there 
seems a chance of it, I shall think of what was and. what is; 
not of the accidents of passage.’’ 

Mr. Crook reached for his pamphlet. 

“The trend of scientific thought,’’ he commenced again; 
but the aroused Geneva interrupted. with: 

“T’ve heard all that, and lots like it. Wit’ do they 
know about it? I’ve a right to my own opinion, and that 
is, there is something in every one which. goes right on, in 
spite of blanks. I go.to sleep every night... Where am I 
then? Asleep. I wakeup. Where-then? Awake.. Once I 
got ‘most drowned. I.came to: .You fell -off the roof, 
shingling, and for five hours might as well have been dead. 
There you sit, sound, hearty, and looking none too pleas- 
ant.’ 

“Women,” announced Mr. Crook with an _ oratorical 


NEEDLECRAFT 


An Accident of ‘Passage 


BY ELLIOT WALKER 


wave of his hand, ‘“‘are naturally unpractical, impulsive, 
easily imposed upon, and especially adapted to the influ- 
ences of that spiritual hypnotism which constitutes their 
religious faith. They become blind, obstinate, and cling 
pertinaciously to hopes of a future state; hopes founded on 
imagination and superstiticn. To them—”’ 

“Turn over another leaf,’’ broke in Geneva, ungra- 
ciously. ‘‘I see you peeking under the table. Talk in your 
own words, Hardy. We were speaking of accidents, and 
being brought around with all the chances against us. 
What for? We certainly can’t blame the Lord for our in- 
dividual carelessness, any more than for the reckless 
methods that cause horrible calamities. I’m talking about 
you and me, Hardy. Can’t you look back to dangers 
escaped by what seemed sheer luck? I can. You say ‘a 
close shave.’ I say, ‘thank the Lord!’ That’s the differ- 
ence between an unbelieving man and a believing woman. 
Men think they’re smart and lucky. Women feel it’s more 
than that. Ican brag about my cooking, but when it comes 
to the lamp’s exploding, never harming a hair of my head, 
and I alone in the house, Geneva Crook goes on her knees.”’ 

“That was lucky,’? commented her husband, reminis- 
cently. 


“** Been edified P’ she asked, forcing a smile ” 


‘There you go,’’ reproved Geneva. ‘‘I suppose it’s use- 
less to try to turn you to my way of thinking. I presume 
you’d believe, if the Lord had descended with an envelop- 
ing cloud, and put it over that lamp.”’ 

“Define the Lord,’’ said Mr. Crook, sarcastically. 

“He doesn’t need defining,’’ replied Mrs. Crook, with 
some warmth. ‘‘He defines Himself.’’ 

The student of the practical bit a derisive lip, fingering 
his pamphlet for fresh ammunition. 

His wife took up her darning. Her plump cheeks were 
red; but only with the excitement of contention. 

“T’ve one comforting thought,’’ she said. ‘I don’t be- 
lieve the Lord cares a particle about what you think, 
Hardy Crook. He knows, as well as I do, that you’re mis- 
taken, and lets it go at that. And He knows what I be- 
lieve and hope for us both. I sha’n’t worry. We've been 
protected, kept. together, and thrived for forty years, loving 
and happy, take it all around. Don’t tell me His eye 
hasn’t been on us, and will be to the end. And you’ll find, 
when that time comes, your last thought will be like this: 
‘T’m Hardy Crook, going—going somewhere, somehow.’ 
Figuring on being resolved into the elements will be out of 
your calculations. Then you will know what I mean by the 
thing that never dies—call it soul, spirit, or just you. Say! 
if those exalting books you’ve been devouring are left 
‘round, I’m near sighted in lighting fires.’’ 

Mr. Crook laughed good-naturedly.: 

“You're a good woman, Geneva," said he. “T ain’t go- 
ing to try any influencing.” Don’t 'think it. I’m just de- 
fending my position. It’s ar honest one, and borne our by 
facts: I go by facts. Always did. Nothing IT can see but 
points contrary to your notions.’ We won’t argue the 
question. ih TI ever: come to your way of thinking, I’ll let 
you know.” 

The old woman stnitad up at him, and nodded. She ex- 
pected another argument with the coming of the next 
number of Fallacious Doctrines. 


July 


Always a person of independence, and. contrary-minded, 
the mental activities of her faithful spousé.had of late be- 
come merged into investigations of so infidel a character, 
that his former religious indifference seemed: the acme of 
religious fervor in comparison. .His innate ‘honesty de- 
manded proof in all transactions... There’ was nothing of 
the hypocrite in Mr. Crook’s makeup; naught of the in- 
sincere. He moved in a steady going, unimaginative at- 
mosphere, guided by his own conceptions of* common 
sense. 7 

He patted his wife’s hand (they were not a -demonstra- 
tive couple) as he rose to depart. The~clock had just 
struck five. It was time to go after Mrs. Casey. . 

Hardy went into the kitchen, took off his shoes, and 
put on his high rubber boots, for much rain -had fallen 
on the previous day, and the pasture was. wet-in places. 

Although Mrs. Casey had been tied to a stake that 
morning, with a long rope, in a good spot for grazing, the 
chances were all in favor of her having pulled up the 
stake from the soft soil, to wander, as was her wont, 
to the furthermost parts of the lot. 

When Mr. Crook sold his farm, to retire on the pro- | 
ceeds’ to the house on East Road, he retained Mrs. . 
Casey,» not for ‘her 
amiability or intelli-- 
gence (as* she pos 
sessed neither) but on 
account of the quality 
and quantity of her 
milk. Among all his 
cows, she was the one 
selected for lacteal 
sustenance, and never 
failed to keep up her 
reputation as a first- 
class milker. She was 
of mixed breed; big, 
ungainly, cross and 

elderly. 

Several acres of 
land lay back of the 
Crook house. The 
largest enclosure was 
the pasture, in the 
middle of which a 
small swamp ‘was 
located. On the south 
edge of this’ blot on 
the landscape flowed 
a slow running brook. 
Just beyond; where 
the ground sloped to 

- firmer footing, the 

grass grew short and 
‘palatable. It was 
Mrs. Casey’s ambition 
to get around the 
swamp to this par- 
ticular point of van- 
tage, and as far from 
home as possible. 

- Her owner did not 
relish tramping after 
‘her in wet weather. 
Therefore, he  fre- 
quently tethered the 
animal: to a small 
stake, which she as 
regularly managed to 
work out, by the 
simple process of ob- 
stinate pulling in 
opposite directions. 

Mr. Crook, halting meditatively on the cow - path, 
twitched his beard in disgust. He had walked along, 
musing upon the latest additions to his growing theories, 
with occasional grins at the ignorance of Geneva, until he 
suddenly perceived the absence of Mrs. Casey, rope and 
all. 

“OConsarn the cow!’ he muttered. ‘‘She’s got away 
again. I certainly hammered that stake in good and 
hard.”’ 

The distinct clang of a cowbell r sadn’ his ear. 

“Same old place,’”’ declared Mr. Crook. ‘‘Now, have I 
got to skirt that pesky mud - hole, in all this heat? Guess‘ 
I’ll gothrough. Itisn’t far, and will save time.’’ 

Starting off, with his coat over his arm, he descended to 
the low bushes and splashed along through the eighth of a 
mile of alders and rank marsh. The few inches of water 
bothered him little. His legs were long, and. waterproofed 
to above the knees. Still a strong, muscular man, the ex- 
ertion of such plodding hardly annoyed him. He reached 
the stream, turbid from the recent rains, and looked for an 
easy crossing. A few bushes lined the flat, marshy banks. 
It was barely five feet across. 

“T can’t jump it,’’ contemplated Hardy. ‘There’s no 
footing for aleap. Can’t see the bottom, but it isn’t over 
my boots, mud and all. Here goes.’’ He stepped in, 
cautiously, sinking a few inches; took another step — an- 
other. Immediately his left leg sank. to the hip. He 
plunged forward, heavily, his hands clutched at a bush, 
an elastic support, his other leg dragging with a feeling 
foot. ‘‘Deeper than I thought,”” growled: the man, ~ 
angrily. ‘‘Can’t I get onmy pins? Ain’t there a: bottom 
tothis mud? Good Lord! I’m sinking. ‘Something’s 
sucking me down. Quicksand! I’ve blundered right into 
it. Steady, now, old man.’’- He~drew’:on the bush. 
The smooth, slim branches bent to him like rubber. 
He grasped for a higher hold; the roots began to tear. 

Concluded on page 17 
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Initials in Filet-Crochet 


December issue, the following letters 
are presented; if it is desired to use 
them for inscriptions or motto, laces 
or insertions, the borders are omitted. 


_ No. 1.—Make a chain of 60 stitches, 

turn. 
“1. Miss 3 for 1st treble, 57 trebles 
in 57 stitches, turn. 

2. . Seven trebles. (always chain 3 for 1st treble of a 
row), (2 spaces, 4 trebles) 4 times, 2 spaces, 7 trebles, turn. 

3. * Four trebles, 1 space, (4 trebles, 2 spaces) twice, 
repeat from *, 4 trebles, 1 space, 4 trebles, turn. 

4. Four trebles, (2 spaces, 4 trebles) 6 times, turn. 

5. Seven trebles, 15 spaces, 7 trebles, turn. 

6. Four trebles, 1 space, 4 -trebles, 2 spaces, 25 trebles, 
3 spaces, 4 trebles, 1 space, 4 trebles, turn. 

7. (Four trebles, 2 spaces) twice, 7 trebles, 3 spaces, 
7 trebles, (2 spaces, 4 trebles) twice, turn. 

8. (Seven trebles, 4 spaces) twice, 4 trebles, 4 spaces, 
7 trebles, turn. 

9. Four trebles, 1 space, 4 trebles, 6 spaces, 4 trebles, 1 
space, 7 trebles, 3 spaces, 4 trebles, 1 space, 4 trebles, turn. 

10. (Four trebles, 2 spaces) twice, 13 trebles, 5 spaces, 
(4 trebles, 2 spaces) twice, turn. 

11, 12,13, 14, 15, 16, 17,18. Same as 9th to 2d row, 
reversed. 

19. Chain 3, 57 trebles; fasten off. 


No. 2.—Make a chain of 60 stitches, turn. 
1. Miss 3, 57 trebles, turn. 
2. Four trebles, (1 space, 4 trebles) 9 times, turn. 


trebles, turn. 
4. Four trebles, 3 spaces, 4 trebles, (1 space, 4 trebles) 
5 times, 3 spaces, 4 trebles, turn. 

Ds ; 

6. Four trebles, 4 spaces, 13 trebles, 9 spaces, 4 trebles, 
turn. 

7. Thirteen trebles, 7 spaces, 7 trebles, 2 spaces, 13 
trebles, turn. 

8. Four trebles, 5 spaces, 7 trebles, 10 spaces, 4 trebles, 
turn. 

9. Thirteen trebles, 5 spaces, 4 trebles, 1 space, 
trebles, 2 spaces, 13 trebles, turn. 


3. Ten trebles, 1 space, (4 trebles, 1 space) 6 times, 10 


~ 
d 


10. Four trebles, 5 spaces, 18 trebles, 8 spaces, 4 
trebles, turn. 

11. Same as 9th row. : 

12. Four trebles, 5 spaces, 7 trebles, 4 spaces, 4 


trebles, 5 spaces, 4 trebles, turn. 

13. Thirteen trebles, 2 spaces, 7 trebles, 3 spaces, 
trebles, 2 spaces, 13 trebles, turn. 

14. Four trebles, 4. spaces, 25 trebles, 5 spaces, 4 
trebles, turn. 

15, 16, 17, 18, 19. 


| 


Same as 5th, 4th, 3d, 2d and Ist. 


No. 3.—Make a chain of 60 stitches, turn. 

1. Miss 3, 57 trebles, turn. 

2. Four trebles, (1 space, 4 trebles) 9 times, turn. 

3. Four trebles, 2 spaces, (4 trebles, 3 spaces) 3 times, 
4 trebles, 2 spaces, 4 trebles, turn. 

4, Same as 2d row. 

5... Four trebles, 17 spaces, 4 trebles, turn. 

6. Four trebles, 2 spaces, 4 trebles, 4 spaces, 
trebles, 3 spaces, 4 trebles, 2 spaces, 4 trebles, turn. 

7. Four trebles, 1 space, 4 trebles, 3 spaces, 7 trebles, 2 


13 


Thirteen trebles,’ 11.spaces,:13 trebles, turn. — Z 
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spaces, 7 trebles, 4 spaces, 4 trebles, 1 space, 4 trebles, turn. 

8. Seven trebles, 4 spaces, 7 trebles, 3 spaces, 7 trebles, 
4 spaces, 7 trebles, turn. : 

9. Four trebles, 4 spaces, 13 trebles, 
trebles, 5 spaces, 4’ trebles, turn. 

10. Four trebles, 1 space, 4 trebles, 3 spaces, 7 trebles, 
8 spaces, 4 trebles, 1 space, 4 trebles, turn. 

11. Four trebles, 10 spaces; 7 trebles, 
trebles, turn. 

12. (Seven trebles, 4 spaces) twice, 4 trebles, 4 spaces, 
7 trebles, turn. 

13. Like 7th row. 

14. Four trebles, 2 spaces, 4 trebles, 4° spaces, 16 
trebles, (2 spaces, 4 trebles) twice, turn. 

15, 16, 17, 18, 19. Like 5th, 4th, 3d, 2d and Ist rows. 


2 spaces, 7 


5 spaces, 4 


No. 4.—Make a chain of 60 stitches, turn. 

1. Miss 8, 57 trebles, turn. 

2. Four trebles, 17 spaces, 4 trebles, 

3. (Four trebles, 1 space) twice, (10 trebles, 1 space) 
3 times, 4 trebles, 1 space, 4 trebles, turn. 

4,5. Four trebles, 1 space, 4 trebles, 13 spaces, 4 
trebles, 1 space, 4 trebles, turn. 

6. Four trebles, 1 space, 4 trebles, 2 spaces, 13 trebles, 
* 1 space; work back from *, 

7. Four trebles, 5 spaces, 7 trebles, * 3 spaces; work 
back. 

8, 9. Four trebles, 1 space, 4 trebles, 3 spaces, 7 trebles, 
* 3 spaces; work back. 

10. Four trebles, 
trebles; work back. 

11 to 19. Same as 9th to ist row. 


1 space, 4 trebles, 3 spaces, * 22 


No. 5.—Make a chain of 69 stitches, turn. 

1. Miss 3, 66 trebles, turn. 

2. Four trebles, (6 spaces, 4 trebles) 3 times, turn. 

3. Four trebles, (1 space, 4 trebles) 4 times, * 4 spaces; 
work back. 

4. Four trebles, 2 spaces, 4 trebles, 1 space, 4 trebles, 
3 spaces, 4 trebles, * 2 spaces; work back. 

5. (Four trebles, 1 space) twice, 4 trebles, 5 spaces, * 7 
trebles; work back. 


6. Four trebles, 2 spaces, 4 trebles, 
back. 

7. Four trebles, 
trebles; work back. 

8. Seven trebles, (8 spaces, 7 trebles) twice, turn. 

9. Four trebles. 1 space, 4 trebles, 7 spaces, * 7 trebles; 
work back. 

10. Four trebles, 2 spaces, 4 trebles, 6 spaces, * 7 
trebles; work back. 

11, 12. Four trebles, 3 spaces, 4 trebles, 5 spaces, * 7 
trebles; work back. 

13 to 21. Same as 10th to 1st row. 


* 14 spaces; work 


1 space, 4 trebles, 6 spaces, * 13 


Fashion Novelties of the Month 


HERE are many women with very small allowances 
for clothes, who nevertheless manage to look smart 
and well dressed always. Even though the ward- 

robe is very limited, there is an air of distinction which 
characterizes the appearance. The secret of it is that the 
wise woman pays particular attention to small details, and 
she plans and looks ahead, buying things which she knows 
will harmonize. She has learned the lesson well that 
no matter how smart a suit or dress may be, the effect 
may be utterly spoiled by accessories which do not 
harmonize, both in color and appropriateness. It is 
surprising what a difference the right hat and the proper 
kind of footwear can make in the general appearance. 
Dresses are the most popular type of garment just at 
present, because as the season advances, suits are more 
or less a burden. The idea of the coat dress is sweeping 
through fashion ranks like wildfire. It not only comes in 
very simple, inexpensive models, with collar, cuffs, and long 
front fastening to make it resemble a coat, but it even 
includes the barrel outline among its designs, this effect 
being gained by clever draperies placed over the hips 
or between long panels front and back. The very fash- 
ionable women are wearing summer furs with these smart 
coat-dresses. The favorite colors include navy-blue, tan, 
_ khaki-color, biscuit, green, and all light shades of gray. 
Some have the belt located at the waistline, others favor 
the long-waisted effect, and lately a return to the high- 
- waisted style has been noticeable. While some of these 


i dressés™ are~ severely’ plain, many~ have trimmings: of” 
figured shantung, tussah‘or other novelty sitks;: 


_ far more.popular.than the solid colors. 


No. 


we 


For the warm summer days the better grade of thin 
frocks will be made of nets and lace. Wide embroidered 
net flouncings have lost none of their popularity, and 
have a very charming youthful appearance, when shirred 
in two-tier skirts. Organdiealways occupies a prominent 
place among the summer materials and will be used in 
combination with other materials to a very great extent. 
A new use for organdie is in sleeves, collar and sashes, or 
materials such as taffeta. Voile, whether plain, striped 
or embroidered, is always in good taste for summer dresses. 
As to colors—all white is always good, but the pastel 
tints are in great demand. The all-white dress depends 
entirely upon its trimming and drapery for its attract- 
iveness. Girdles of ribbon are the prevailing fashion. A 
new note is the round neck with no sign of a collar, but 
the other extreme is shown in a model with two collars. 

Just to be contrary, sleeves are getting shorter on after- 
noon dresses and longer on evening dresses. Many of 
the former show three-quarter sleeves and some are frankly 
elbow-sleeves. Skirts vary considerably in their length, 
although the skirt for general wear has hardly changed at 
all. The favorite seems to be just at the shoe-top or a 
trifle below. 

Fashion favors cotton materials this season to a greater 
extent than ever before. Gingham dresses are holding 
a prominent placein the fashionable world, a fact which 
has been emphasized at resorts such as Palm Beach. It is 
true that. these ginghams are in pastel colors and dainty 
patterns; but they are ginghams, nevertheless, and they 
are made in the simple styles which are appropriate for 
the material. Not only the misses, but the young ma- 
trons have adopted the gingham dress for morning wear, 
and also for afternoon use when a really dressy gar- 
ment is not required. The favorite colors are pale pinks, 
blues, lavenders, rose, gray and tan, although some 
use is also made of the darker-colored imported ging- 
hams. Plaids, stripes, and the various sizes of checks are 
In, some cases the 
gingham: frock is combined with voile in‘white or in’solid - 
color which matches the ground of the gingham’ pattérn. ~ 
These dresses are really very attractive, and always look 
so crisp and fresh, even after innumerable launderings. 
It must be confessed that they are outrageously expensive 
in the stores, though the material itself is comparatively 
moderate in price. Of course the imported fabrics come 
rather high, but the cost of the American-made gingham 
is so little that even the most limited purse can stand 
several of these dresses. With the aid of a good pattern 
of simple lines, any woman can easily make herself a few 
of these pretty and economical frocks. 

In the matter of the accessories which distinguish the 
well dressed woman, the newest note is the collar-and-cuff 
sets of gingham, to be worn-with tailored suits of navy- 
blue. They are really very striking and they can be made 
by the home sewer. Pongee, both plain and in the bright- 
colored sport-patterns is also used for collars and cuffs on 
suits and dresses. The greatest novelty of the season, 
however, is the return of high collars and jabots of net 
and lace. The four-in-hand stocks are also in favor again, 
and these, too, are being brought out in gingham and 
madras. The wave of patriotism which is sweeping the 
country is finding expression in all kinds of wearing apparel. 
Collars are bordered with the colors, hatbands, handker- 
chiefs, veils, stockings, waists—in fact any article of 
attire may show some hint of this new note. 
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An Attractive Pointed Yoke, in Tatting 


<\¥HILE elaborate in appearance, this yoke 
Z is yet very simple in the making. It 
consists of medallions joined to give 
the shape and size, with an_ insertion 
of rings for the neck. One may cut a 
pattern of any shape desired, join the 
medallions to cover it, and add the 
edge or beading. An excellent way is 
to make a pattern of cloth which fits 
perfectly — either of collar, yoke, camisole, or what- 
ever article one intends making. Lay this pattern 
smoothly on a table or drawing-board, and put the me- 
dallions in place with thumb-tacks. They can then be 
joined with needle and thread, which is really the better 
way,as an error in joining can be so easily remedied then, 
wifereas if the joining is made by picots as the work pro- 
gresses, and the article should not lie quite flat, or should 
draw, it could not be changed without cutting the picots 
and working havoc with at least a portion of the tatting. 
If the joining with needle and thread is carefully done it is 
not noticeable; the question of which method is the better, 
is, however, one for the worker to decide. 

No. 15 crochet-cotton was used for the yoke. illustrated, 
but. finer thread may be chosen at pleasure. Commence 
the medallion at center. 

1. A ring of 7 double knots, 1 long picot (about, one 
fourth inch), 7 double knots, close; a chain of 10 double 
knots; a ring of 7 double knots, join to long picot, 7 double 
knots, close; repeat, alternating chains and rings 
until you have 6 of each, joining each ring to the 
same long picot, and last chain at base of Ist ring. 

2. A chain of 4 double knots, picot, 2 double 
knots, picot, 4 double knots, join between 2 chains 
of last row, at top of ring; repeat. around, joining 
last chain where ist started. If less picots are 
preferred, make the chain of 5 double knots, picot, 
(3 double knots, picot) twice, 5 double knots. 

‘This completes the small medallion which is 
used in front and back to fill in between and join 
the larger ones. Join the 2 small medallions thus: 
When making the 2d, instead of the middle picot 
of a chain, after the 2 or 3 double knots, make 
a ring of 5 double knots, picot, 5 double knots, 
join to middle picot of chain of 1st medallion, 5 
double knots, picot, 5 double knots, close; then 
continue with the chain, as usual. 

3. Continuing with the large medallion, make a 
ring of 7 double knots, join to 2d picot of chain of 
last. row, (or Ist. picot, if but 3 are made in chain;) 
7 double knots, close; a chain of 10 double knots: a 
ring of 7 double knots, miss 1 picot of chain and 
join to next, 7 double knots, close; repeat rings 
and chains alternately, making 12 of each, joining 2 
rings to each chain of last row and last chain: at 
base of 1st ring. 

4, Chain of 5 double knots, picot, (4 double 
knots, picot) twice, 5 double knots, join between 
chains of last row, at base of ring; repeat around, 
joining last chain where Ist started, and fasten off. 

To join the medallions while making them: For 
the point, having completed a medallion, and 
while working 4th row of 2d, make 1st chain of 5 
double knots, picot, 4 double knots, join to 2d 
picot of chain of Ist medallion, 4 double knots, 
join to 3d picot, 5 double knots, join between 
chains of last row; make next chain, joining by 1st 
and 2d picots to corresponding picots of next chain of Ist 
medallion, then finish medallion as directed. Join the 3d 
medallion between the Ist and 2d, when working last row, 
thus: Join middle picot of chain to middle picot of 2d 
free chain of 1st medallion, counting from the side joining, 
4 double knots, join to next picot of same chain, 5 double 
knots, join between chains, then 5 double knots, join to 
picot of next. chain above, (1st from side joining,) 4 double 
knots, join to next picot of same chain, finish chain as be- 
fore, and join next 2 chains to corresponding chains of 2d 
medallion. Finish medallion as usual. Fill the space be- 
tween the 3 medallions with a ring,.as follows: Fasten in 
free picot. of 3d chain of 3d medallion, 4 double knots, join. 
to free picot of chain of Ist medallion, (4 double knots,. join 
to next free picot) 4 times, 4 double knots, join to the picot 
where ring started, and fasten off. 

Join 4th medallion to 1st. by 2 chains, as directed for the 


joining of Ist and 2d medallions, 5th to 4th in:same way, 


leaving 4 free chains on each side, and 5th, 6th and 7th in 
same way; on the 7th, joining to 8th, leave 3 free chains 
on upper or neck-edge, and 5 on other side; join 8th and 
9th as before, the latter to the point; and the other half of 
yoke in same manner. Miss 1 chain.of 2d medallion from 
joining, and join next by middle picot to middle picot of 2d 
chain of small medallion, leaving 1 free chain between this 
and the side joining; join Ist free chain (on upper or neck- 
edge) of 4th medallion by middle picot. to middle picot of 
next chain of small medallion; other side in same way. Fill 
the space between: large and small medallions with a 4-ring 
figure, as follows: Ring of 7 double knots, join to middle 


picot of free chain. of small medallion, 7 double knots, close; - 


ring of 7 double knots, join to middle picot of free chain of 
next medallion, 7 double knots, close; repeat twice more, 
draw rings close together at the base, and fasten off. 

For the neck: 1. A ring of 4 double knots, picot, 4 
double knots, join to 3d picot of 1st free chain of small me- 
dallion, 4 double knots, picot, 4 double knots, close; leave 
space of thread, say one eighth inch, make a ring of 3 double 
knots, (picot, 3 double knots) 3 times, close; turn, again 
leaving space of thread, make a ring of 4 double knots, join 
to preceding large ring, 4 double knots, join to Ist picot of 
next chain of medallion, 4 double knots, picot, 4 double 
knots, close; leave space of thread (always), and make a 
small ring, joining by Ist picot to last picot of preceding 
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ring; make a large ring (joining to preceding as before), and 
joining to 3d picot of same chain, make 2 large rings (alter- 
nating always with the small ones, as described), joining 
only to preceding, join next to Ist ring of next chain, next 
to 3d ring of same chain, next to Ist ring of next chain, 
again the 2 free rings, then 1 joined to 3d picot of following 
chain to 1st and 3d picot of next, and to 1st picot of next, 
2 free rings, next ring joined to 3d picot of following chain, 
(next 2 to 1st and 3d picots of next chain) twice, next to 1st 
picot of next chain; continue in this way around, joining 
last rings, both large and small, also to Ist. 

2. Ring of 3 double knots, join to picot of small ring of 
last row, 3 double knots, close; leave space of thread, make 
a ring of 3 double knots, picot, (2 double knots, picot) 
twice, 3 double knots, close; repeat, joining each large ring 
to preceding by side picot, and last to Ist in same manner. 
Fasten off. 


&% 
Touches of Color in a Room: 


VERY sitting-room planned for a woman calls for a 
work-table, a work-basket.or a work-bag, or all three, 
and these furnish opportunity for additional flower 

effects in a room where it may not be possible always to 
have the cheer afforded by fresh flowers. One of the mis- 
sions of the interior decorator is to provide these little color- 
notes which ha::monize with the main scheme and enliven it 


At Attractive Pointed Yoke, in Tatting 


quite as much as blossoms would do. Not long ago, on en- 
tering a friend’s room, a woman exclaimed: 

“This room is so blooming with lovely bits of color in 
lamp-shades, pillows and so on, that it actually looks as if it 
were filled with flowers.’ 

There we have it. So make your warlo-batle, if you own 
the sort with a silk workbag suspended from the lower 
part—or your work-basket, or work-bag, bring out one of 
the colors in your room and accentuate it. If some one 
gives you a work-bag in a color which does not harmonize 
with your scheme, lend it to another member of the family 
or tuck it away, but do not let it destroy the good taste of 
your room. 

Bird-cages, dog-baskets and fish-globes may become 
pleasing color-notes, if one will give a little thought to the 
matter. In fact, some of the wrought-iron cages, when oc- 
cupied by a wonderful parrot. with feathers of blue and 
orange, red and gray, or red, blue and yellow, can be the 


’ making of a dull room. And there are canaries with deep 
» orange feathers. which look most decorative in cages painted 


green, as well as the many-colored paroquets which are 
whole decorative schemes in themselves. 


SZ 


Choosing Wall-Paper 


f§ ELL me what sort. of wall-paper you have, and I 
will tell you what sort. of individual you are,” 
remarked an authority on home decoration. 

‘And this is, in fact, nearly the case. The choice of 
lurid, allover. patterns in large size points to a far 
different: taste than that expressed by. the person who 
selects quiet, simple papers, with an unnoticeable de- 
sign, tf any—chosen as a restful. background for pictures 
and hangings. 

“Public taste in this matter i is steadily improving,”’ said 
a wall-paper dealer. ‘‘The garish floral patterns in im- 
mense units are not asked for as much as they used to 
be, and the popularity of the ‘endless’ design, which 


forced the weary eye to follow it, willy-nilly, is waning, - 


too. Nowadays it. is realized that the wall-spaces in 
the average room are too large to admit of expanses of 
complicated scrolls and blossoms, repeated every few 


‘inseription 


inches. Gold and silver figured papers are too ornate 
for the. present mode of decoration, which uses 
flowered chintzes so extensively. The most artistic 
rooms are those with inconspicuous walls, chosen for their 
ability to set off the color-scheme of the furniture and 
draperies. 

“Red wall-papers, and dark-green ones, are not 
used now except once in a while in rooms which, in the 
former case, call for a warming effect, and, in the latter 
case, a cooling one. Even then, better results are 
achieved in warm tones of yellow or cool tones of French 
gray; and the many glaring red walls, seen in cheap apart- 
ment - houses, have shown people that nothing could be 


-much worse. 


“The recent fad for black wall-paper is beginning to 
weaken, as it was too novel and startling to become 
permanent. In certain highly. lighted rooms, when 
offset by warmly-colored chintzes and painted furniture, 
it proved successful, as it set-off the decorative schemes of 
the furnishings. With a dull black-velvet carpet, pale- 
yellow and gray furniture with wicker insets fairly de- 
manded black walls. 

“In decorative furnishing, as in’ the field of dress, 
that which calls attention by its novelty or daring is 
rarely good style. The right choice involves a result 
which is entirely harmonious, and. in whi@h no one 
eccentric feature stands out. If the wall-paper calls: 
out to you, upon your entering a room: ‘Look at me,’ 

ten to one it is all wrong.” 


_& : 
Requests 


AM anxious for directions how to crochet a 

sailor hat in the antique or spiderweb pattern. 
Will some one please send-it, stating size of thread 
to use,?— A. L. M., New: Hampshire. 


WILL some one please sénd pattern of calla- 


lily insertion?—A, A. G., M awchigan. 
VERY much want directions for a stocking, 


- in crochet, for ladies’ summer wear. — Mrs. 
te F. Powell, West Virginia.: 


JILL not some contributor kindly send direc- 

tions and illustration for a design of lilies, 

preferably lilies-of-the-valley, in filet-crochet?— 
. Lilly A. A., Montana. : 


AM anxious for a baby-carriage robe, to be 

made of crochet-cotton for lining with light- 
blue satin, with pillow to match. It seems to 
me it would be prettier if made of small wheeis 
than filet-crochet, but I shall be grateful for any 
nice pattern.—Bessie Rorich, New York. 


Witt not some one send a yoke for corset- 
cover or nightgown in knotstitch, with 
sleeves?— A Subscriber, South Dakota. 


LEASE send directions and.pattern to illustrate 
for a baby’s bonnet, new and-pretty; also for 
child’s yoke, and for hat trimmings, or any pretty 
things done with the shuttle. Tatting is my 
favorite fancy-work.—Eleanor M., Iowa. 


WHILE I enjoy everything that appears in our 

paper, I would like to see more knitting, not 

only laces and edgings with insertions, but doilies, center- 

pieces, luncheon-sets, bags, collars, yokes, etc. Would 

also like articles made of yarns, aS we must soon be 

getting ready for cooler weather again. Please, knitters, 
respond.—Mrs. A. M. Owens, Minnesota. 


SHOULD like to see some pretty yet simple coat-col- 
lars in crochet, illustrated with full directions.— M. 
J B., California. 


ILL not Cora — who contributed the lovely 
centerpiece in filet- crochet, in April, kindly send a 
sample of the lace border, with turned corner, so that I 
may apply it toa square of filet? It is’ exactly what I 
wanted. —Mrs. L. B. G., New Jersey. 


| WAN T a design for svté-pitlow with meeuetiind sie 

in filet-crochet, so that I can. make the star of a. 
different color from the background, also a. pillow with the 
““‘Forget-Me-Not’’ extending from one corner 
across to. the opposite corner, diagonally,’-and “a suitable 
flower in the other corners; size of pillow to be twenty . 
inehes square.—R. L. S., Texas. 


Witt not contributors send crocheted lace with inser- 
tion to mateh, for window-curtains? Would like 
samples with turned corners.—Mrs. L. H., Pennsylvania. 


I - SHOULD like to make a bedspread of tatting. Will 
some one send designs and directions, stating material 
to be used?—B. M. J., Connecticut. 


WILL not Mae L. Rusk send directions for turned 
corner for the double spiderweb lace, page 12, 
March, 1917? I am making it for curtains, and it is very 
lovely. Was delighted with the variations of this pat- 
tern, which recently appeared, and hope to see more.— 
Mrs. Louise Barlow, Maryland. 


Witt not Mrs. Bousquet or some other contributor 
send corner to match butterfly - scarf in Novem- 
ber, 1916, issue?—C. A. B., Alabama. 


| SHALL be glad to have a tatted melon bonnet, for 
child of three years.— Mrs. E. H. Saye, Alabama. 
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A Restful and Pretty Dining-Room 


RESTFUL and pretty dining-room 
exerts a strong influence on the health 
and comfort of the whole family. It is 
here we gather three times a day to par- 
take of the food on which our very ex- 
istence depends, so for strongly hy- 
gienic reasons, if for no other consider- 
ation, the room should be as cheerful 
and pleasant as possible, for doctors 
tell that thorough enjoyment of what we eat, combined 
with a contented state of mind will vastly assist digestion. 

The very nature of its furnishings makes the dining-room 
rather more formal than most rooms. Whenever possible 
it should be furnished with what is called a ‘“‘set.’’ That is, 
with chairs, table and possibly sideboard all of the same 
kind of wood. This gives it a more harmonious effect than 
when two or three different styles are used. Here the treat- 
ment of the walls, the floor-covering or even the tint of the 
woodwork should depend to a degree not found in any other 
room on the color of the furniture. Asa general rule, rather 
dark furniture such as mahogany, Flemish oak or walnut is 
lised in the dining-room. ‘Twenty or twenty-five years ago 
there was an extensive vogue in this country for light oak 
and a good many homes still show these sets, which to my 
mind are the very ugliest of ail furnishings, not only on ac- 
count of their finish, but because they are usually deco- 
rated with a great deal of inartistic and meaningless orna- 
ment. But even these pieces if placed in exactly right sur- 
roundings can be made to look quite attractive. 

Of late years painted furniture has been used a good deal. 
The effect of this is always artistic, and in some cases where 
the color scheme has been. carefully thought out it is really 
wonderful. Such painted furniture is oftenest black, 
enameled white or stained dull green. In finishing a 
dining-room, it is always a safe plan to make the wood- 
work either match or contrast very strongly with the fur- 
niture. Thus if your dining-table, chairs, etc., are of ma- 
hogany or walnut, do not use light oak paneling or plate, or 
stein shelves, doors or woodwork, for 
it will not harmonize. Mahogany 
furniture always looks best against 
white woodwork, while dark oak or 
Flemish oak should be set against the 
same sort of wood or at least wood 
finished in this way, or stained a dull 
black. 

T once hired a house with a dining- 
room that was finished in highly 
polished light oak. Now, whatever 
else I have in my home, I always try 
to make my dining-room attractive. 
My furniture was very dark old oak 
with a dull ebony finish. In my old 
dining - room this had been very 
charming against dull-blue walls with 
black woodwork. But in the new 
room, although the landlord con- 
sented to put the right sort of paper on 
the walls, the light-oak panels and 
built-in china-closet spoiled every- 
thing. I tried in the best way I could 
with portieres and curtains to cover 
as much of the objectionable wood- 
work as possible, but the little that I 
was able to do in this way had no 
effect on the room as a whole, and it 
looked a hopeless hodgepodge of 
woods and colors. Even the blue 
china did not begin to appear to such 
advantage in. the light-oak cioset as it 
had done in the former black one. 
For a month or two I stood it as well 
as I could, but finally I persuaded the 
landlord to let me stain the woodwork to correspond with 
my furnishings. I first removed the varnish with strong 
household ammonia, and then when the wood was 
thoroughly dry again I gave it a coat of dull-black stain. 
This was not very much work and the expense was very 
slight, but..it entirely transformed the room and brought 
everything into key once more. i ; . 

For floor-coverings in the dining-room, rugs are much to 
be preferred to nailed - down carpets, both for sanitary 
reasons and:in regard to appearance, The usual plan is to 
have one large square rug in the center of the room, though 
sometimes two smail rugs are used on either side of the 
table. Of course, the ideal rug for such purpose is some 
-gsort of Oriental,. either Persian or Indian, but unfortu- 
nately such rugs are expensive. Good carpet rugs are 
easily procurable and many of them are in most effective 
Oriental patterns. These come in Wilton or what is some- 
times called “‘velvet,’’ Brussels, ingrain and. Scotch Cale- 
din, which is woven like an ingrain, but has no nap. These 
latter are in artistic soft colorings mostly in green or two- 
tone blue effects. The domestic Smyrna rugs are not ex- 
pensive and wear rather well in the dining-room, but 
uhfortunately they come in very harsh, crude colors. Of 
late years the handwoven Colonial rugs that are made like 
the old-fashioned rag carpet have come into great favor, for 
they are comparatively cheap, the coioring is artistic and 
in the heavier grades the wear is satisfactory. 

Hardwood with a highly waxed finish is the preferred 
treatment for the floor in all well furnished homes, but even 
in old houses where the boards are of soft wood one can 
have a very attractive bare floor by staining them mahog- 
any or cherry, or treating them with a dull-oak finish. Very 
old floors where the grain is rough are best treated to sev- 
eral coats of paint and then varnished. This paint does not 
always have to be dark. Only the other day I dined in a 
room where the floor was painted a silver-gray and the 
effect at the edge of the soft rose-pink rug was very charm- 
ing. And in a room with white enameled furniture and 


colorings should be placed 


By GORDON HASTINGS 


white woodwork, the floor was painted a regular pumpkin- 
yellow. This may sound startling, but when well man- 


aged it is attractive. 

Dining-room wall-papers should be either perfectly plain, 
or have two-toned geometrical figures. 
sometimes used, and also tapestry papers. 


Striped papers are 
A room that is 


Dining-room showing an ingenious arrangement of shelves built in one corner. These shelves 
are stained to match the woodwork and are so simple they can easily and inexpensively be put 
In a small dining-room, they take the place of a sideboard 


up in any room. 
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Dining-room ina country house with a small conservatory made out of a bay window opening 
out of it. The wall-paper is an all-over pattern in soft shades of brown and green, with white 
woodwork. The furniture is oak. Hardwood floor, with blue, red and green rug 


already broken up by 
several windows and doors 
is over-supplied with ver- 
tical lines, so do not use 
striped paper here, or 
panel-effect. Both in wall- 
paper and draperies in the 
dining-room as well as in 
every other part of the 
house, warm, light tones 
should be used for rooms 
having a northern ex- 
posure, while cooler, deeper 


in southern rooms, or 
wherever there is sunlight 
or very strong light. This 
does not, however, inter- 
fere with any ‘preference 
one may have for certain 
colors. All colors with the 
exception of red and yel- 
low can be secured in 
either a ‘warm tone or a 
cool tone. Blue, green, 
gray or brown that con- 
tains an intermixture of. . 
yellow is warm in tone, j 
while the same’ color when ; ; 
it has a bluish cast is a cool 
tone. With oak wood- 
work, cool tones are pref- ' 
erable, while with -ma- 
hogany either can be used. 
Do not crowd the dining-room walls with pictures, espe- 
cially little pictures. But if you must hang such things in 
this room do not scatter them, but hang them in a swarm. 
To be dignified they need the strength of numbers. A lot 


‘this. 
board and is very handsome 


Built-in china-closet that most decoratively fills in an 
awkward space in the dining-room. Any kind of wood 
matching the molding and wainscoting can be used for 
This is used for a combination cupboard and side- 


of small pictures dotted around, simply spoils the effect of 
the walls without having any decorative value. Then 
again there are certain subjects that are universally suita- 
ble to the dining-room. The old-fashioned idea used to be 
that nothing but paintings or oftenest chromos of fruit and 
game varied by an occasional portrait of some usually 
unattractive ancestor should be per- 
mitted here, but nowadays we allow 
ourselves more latitude in this re- 
spect. Photographs of scenery, land- 
scapes, old prints, old English inn or 
coaching pictures or reproductions of 
famous paintings all look well here. 

It is usually easier to furnish the 
dining-room consistently than it is 
any other room in the house. The 
main thing is, select furniture that is 
dignified and conservative in design 
rather than something pretentious 
and ornate. The size and shape of 
the furniture selected should depend 
on the dimensions of the room. 
Among the very best of the new 
dining - room sets are reproductions 
of colonial styles of the Sheraton and 
Adams furniture. The long, low 
buffets or sideboards of such sets are 
most attractive. Mission furniture is 
good, too, though it lacks the graceful 
lines of the styles just mentioned. 
But whatever kind of furniture you 
decide upon let the designs be simple. 
Do not let anyone persuade you to 
buy a sideboard with a high ornate 
top; such things, beside being in the 
very worst possible taste, have long 
been out of fashion. The modern 
sideboard, if it is worth buying, is low, 
with simple lines, and is made with- 
out shelves or mirror above the plain top, or at most, low 
plain shelves. 

Sometimes when the dining-room furniture appears 
hopeless, it can be improved almost out of recognition by a 
little skilful surgery. Ifa sideboard is the offender, the top 
can be removed and a plain and perfectly inoffensive piece 
that will harmonize well with any scheme of decoration 
will be left. For instance, I have in mind an oak sideboard 
of the early eighties that belonged to one of my friends. 
The lower part of this was built upon regular rectangular 
lines, and barring some splotches of meaningless carving, it 
was not objectionable. Notsothetop. The maker appar- 
ently gave free rein to his fancy in fashioning the elaborate 
superstructure. A large expanse of mirror was flanked on 
each side with bevies of entirely useless shelves, supported 
by turned pillars and bordered by ball-bearing balustrades. 
The whole piece was topped by what resembled the cover 
ofa porch. Now the first thing that I advised my friend to 
do was to remove this top that never under any circum- 
stances could be made to look like anything but the back of 
a bar in a country tavern or a barber’s wall-fitments. The 
mirror, a very good one, was taken out, put into a plain 
wooden frame, enameled white, and used for a glass to 
hang over the dressing-table in a bedroom. The pillars, 
shelves and balustrades all ‘‘gingerbread work’’ were re- 
moved and put on the woodpile. After this severe surgery, 
the lower part of the sideboard assumed an air of modest 
dignity that it had never had before. Then it was washed 
with strong ammonia and water to remove the varnish and 
stained a dark Flemish oak. A plain set of shelves of the same 
length as the sideboard and stained the same color, could 
be set on the top of this sideboard against the-wall to hold 
ornamental china if desired, or the 
shelves could be raised a little from 
the top and fastened to the wall 
with invisible brackets. Another 
plan would be to leave the top plain 
and hang just above it one of those 
long colonial mirrors that are divided 
into three portions with narrow gilt 
or mahogany molding, or a picture 
can be hung here. 

When ‘the. dining-table is not in 
use, instead of the old - fashioned 
cover that concealed the whole top, 
two narrow runners, crossed in the 
center, are now used on the polished 
wood. These are of white linen, 
embroidered or lace-trimmed, or of 
ecru linen, crash.-or. art - canvas. 
Such runners are, to my mind, 
prettiest when trimmed with edgings 
and insertions of coarse but artistic 
crocheted lace. Sometimes they are 
stenciled in colors which is a very 
easy and attractive way of brighten- 
ing up the dining-room with a touch 
of color. Oil-paints made into adye 
with turpentine are generally used in 
this work and homemade stencils are 
easy to cut from heavy manila paper 
shellacked on both sides or from 
stencil-board, if one uses a little care 
and a sharp penknife. 

If you are planning a new house, 
by all means have a_ china - closet 
with glass doors in small panes built 
in the dining-room. These closets can be small or large, 
according to the space they are to occupy. 

A most attractive built-in closet of this sort is shown in 

Concluded on page 14 


Page 14 


oa 


Tee the very newest things in spring 
and: summer neckwear is the ruffled 
collar, and the one illustrated is of 
extremely smart design. It is of ba- 
tiste, fine and sheer; and the scattered 
motif gives the effect of allover em- 
broidery, although without the possi- 
bility of being mistaken for machine- 
work. The ruffle is graduated in width 

from front to pack, and edged with small, even scallops, 

well padded. Such acollar will stand any amount of 


No. 1141 D. The Ruffled Collar Is Among the Novelties 


tubbing, which is quite necessary in order to keep it fresh 


press a collar which is mussed, not soiled in the least, will 
serve to decrease one’s laundry-bills appreciably. Lay 
the article face down on a well-padded board, cover the 
- back with a thin muslin, dampened, and press with a 
fairly hot iron... This process brings out the embroidery 
beautifully and, as suggested, puts off a visit to the 
laundry. 

Darning-stitch is being largely employed in the deco- 
ration of articles intended for personal as well as house- 
hold use or wear. It is such a simple stitch, possible to 
any needlewoman who can run a gathering thread evenly, 
and so quickly executed, that its popularity in the pres- 
ent application is not to be wondered at. In the collar 
of sailor-shape presented the corners are outlined from 
center of back to side with a cording of padded _ satin- 

stitch, done in rose. These corners are first darned, using 

a long stitch on the surface, and a shorter one under- 
neath, the return row taking up the material—or a portion 
of it—that was covered in the preceding row. These 
lines are about one eighth inch apart, and upon their even- 
ness depends largely the effectiveness of the work. In- 
deed, it is a well-known rule among professional nee- 
dleworkers that the simpler a stitch the more evenly it 
must be executed in order to secure a good effect. The 
corner of each (inner) front is darned and outlined in 
the same way, and in the spaces—one in each front, 
four in each back corner—are embroidered single motifs 
in padded satin-stitch, also with rose. Because this collar 
is so out of the ordinary, while at the same time it dis- 
plays the best of good taste, it is sure to meet with favor. 
The lace edge used as a finish may be handmade, either 
knitted, crocheted or tatted; or one may use a narrow 
maltese edge. 

A dainty knitted ‘edging is as follows: Use very fine 
thread, say No. 60 or No. 70 spool-cotton, and No. 22 
needles. Cast on 8 stitches, knit across plain. 

1. Knit 3 (it is-always a-go6od plan to slip the 1st stitch 
of each odd-row in-order to give a good edge to sew on 
by), over, narrow, over; knit-1, fagot (that is, over twice 
and purl 2 together, or purl-narrow). 

2,4,6. Fagot, knit rest plain. 

3. Knit 3, over, narrow, knit 1, over, knit 1, fagot, 

5. Knit 3, over, narrow, knit 2, over, knit 1, fagot. 

7. Knit 3, over, narrow, knit 4, fagot. 

8. Over twice, purl 5 together, knit 6. Repeat from 1st 
row. 

A more open edge is begun by casting on 11 stitches, 
and knitting across plain. 

1. Knit 3, (over twice, narrow) twice, 
twice, knit 2. 

2. Knit plain, purling the 2d of the ‘‘over-twice’’ loops. 

3. Knit 3, over narrow, knit 10. 

4. Bind off 4, knit 10, _ Repeat from 1st row. 

A narrow crocheted edge, using No. 150 crochet-thread 
and a fine steel hook, may be worked into the hem of col- 
lar or on a chain and sewed on. 

1. Two trebles in 2 stitches of chain, chain 2, miss 2; 
repeat. 

2. Three doubles in space, 1in each of 2 trebles and 2 
doubles in next space, chain 7, turn, miss 4 doubles, 
fasten in next, turn, fill the loop of 7 chain with 3 doubles 
(picot of 3 chain, 2 doubles) twice, picot, 3 doubles; 
then 1 double in space, 2 in 2 trebles and 2 in space; re- 
peat the length required. 

A-single row of tatted rings, with sufficient space of 
thread between to make them lie smoothly, is also a 
very dainty trimming. 


knit 2, over 


‘ simplifies the cutting. 


. best makes. 
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A itil mepdiitivetton of the sailor-collar is showin in 
our third model. 
center, and -the. décoration is of flower-stems in solid em- 
broidery.: A new feature is illustrated by three’ tucks, 
one fourth inch wide and spaced about twice that dis- 
tance apart, extending along the sides from back to front. 
A narrow lace finishes the edge. 

No. 1141 D. Perforated stamping-pattern, 25 cents. Trans- 


fer-pattern, 15 cents. Stamped on white batiste, 30 cents. 
Floss to embroider, 6 cents extra 


No. 1142 D. Perforated stamping-pattern, 20cents. Trans- 


fer-pattern, 10 cents. Stamped on white lawn, 15 cents. Floss 
to embroider, 10 cents extra 

No. 1143 D. Perforated stamping-pattern, 20 cents. Trans- 
fer-pattern, 10 cents. Stamped on white lawn, 15 cents. Floss 


to embroider, 6 cents extra 


a) 
Stenciling with Crayons 


RAFT-WORKERS will hail with delight a new devel- 
opment in stenciling. Crayons are used instead of 
paints or dyes, which give the soft, iridescent appear- 

ance of block-printing, but the work does not require the 
care of manipulation that block-printing demands. Sten- 
ciling with crayons can be done rapidly. It is especially 
well suited to wall - decoration, ornamenting of screens 
and the stenciling of pale-colored fabrics, intended to have 
the design partly concealed by darning. One other point 
in its favor is that stencil paper, which requires cutting 
out with a knife, need not necessarily be used, as the 
crayons can practically be used on stencils made of thin 
material. Old holland shades may be utilized for making 
the stencils for crayons. If they were used for paint or 


dye, they would become limp after the first application ° 


of color; the advantage of using such a material as holland, 
or wrapping-paper, is that the stencil may be cut with 
sharp, pointed scissors, instead of with a knife, which 
It is generally found that the 
cutting of the stencil is tiresome, as it is hard on the 
hands and needs care to prevent the knife slipping, so 


- that the advantage of cutting with scissors is much ap- 
and immaculate, as all such accessories should be. In ~ . = ‘ p 


this connection it may be added, however, that merely to © 


preciated by workers in crayons. 

As there is no moist color to drip, it is easy to stencil 
friezes, or dado patterns, on the wall itself; the, stencil 
may be held in the left hand firmly, instead of being 
fastened to’the wall. 

Crayons must be chosen that have little wax in their 
make-up. It is best to experiment with one color of the 
In this way the worker will be able to find 
which is the best before she lays in a stock ‘of colors. 
When she has satisfied herself as to the working quali- 
ties of the crayons, she can then purchase a full line of 
colors; a goodly number are required, as the colors cannot 
be mixed and each shade requires its own crayon. Cray- 
ons about the size of the little finger in thickness are best 
for all-round work, but a larger size may be used, if 
very large spaces in the design have to be covered. 

When stenciling a fabric, put the material on a draw- 
ing-board and place the stencil over it, holding it in 
place with thumb-tacks; then take the smallest size’ cray- 
on and outline all the spaces, holding the crayon upright. 
The stencil may then be removed and the side of the 
crayon may be utilized for filling in the pattern. Do 


not press too hard when outlining the pattern, as it must: 


not have the appearance of an outlined stencil. 

Crayon stenciling requires a small outfit—a piece 
of wire netting and a soft hat-brush being the only requis- 
ites beyond the crayons and the stencil-paper. The ‘wire 
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netting is used to sharpen the crayons and the hat-brush 
for removing any particles of crayon that may adhere to 
the surface. This is very necessary, as small flecks of 
erayon would turn into spots when the hot pressing is done 
later. 

When the stenciling is finished, it must be pressed with 
a very hot iron. This causes the color to sink into the 
threads and makes it soft and hazy in appearance. 
When stenciling on paper, ironing may be done, if it is sten- 


‘The back is sloped from corners to“ 


chance of the material’s 


_ silver just below the center glass doors. 


“July 


Collars: 


“= Giled before being put in place; but, of course, when it is 
‘done on the wall, the pressing has to be omitted. The 


iron must not be pushed on the fabric, but held over the 
color and lifted again in order to press the rest of the 
pattern. If moved from side to side, the edges would be- 
come blurred. If the stencil itself, being thin, becomes 
untidy, it can be restored by being ironed. Some workers 
find that very fine cheesecloth or muslin laid over the 
fabric is a protection against careless pressing... One 
point to be remembered is to rub the iron over a cloth 
every time it is lifted, in case particles of wax have ad- 
hered to it. 

The rapidity with which the work can be done appeals 


No. 1142 D. Darning-stitch Is a Feature of This Collar 


strongly to those who like to get artistic results ‘with 
little trouble. As the idea is new, we have not the experi- 
ence of many workers to help us at present, but it will 
be found that each stenciler discovers new opportunities 


‘in crayon stenciling and special methods present them- 


selves to. her as the work progresses. The writer has 
seen beautiful freehand work for wall-decoration, and the 
combination of stenciling and freehand produces artistic 
and unlooked-for results that are most gratifying. _ 

The best materials for the application of crayons are 
crashes of all kinds, canvas, burlap, scrim and pongees 
and’ Rajah silks; in fact, all kinds of colored fabrics, 
especially those we have not been able to use for paint or 
dye because of their having to be laundered. : 

Crayons are well adapted for making gifts. The little 
cardboard frames that are all ready for painting ‘are 
charming when stenciled with crayons, and fifteen min- 
utes’ work will produce a present that will not only give 
pleasure to the receiver, but be an artistic addition to the 
home. 

The effect is soft and hazy on blotting-paper, and the top 
sheet of a blotter ornamented in this way would give a 
pleasing touch to a gift of a desk-set which would be well 
worth while. Best doilies, perhaps only intended for des- 
sert plates, are exquisite when ornamented in this way, 
especially when a filmy material like nainsook is used. 
For stenciling an evening dress, crayons are especially 
adapted; the work can be done so quickly-that there is no 
being crushed, and it is possible 
to make the dress and add the crayon-stencil afterward, 
which cannot be done if liquid is used. The availability 
for freehand drawing, for fine lines and delicate touches, 
is especially desirable for dainty gowns of this description. 
Long scarfs and ties can be so quickly and easily deco- 
rated to go with any costume that a much larger number 
can be indulged in. 

Those who have taken up this new development.in:sten- 
ciling have become most. enthusiastic in ‘its praise, and 
have accomplished unusual and surprising results. 
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A Restful and Pretty Dining-Room 


Concluded from page 13 


one of the illustrations. This is a combination sideboard 
and cupboard that fills the space between the chimney and: 
the side wall. Itis made of Flemish oak and. has convenient 
plate or linen cupboards underneath, and.a shelf to display 
The handles of the 
drawers and the wide ornamental hinges, or scutcheons of 
all doors are of bent-iron. All kinds of built-in. ornamental 
closets are now used in dining-rooms, as well as built-in 
serving-tables and sets of open shelves to display silver or 
china. If the room is large there is often a built-in seat on 
each side of the fireplace, and if it is also occasionally used 
as a sitting-room, there are open bookcases made in this 
way. Built-in furniture is both serviceable and decorative, 
but it should always be finished like the rest of the wood- 
work in a room, and never be in a different wood like a 
piece of ordinary furniture. The metal mounts of built-in 
furniture often make or mar the whole effect, so they should 
be chosen with care. Upon the hinges, scutcheons, knobs, 
handles and lock plates will depend the charm of the whole 
piece. Such mounts determine the character of the object 
they adorn. Well polished brass, black iron and occasion- 
ally copper are used for this purpose. If you have brass its 
chief decorative effect lies in its being kept well polished, 
but iron should:-be:kept, dull. 
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For the Picnic-Lunch 


By MARY 


O the hungry picnicker who 
. looks forward to lunch-time, 
when with keen appetite, 


freshened by the outdoor air, 

there will be spread a variety 

of food, novelties are. eagerly sought 

after. This has*grown to be almost a 

necessity, for even’an out-of-door spread 
palls if the same.things are seen. 

There are staple articles of food that 


HARROD 


NORTHEND. 


third, four teaspoonfuls of sugar, one tea- 
spoonful. of mustard, small pinch of red 


pepper, small pinch of salt, one teaspoon- - 


ful of butter, boil together. Pour slowly 
into the mixture four well beaten eggs, 
stirring all the time, if not thick enough 
boil a few minutes, and set to cool. ‘Thin 
with cream if necessary when used. 


Spread the whole mixture between slices - 


of bread and serve. 


The Picnic- Basket 


are a necessity and which with few varia- 
tions can be acceptably served, but they 


-must be intermixed with appetizing 


foods and drinks that will give to the 
picnic a distinctive air... 

The lunch-basket. need not be an ex- 
pensive one... Any .kind of a receptacle 


that will open so that the contents can be — 


easily removed is advisable for this pur- 
pose. 
that falls back on raffia hinges is practical 
for use such as this. 

The packing is of as much importance 
as the contents, for, wrongly placed, the 
heavy things are apt to mush the dain- 
ties, thus making an unsightly showing 
of food for the table.. Put the heavy 
things at the bottom and lighter ones on 
top; try and take as many things as pos- 
sible that can .be: thrown’ away to save 
space for flowers and ferns that may be 
plucked to be carried home. 

The things essential. are a thermos- 
bottle that will keep hot drinks warm and 
cold. ones cool; this should be one of the 
first. items on the list. Paper napkins 
should be patriotic in design. Drinking- 
eups should be of paper and can be pur- 
chased at such a small sum that individ- 
ual ones can be:.supplied within the 
means of the: medium-sized purse. In 
addition to those, paper plates and a pa- 
per. tablecloth are.much more advisable 
than china and linen, while individual 
campers’ outfits in their little leather 
cases can be purchased. reasonably and 
are almost indispensable aoe occasions 
hike this. 

Sandwiches made from bread cut very. 


A raffia basket with split cover. 


Picnic-Cakes 


Hickory-Nut 


One cup of hickory- 
Sandwiches 


nut kernels chopped 
fine, two cups of ap- 


ples chopped in the same way, cover with 


mayonnaise, using a small amount of 


celery or celery-seed, if desired. 


Egyptian Sand- 
: wiches 


Peel smooth, mee 
dium-sized ripe to- 
. matoes, chop them, 
and add, to them an equal amount of 
fresh crisp cucumbers, cut in dice, season 
with salt, vinegar, oil and chopped 
parsley, adding a little onion. Mix well, 
place on a lettuce-leaf, between slices of 
bread. 


Egg-and-Cheese 
Sandwiches 


Lay a lettuce- 
leaf on a slice of 
bread, cover it 
with a layer of hard-boiled, sliced eggs, 
sprinkle with grated cheese. Put a 
spoonful of mayonnaise dressing on this 
and use as a filling. Sardines and 
cracker sandwiches are also very good 
for a picnic-lunch. 


Cream one cup of 
sugar with half a 


cup of butter, add yolks of two eggs, and 


beaten white of one, one half cup of 
sweet milk, two cups of flour, sifted with 
two teaspoonfuls of baking-powder, add 
one teaspoonful of vanilla. Bake in 
small cakes, and cover with a white 
frosting, topped with chocolate. 


Puzzle Turnovers _Onecup of thick 


sour milk, one — 
cup of sugar, one cup of chopped raisins, 


Sardines and Sandwiches Temptingly Served 


thin and the crust trimmed can be filled 
with different ingredients. To keep 
them moist one should wrap them in 
paraffin-paper, putting two sandwiches, 
each one different, in each package. 

siaeali lati: One small can of 
pimentoes, one 
head of celery, six: sweet pickles, four 
hard-boiled eggs; chop all together very 
fine, moisten’ with salad-dressing made 
from one cup of vinegar, diluted one 


one half cup of sugar 


one egg well beaten, pinch of salt, a little 
nutmeg or cinnamon to flavor. Beat to- 
gether, roll out your crust into squares, 
putting a tablespoonful of this in the 
center, fold over the filling and mark 
into place with a fork, make slits in the 
top so that the steam may escape. 

English-Walnut Pie Beat yolks of 
two eggs and 


Concluded on: page. 17 ~ 


to a SRepa, 


MT | 


wTwTTTuwca_ aD 


i 
i 


IMU 


rr 
i 


The Food ThatSeems Made 
Were you asked to picture an ideal food for July — 
It would be a whole-grain food— 
A dish that’s ever-ready— 
A delightful dainty— 


A food easy to digest. 
And that would be Puffed Wheat or Puffed Rice. 


Airy Whole-Grain Bubbles 


any are bubbles of grain—thin, flimsy, toasted— 
puffed to eight times normal size. 

They crush at a touch, and in melting away yield a 
fascinating flavor. 

Every food cellis exploded, under Prof. Anderson’s proc- 
ess. Digestionis easy and complete. Every atom feeds. 

They are food confections, eaten all day long—not 
mere breakfast dainties. Mix with fruit, eat them dry, 
serve in every bowl of milk. 

Every serving brings a whole-grain food of which folks 
get too little. And inaform where every granule counts. 


ccc coc MN 


These are the perfect grain foods, where the whole 
grain is fitted to wholly digest. 
them. 


And children revel in 
Keep plenty on hand in summer. 


Puffed Puffed 
Wheat Rice 


and Corn Puffs _ 


Each 15c Except in Far West 
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In Milk 


Flaky, Toasted Bubbles ~ 


As Tidbits 


For Playtime Foods 


LAA 
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With Berries 
A Crusty, Flavory Blend 


_ Quaker Oals @mpany 


Sole Makers 


On Ice Cream 
A Nut-Like Garnish 


(1608) 
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NEEDLECRAFT 


July 


Waist-Trimming in Filet-Crochet 


SE No. 60 crochet-cotton,: white, ecru, or 
any desired color. Commence with a 
chain of 43 stitches for the front inset. 

1. <A treble in 8th stitch, (chain 2, 

miss 2, 1 treble, forming a space) 12 

times, turn. 

2. Chain 5, treble in next treble 

(for Ist space of row), 4 more spaces, 

10 trebles, 5 spaces, turn. 

3,4. Four spaces, 16 trebles, 4 spaces, turn. 

5. Like 2d row, 

3. Six spaces, 4 trebles, 6 spaces, turn. 

7. Twospaces, 10 trebles, 1 space, 4 trebles, 1 space, 10 

trebles, 2 spaces, turn. 

8. One space, 34 trebles, 1 space, turn. 

9. Qne space, 13 trebles, 1 space, 4 trebles, 1 space, 15 
trebles, 1 space, turn. 

10. Twospaces, 7 trebles, 2 spaces, 4 trebles, 2 spaces, 7 
trebles, 2 spaces, chain 27, turn. 

11. A treble in 8th stitch, 12 more spaces (7 on chain 
and 5:on previous work), 4 trebles, 1 space, 4 trebles, 5 
spaces, then widen thus: Chain 5, a treble in same stitch 
with last treble made, (chain 5, turn, a treble in 3d of 5 
chain) 6 times, turn. 

12. Two spaces, (7 trebles, 3 spaces) twice, 4 trebles, * 
8 spaces; work back from *. 

13, 14. 
* 5 spaces; work back. 

15. Twospaces, 10 trebles, 1 space, 10 
trebles, 2 spaces, 4 trebles, * 5 spaces; work 
back. . 

16.. Fivespaces, (4 trebies, 5 spaces) 4 
times, turn. 

17. Two spaces, 10 trebles, 1 space, 4 
trebles, 3 spaces, 4 trebles, * 7 spaces; work 
back. 

18. Onespace, 13 trebles, 2 spaces, 4 
trebles, 1 space, 4 trebles, * 9 spaces; work - 
back. 

19. One space, 13 trebles, 3 spaces, 4 
trebles, * 11 spaces; work back. 

20. Two spaces, 7 trebles, + spaces, 4 
trebles, * 11 spaces; work back. 

,21. Eight spaces, 4 trebles, 11 spaces, 

4 trebles, 8 spaces, turn. 

22. HKight spaces, 4 trebles, (3 spaces, 4 
trebles) 3 times, 8 spaces, chain 22, turn. 

23. Thirteen spaces (6 on Chain, as at 
beginning of 11th row), 4 trebles, (1 space, 
4 trebles) 7 times, 7 spaces, widen 6 spaces 
(as at end of 11th row), turn. : 

24. Twospaces, 7 trebles, 3 spaces, 7 
trebles, (3 spaces, 4 trebles) twice, 2 spaces, 
4 trebles, * 1 space; work back. 


25. (One space, 13 trebles) twice, 1 
space, 4 trebles, 5 spaces, 7 trebles, * 3 
spaces; work back. 

26. (One space, 13 trebles) twice, 1 


space, 4 trebles, * 17 spaces; work back. 

27. Twospaces, 10 trebles, 1 space, 10 
trebles, 2 spaces, 4 trebles, 4 spaces, turn; 
you are now working on the side of in- 
sertion. 

28. Four spaces, (4 trebles, 
twice, turn. ; 

29. Two spaces, 10 trebles, 1 space, 4 
trebles, 3 spaces, 4 trebles, 5 spaces, turn. 

30. Four spaces, (4 trebles, 1 space) 
twice, 4 trebles, 2 spaces, 13 trebles, 1 
space, turn. 

31. One space, 13 trebles, 3 spaces, 4 
trebles, 2 spaces, 4 trebles, 4 spaces, turn. 

32. One space, 7 trebles, 2 spaces, 4 trebles, 1 space, 4 
trebles, 4 spaces, 7 trebles, 2 spaces, turn. 

33. Eight spaces, 4 trebles, 1 space, 4 trebles, 3 spaces, 
4 trebles, 1 space, turn. 

34. Twospaces, 10 trebles, 2 spaces, 4 trebles, 8 spaces, 
chain 22 to widen, turn. . 

_35. Thirteen spaces, 4 trebles, 8 spaces, turn. 

36. Nine spaces, 4 trebles, (3 spaces, 7 trebles) twice, 2 
spaces, turn. ; — - 

'37. (One space, 13 trebles) twice; 1 space, 4 trebles, 10 
spaces, turn. ; : : 

38. Like 37th row reversed. 

: 39. Two spaces, 10 trebles, 1 space, 10 trebles, 2 spaces, 
4 trebles, 4 spaces, 7 trebles, 4 spaces, turn. 

40. Three spaces, 13 trebles, 3 spaces, (4 trebles, 5 
spaces) twice, turn. 

i: 41. Two spaces, 10 trebles, 1 space, 4 trebles, 3 spaces, 
4 trebles, 1 space, 4 trebles, 2 spaces, 13 trebles, 3 spaces, 
turn. 

42. Four spaces, 10 trebles, 1 space, 4 trebles, 3 spaces, 
4 trebles, 1 space, 4 trebles, 2 spaces, 13 trebles, 1 space, 
turn. 

‘43. Onespace, 13 trebles, 3 spaces, 4 trebles, 5-spaces, 4 
trebles, 7 spaces, turn. - 

44. Fourspaces, 10. trebles, 1 space, 10 trebles, 2 spaces. 
4 trebles, 4 spaces, 7 trebles, 2 spaces, turn, 

45. Eight spaces, 4 trebles, (1 space, 13 trebles) twice, 3 
spaces, turn. 


5 spaces) 


46. Sameas 45th row. reversed; then chain 22 to widen, 
turn. 
: 47. Thirteen spaces, 4+ trebles, (3 spaces, 7 trebles) 


twice, 4 spaces, turn. 

48, Fifteen spaces, 4 trebles, (3 spaces, 7 trebles) twice. 
2 spaces, turn. 
' 49, (One space, 13 trebles) twice, 1 space. 4 trebles, 8 
Spaces, turn. 

50. Like 49th row, reversed. 

51. Twospaces, 10 trebles, 1 space, 10 trebles, 2 spaces, 
4 trebles, 4 spaces, 7 trebles, 2 spaces, turn. 


(One space, 13 trebles) twice, 1 space, + trebles, ° 


By M. RETTA WHEELER 


52. One space, 13 trebles, 3 spaces, (4 trebles, 5 spaces) 
twice, turn. 

53. Two spaces, 10 trebles, 1 space, 4 trebles, 3 spaces, 
4 trebles, 1 space, 4 trebles, 2 spaces, 13 trebles, 1 space, 
turn. 

54, 55, 56,57. Same as 53d, 52d, 51st and 50th rows. 

58. Same as 49th row; chain 22. 

59, 60. Same as 47th row, ending with 2 spaces. 

Repeat from 49th row, making two more patterns and 
fasten off. On the other side fasten in at beginning of 26th 
row, and repeat from 27th row. 


For the collar: Make a chain of 48 stitches. 

1. Miss 3, 47 trebles, turn. 

2. Seven spaces, 4 trebles, 7 spaces, turn. 

3. Six spaces, 4 trebles, 8 spaces, turn. 

4. Five spaces, 4 trebles, 1 space, 4 trebles, 7 spaces. 


5. Fifteen spaces, 

6. Like 3d row. 

7. EKight spaces, 4 trebles, 3 spaces, 4 trebles, 2 spaces, 
turn. 

8. One space, 4 trebles, 4 spaces, 4 trebles, 8 spaces, 
turn. 

9. Nine spaces, 4 trebles, 1 space, 7 trebles, 2 spaces, 
turn. , 

{O. Four spaces, 4 trebles, 10 spaces, turn. 


Waist-Trimming in Filet-Crochet 


11. Two spaces, 7 trebles, 3 spaces, 7 trebles, 2 spaces, 
4 trebles, 3 spaces, turn. 

12. Three spaces, 4 trebles, 1 space, (13 trebles, 1 
space) twice, turn. 

13. Like 12th row, reversed. 

14. Three spaces, 4trebles, 2 spaces, 10 trebles, 1 space, 
10 trebles, 2 spaces, turn. 

15. (Five spaces, 4 trebles) twice, 3 spaces, turn. 

16. Four spaces, 4 trebles, 3 spaces, 4 trebles, 1 space, 
10. trebles, 2 spaces, turn. 

17. One space, 13: trebles, 2 spaces,.4 trebles, 1 space, 4 
trebles, 5 spaces, turn. 

18. Six spaces, 4 trebles,3 spaces,13 trebles, 1space, turn. 

19. Twospaces,7 trebles,4 spaces,4 trebles,6 spaces,turn. 

Repeat from 6th row for the plain insertion, to any re- 
quired length. Make two-patterns for collar, ending with 
Alst row, which corresponds to 13th row. 

42. Like 14th row; then widen 9 spaces as at end of 11th 
row of front. : 

43. Six spaces, 7 trebles, 6 spaces, 4 trebles, 5 spaces, 4 
trebles, 3 spaces, turn. 

44. Twospaces, 4 trebles, 1 space, 4 trebles, 3 spaces, 4 
trebles,1 space,10 trebles, 2 spaces, 13 trebles, 5spaces, turn. 

45. Five spaces, 13 trebles, 1 space, 13 trebles, 2 spaces, 
4 trebles, 1 space, 4 trebles, 3 spaces, 4 trebles, 1 space,turn. 

46. Onespace, 4 trebles, 4 spaces, 4 trebles, 3 spaces, 13 
trebles, 1 space, 10 trebles, 2 spaces, 7 trebles, 2 spaces, turn. 

47. Onespace, 13 trebles, 2 spaces, 4 trebles, 3 spaces, 7 
trebles, 1 space, 4 trebles, 2 spaces, 4 trebles, 4 spaces, 4 
trebles, 1 space, turn. 

48. One space, 4 trebles, 4 ‘spaces, 10 trebles, 4 spaces, 
31 trebles, 1 space, turn. : 

49, 50, 51, 52, 53. Same as 47th, 46th, 45th, 44th and 
43d rows. 

54. Same as 42d row, ending with 11 spaces. 
off and fasten in again 9 spaces back, completing tae tab; 
then reverse directions from 41st row back. 

Make the cuff as directed for plain insertion, beginning 
with a row of 15 spaces; repeat from 3d row until you reach 
the 39th row (or 25th row, if a shorter cuff is wanted) which 


Fasten ; 


will correspond to the 15th row given in directions for plain 
insertion. 

40. Two spaces, 4 trebles, 1 space, and continue like 
16th row (of plain insertion). 

41. Like 17th row, ending with 3 spaces, 4 trebles, 1 
space, instead of 5 spaces. 


42. One space, 4 trebles, 4 spaces, and continue like 
18th row. 

43, Like 19th, ending with 4 spaces, 4 trebles, 1 space. 

44. One space, 4 trebles, 4 spaces, 4 trebles, 8 spaces, 
turn. 


Now work back from 43d row. 

Finish edges of front, and plain edges of collar and cuffs 
with 3 doubles in each space and 1 in treble, 7 doubles in 
corner spaces. On upper edge work a simple picot border, 
thus: Nine doubles (as directed for plain edge), chain 7, 
turn, fasten back in 6th double, turn, fill the loop with 5 
doubles, picot of 5 chain and 5 doubles; repeat. 

A strip of the plain insertion, or lace finished with the 
picot scallops, will be found ‘very pretty for towel- or scarf- 
ends. 

in) 


Independence Day Decorations 


OR Fourth-of-July table-decorations beautiful center- 
pieces can be made of red, white and blue carnations 
worked out in the shape of a flag or shield. Migno-- 

nette, bergamot and cornflower can be 

used in the same way, or paper flowers can 
be substituted if desired. 

One centerpiece was made of tissue- 
paper, blue and white, trimmed with red 
geraniums, and blue-and-white bachelor 
buttons also made of paper. If such a cen- 
terpiece is used its chief advantage, in ad- 
dition to its beauty, liesin the fact that it 
can be used for other occasions. It costs 
less than a dollar and is always on hand. 

Little serviettes of waxed paper can be 
used to carry out the color-scheme. These 
serviettes may have _ tissue-paper pasted 
over them or cut in strips and ruffled with 
needle and thread. They may be adorned 
with shields or other emblems from paper 
napkins. 

Candle-shades trimmed with the same 
materials, windmills made of red, white and 
blue crepe-paper; paper plates of several 
sizes bordered with red, white and blue in 
fast colors, will further carry out the coior- 
scheme. Little place-cards of shields or flags 
can be purchased for a few cents. 

A tablecloth of paper can be purchased 
to match the plates for a.small sum and 
adds greatly to the attractiveness of the 
table. The tablecloth, plates, doilies and 
napkins all come in the same boxes. They 
are adorned with shields, eagles and other 
emblems. ; 

The busy housewife who has always 
to consider the dishes that result from 
such a simple dinner as this will welcome 
the paper plates and _ serviettes, as they 
abolish dishwashing altogether. There are 
only three cooking-utensils to be washed, 
and little paper cups or glasses can be pur- 
chased for the water. Paper can also be 

. used in decorating the porch. Fans and 
flags in patriotic colors, pinwheels and 
hanging-baskets with shields as well as the 
fireproof streamers and lanterns in patriotic 

colors will work out an attractive decoration. Add to 
this the usual flags and other attractive decorations and 
the porch cannot help but be a bower of beauty. 

A very delightful way to serve breakfast on holidays is t 


‘place all the articles of food on the sideboard and allow eaca 


member of the family to help himself and wash his own 
dishes. If cantaloupes, watermelons, uncooked ceveal, and 
chicken gravy are served with hot rolls, this plan can-easily 
be carried out. : 
If a picnic dinner is to be served, potato chips can be sub- 
stituted for the baked potatoes, whole tomatoes for the 
salad, cherries or strawberries and oranges for the dessert, 
and sandwiches for patties. Cold veal-loaf or any kind of 
cold sliced meat could be substituted for the pressed 
chicken. i 34 
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EW among knitting-bags is one of cretonne, cut exactly 
in the shape of bellows, evea to the strap which is usu- 
ally of leather, but, in this case, of the cretonne also. The 
bag is bound with black-silk binding, as is the strap, and 
is fairly small; its depth allows the knitting-needles to stand 
upright and the bail of worsted is all the bag will comforta- 
bly hold. Its chief claim to va'ue is a small brass ring-in- 
serted in one side of the bag, through which the wool:is 
drawn as it is used; this keeps the ball from slipping out of 
the bag. This small card accompanies each bag: 
“With thread through the eyelet and bag on the arm, 
The ball is safe from soil or harm. 
In an easy chair my lady lingers, 
While the dainty crochet grows under her fingers." 


wa 


HAVE found the following very useful in my tatting: 

Make a bag like a crochet-bag, only much smaller; 
mine is made of a piece of silk, and the handles should be 
only about one inch wide, and just long enough to reach 
around the hand and back to the thumb. Then you can 
put the ball and long end of the tatting in it out of the 
way, keeping the work clean.— Mrs. W.L.S., West Virginia. 
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Concluded from page 15 


add one tablespoonful of lemon-juice, 
juice and grated rind of one orange, one 
half cup of finely chopped English-wal- 
nut-meats. Cook until it thickens, fill 
pie-shells, put into the oven to bake, and 
when brown cover with meringue in 
which are stirred walnut-meats. 


Nut Cakes with 
Maple Frosting 


Sift together one 
pound each flour 
and powdered 
sugar, one half grated nutmeg, one table- 
spoonful of cinnamon, one half teaspoon- 
ful each mace and clove, two level table- 
spoonfuls of baking-powder, a few grains 
of salt, add grated lemon-peel and finely 


To each quart 
of raspberries 


Raspberry Cordial 


allow a pound of loaf-sugar, mash _ 


the raspberries and strew the sugar over 
them, having first pounded it slightly or 
eracked it with a rolling-pin. Let the 
raspberries and sugar set until the next 
day, keeping them well covered. Put in 
a thin linen bag and squeeze out the juice 
with your hand. To every pint of juice 
add a pint of water. It will be ready to 
use in a few days. 


Frozen Tea Mix a half cupful of 


cold, strong green 


Turnovers and Tiny Cakes 


chopped citron, mix with five beaten eggs, 
shape into balls, bake in a quick oven. 


One coffee-cup of 
sugar, three eggs, 
one coffee-cup of 
flour, one half cup of boiling water,.one 
teaspoonful of baking-powder, one tea- 
spoonful of flavoring. Beat yolks of 
eggs. and add sugar very slowly, then 
beaten white, add one half of the flour, 
then the boiling water, and lastly the 
rest of the flour with baking-powder 
mixed with it, add flavoring, bake in 
small tins. When done cut the top and 
take out the center, filling it with whipped 
cream, replacing the top afterward. 


‘Charlotte Rousse 
Cake 


tea with a pint of rich cream, the juice of 
half a lemon, sweeten to taste and freeze. 
This can be kent indefinitely in a ther- 
mos-bottle. 
Tea Julep Pour a quart of boiling 
water on one fourth 
pound of good Oolong tea and after five 
minutes strain and add one pound of 
powdered. sugar, the juice of six lemons, 
the grated rind of two, two sticks of cin- 
namon, a cupful of chopped pineapple. 
Allow it to stand until cool, if in season 
add a quart of fresh strawberries, four or 
five sprigs of mint, a pint of table-water 
and crushed ice, af 


An Accident of Passage 


Concluded from page 10 . 


The near bank presented no hope for 
anything but handfuls of mud and dank 
moss. Hisfeet were like leaden weights 
as the fine sand oozed in at his boot- 
tops. “I don’t like this a bit,’’ puffed 
Mr. Crook, courageously. ‘‘How am I 
going toget out?’’ Inch by inch, and the 
bush was giving way under the increased 
weight. The dirty water was up to 
his chest; he felt its pressure on _ his 
lungs. Above him, on the slight in- 
cline, the cow-bell tinkled; his cow. 
He could not see her, but she was 
near, behind him, somewhere. ‘‘Hey! 
Halloo!’’ he shouted. ‘‘Co-boss! Co- 
boss!”’ The bell sounded faintly. 
No nearer... The man yelled for help; a 
useless waste of breath, and he knew it. 
The relentless water was at his neck. 
“I’m going,’’ he whispered. ‘‘Sure as 
fate it’s all up. I’m taking my last 
breath of God’s blessed air, my last look 
at God’s blue sky. I—Hardy Crook— 
Hardy Jenkins Crook, going somewhere 
, —and—O Lord help me!’’ 

But bovine curiosity, unassailable by 
the familiar call, had been aroused by 
strange sounds and the tossed hat. 

Mrs. Casey wandered pensively down 
the hill, her bell dangling, her steps. de- 
liberate, the rope. trailing from her right 
: foreleg. Her master was hearing many 
bells, for the water sang in his ears, and 
hers was not distinguished.. He saw the 
open countenance of Mrs. Casey peer at 
him wonderingly, from the brink, and his 
still clear brain thrilled with a flash of 
hope. She could not be reached—that 
was plain; but she might jump. And her 
foreleg, with the attached rope—would 
it swing his way? 

One. gasping shout was left in Mr. 
Crook and he gave it. More, he liber- 
ated a threatening fist and struck wildly 
toward her. 

The astonished cow wheeled with a 
wild leap. The slack of the rope flew 
outward, even as one may twitch a 
string, It fell on the very edge of the 
stream, scarcely touching the water, a 
narrow, whisking loop, but the free hand 
was on it with the lightning quickness of 
despair and a clutch of iron. Then, the 
frantic fingers of the other hand, and 


Hardy Crook’s stout arms almost 
wrenched from their sockets as the 
tough twisted fibres came taut. 

Mrs. Casey fell upon her side with a 
bellow of fright, and lay still like a 
thrown bull. 

Slowly the bedraggled piece of hu- 
manity. emerged hand over hand from 
his predicament, sliding himself up the 
miry margin, to lie, at last, on a dry bed 
of safety. 

Presently he crawled to his knees, still 
clinging to the rope, with upraised, 
grimy fists. His lips moved, his eyes 
were closed. 

At this moment: Mrs. Casey decided to 
arise and go home. 

Mr. Crook was yanked violently to a 
prone position, from which he scrabbled 
up, indignantly. 

“Cow!” he ejaculated, in a hoarse 
voice. ‘‘This ain’t the time for that, is 
it? Vl do it later with Geneva. Let’s 
get. to the barn, and attract no attention. 
You’ve managed to lose the stake, 
haven’t you? Well, the rope would 
work off toward the little end. But 


you’ve won something old lady. I prom- _ 


ise you this, right now. I’ll never sell 
you, Mrs. Casey; and you shall be buried 
decent. Where’s my hat!’’ 

Geneva, cooking supper, turned 
around at an unfamiliar step. There 
stood a man with one boot, the other 
foot. clad in a dirty sock, which had 
waded to the ankle. He was covered 
with mud, even to his hair, for the emer- 


gence of Hardy had been a wallow. The | 


face, streaked and scratched, was hardly 
to be recognized as that of the tidy, re- 
tired farmer. 

The woman took:a forward step, sha- 
ding her eyes with a curious hand. Then 
she threw up her arms, and a pan fell 
clattering to the floor. + 

“Hardy!” she cried. ‘‘What have you 
been doing?”’ 

“Mixing with the elements,’ re- 
turned Mr. Crook, with a ghastly grin. 
“And I’ve got something I want to say 
right off.” 

“Well, say it, for goodness sake!” 

“Tt’s this, my dear; I’ve come to your 
way of thinking.”’ 


Fewer eggs with 
ROYAL 
BAKING 


POWDER 


Another Great Advantage in Using 


ROYAL BAKING POWDER 


Saves eggs and produces food just as. ap- 
petizing and delicious at lower cost. The 
usual number of eggs may be reduced one- 
half or more in most recipes and often left 
out altogether by adding a small quantity 
of Royal Baking Powder, about a tea- 
spoon, in place of each egg omitted. 

Try the following recipes and see how well this 


plan works. You must use Royal Baking Powder 
—low-grade powders often leave a bitter taste. 


An. unusually nourishing cake, exceptionally pleasing in. flavor. 


< - igs 


Potato Chocolate Cake 
5 teaspoons Royal Baking Powder 
14 teaspoon nutmeg 
14 teaspoon allspice 
14 teaspoon cinnamon 
2 eggs 4% teaspoon cloves 


34 cup shortening 
2 cups sugar 
% cup chocolate 
1 cup mashed potatoes 


34 cup milk 1 cup chopped nuts 
2% cups flour 1 teaspeon vanilla 
DIREOCTIONS:—Cream shortening, add sugar, melted chocolate and mashed potatoes, 
mix well. Beat eggs separately and add yolks to the first mixture. Add milk and dry 
ingredients which have been sifted together. Beat well. Add nuts, vanilla and beaten 
whites of eggs. Mix thoroughly and bake in greased loaf tin in moderate oven one hour. 


(The old method called for 4 eggs) 


Evervone knows the great nutriment in corn, 
Here :t is in most appetizing form. 


Wn ce cease” 


Corn Meal Muffins 


4 teaspoons Royal Baking Powder 
2 tablespoons sugar 
1 cup milk 

2 tablespoons shortening 


8% cup corn meal 
144 cups flour 
4 teaspoon salt 


DIRECTIONS: —Sift dry ingredients together into bowl; add milk and melted shorten-. 


ing and beat well. Bake in greased muffin tins in hot oven for about 20: minutes. 


(The old method called for 2 eggs) 


Book of new recipes which economize in eggs and other 
expensive ingredients mailed free on request. Address 
Roya! Baking Powder Co., 136 William St., New York 


Royal Baking Powder is made from Cream of Tartar, 
derived from Grapes, and adds none but healthful 


qualities to the food. 
No Alum 


No Phosphate 
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NEEDLECRAFT 


July 


Chair-Back in Filet-Crochet and Embroidery 


Illustrated on Front Cover 


ROCHET-COTTON No. 50 was used 
for the model, but coarser or finer 
thread may be chosen at pleasure. 
The coarser thread will, of course, give 
a larger chair-back. One may use 
white or ecru, as preferred—the latter 
having arich effect. It also has the 
merit of not soiling so readily. © 

Make a chain of 392 stitches; or if 
preferred make the 1st row of spaces thus: Chain 8, a 
treble in 1st stitch of chain, turn; chain 5, a trebie in the 
same stitch with treble, turn; * chain 5, a treble in 3d of 5 
chain, turn and. repeat from * until you have the requisite 
number of spaces —129 for top of chair-back. Many pre- 
fer this method of starting any piece of filet-crochet 
when the Ist row is of spaces. 

1. Working on a chain, make a treble in 8th _ stitch, 
(chain 2, miss 2,1 treble, forming a space) 128 times, 
turn. 

2. One space (chain 5, treble in treble), 382 trebles, 1 
space, turn. 

3. One space, 13 trebles, (4 spaces, 10 trebles, 4 spaces, 
22 trebles) 6 times, 4 spaces, 10 trebles, 4 spaces, 13 
trebles, 1 space, turn. 

4. One space, 10 trebles, (6 spaces, 4 trebles, 6 spaces, 
16 trebles) 6 times, 6 spaces, 4 trebles, 6 spaces, 10 
trebles, 1 space, turn. 

5. One space, 7 trebles, (3 spaces, 10 trebles) 20 times, 
3 spaces, 7 trebles, 1 space, turn. 

6. One space, 4 trebles, (4 spaces, 13 trebles; 1 space, 
13 trebles, 4 spaces, 4 trebles) 7 times, 1 space, turn. 

7. One space, 4 trebles, (2 spaces, 10 trebles, 1 space, 
7 trebles, 1 space, 7 trebles, 1 space, 10 trebles, 2 
spaces, 4 trebles) 7 times, 1 space, turn. 

8. One space, 4 trebles, (2 spaces, 7 trebles, 3 spaces, 
4 trebles, 1 space, 4 trebles, 3 spaces, 7 trebles, 2 
spaces, 4 trebles) 7 times, 1 space, turn. 

9. Same as 7th row. 

10. One space, 7 trebles, (2 spaces, 13 trebles, 1 space, 
4 trebles, 1 space, 13 trebles, 2 spaces, 10 trebles) 6 
times, 2 spaces, 13 trebles, 1 space, 4 trebles, 1 space, 
13 trebles, 2 spaces, 7 trebles, 1 space, turn. 

11. One space, 10 trebles, (5 spaces, 10 trebles, 5 
spaces, 16 trebles) 6 times, (5 spaces, 10 trebles) twice, 1 
space, turn. 

12, 13, 14, 15, 16, 17, 18, 19, 20. 
Wth, 6th, 5th, 4th, 3d and 2d rows. 

21. Onespace, 13 trebles, 4 spaces, 10 trebles, 4 spaces, 
13 trebles, * 89 spaces; work back from *, 

22. One space, 10 trebles, 6 spaces, 4 trebles, 6 sien 
10 trebles, 1 space, turn. 

23. One space, 7 trebles, (3 spaces, 10 trebles) twice, 
8 spaces, 7 trebles, 1 space, turn. 

24. One space, 4 trebles, 4 spaces, 13 trebles, 1 space, 
13 trebles, 4 spaces, 4 trebles, 1 space, turn. 

25. One space, 4 trebles, 2 spaces, 10 trebles, (1 space, 
7 trebles) twice, 1 space, 10 trebles, 2 spaces, 4 trebles, 

| on? turn. 

One space, 4 trebles, 2 spaces, 7 trebles, 3 spaces, 
4 nett 1 space, 4 trebles, 3 spaces, 7 trebles, 2 spaces, 
4 trebles, 1 space, turn. 

27. Same as 25th row. 

28. One space, 7 trebles, 2 spaces, 13 trebles, 1 space, 
4 trebles, 1 space, 13 trebles, 2 spaces, 7 trebles, 1 space, 
turn. 

29. One space, (10 trebles, 5 spaces) twice, 10 trebles, 
1 space, turn. 

30, 31, 32, 33, 34, 35, 36. Same as 28th, 27th, 26th, 
25th, 24th, 23d and 22d rows. 

37. Like 21st to *, 1 space, turn. 

38. One space, 58 trebles, 1 space, turn. 

39. Same as 37th row. 

Repeat from 22d to 39th row, then the 22d and 23d. 
Now miss 87 spaces of 28d row, fasten in, chain 5 and 
treble in next treble for ist space, and continue like 
22d row. Make the other side same as 1st, adding 24th 
row. 

For the center square miss 23 spaces of 21st row, fasten 
in top of next treble. 

1. Chain 5, treble in next 
more spaces, turn. 

2. Seventeen spaces, 16 trebles, 19 spaces, turn. 

3. EHighteen spaces, 22 trebles, 16 spaces, turn. 

4. Fifteen spaces, 4 trebles, 3 spaces, 13 trebles, 3 
spaces, 7 trebles, 13 spaces, turn. 

5. Three spaces, 4 trebles, 3 spaces, 7 trebles, 3 spaces, 
13 trebles, 2 spaces, 10 trebles, 1 space, 10 trebles, 16 
spaces, turn. 

6. Sixteen spaces, 4 trebles, 2 spaces, 4 trebles, 1 space, 
7 trebles, 1 space, 4 trebles, 3 spaces, (7 trebles, 1 space) 
twice, 4. trebles, 1 space, 4 trebles, 4 spaces, turn. 

7. Five spaces, 7 trebles, 3 spaces, 7 trebles, 2 spaces, 
7 trebles, 1 space, 10 trebles, 1 space, 7 trebles, 1 space, 
4 trebles, 16 spaces, turn. 

8. Six spaces, 4 trebles, 2 spaces, 4 trebles, 6 spaces, 
16 trebles, 1 space, 10 trebles, 
spaces, turn. 

9. Thirteen spaces, 7 trebles, 2 spaces, 4 trebles, 1 
space, 16 trebles, 7 spaces, 4 trebles, 1 space, 7 trebles, 
6 spaces, turn. 

10. Six spaces, 13 trebles, 7 spaces, 16 trebles, 5 spaces, 
4 trebles, (1 space, 7 trebles) twice, 7 spaces, turn. 

11. Six spaces, 4 trebles, 2 spaces, 4 trebles, 1 space, 
7 trebles, 2. spaces, 13 trebles, 1 space, 7 trebles, 8 
spaces, 13 trebles, 7 spaces, turn. 

12. Nine spaces, 10 trebles, 4 spaces, 7 trebles, 1 


Same as 10th, 9th, 8th, 


treble, for 1st space, 40 


space, 4 trebles, 1. space, 16 trebles, i i space,.: 10 peesigea : 


13.  tiiceeeaehomaeunaee: icckidocs: I space;.10: teobies,: 54 


1 space,. 7 trebles, 13 - 


By MARY E. FITCH 


2 spaces, 4 trebles, 1 space, 7 trebles, 1 space, 10 trebles, 
10 spaces, turn. 

14. (Three spaces, 4 trebles) twice, 
trebles, 1 space, 4 trebles, 
13 trebles, 5 spaces, 
spaces, turn. 

15. Four spaces, 7 trebles, 1 space, 7 felting, 3 spaces, 
4 trebles, 1 space, 7 trebles, 1. space, 22. trebles, 1 
space, 4 trebles, 1 space, 10 ‘trebles, 3 spaces, 7 trebles, 
1 space, 7 trebles, 3 spaces, turn., 

16. Four spaces, 4 trebles; 1 space, 4 treb‘es, 5 spaces, 
7 trebles, 1 space, 4 trebles, 1 space, 22 trebles, 1 space, 4 
trebles, 1 space, 10 trebles, 4 spaces, 4 trebles, 6 spaces, turn. 

17. Two spaces, (4 trebles, 2 spaces) 3 times, 13 
trebles, 1 space, 22 trebles, 1 space, 10 trebles, 4 spaces, 
7 trebles, 2 spaces, 7 trebles, 4 spaces, turn. 

18. Two spaces, 7 trebles, 1 space, 4 trebles, 1 space, 
7 trebles, 10 spaces, 4. trebles, 7 spaces, 10 trebles, 1 
space, 7 trebles, 2 spaces, 4 trebles, 2 spaces, 7 trebles, 
1 space, turn. 

19. Three spaces, 4 trebles, 1 space, (10 trebles, 3 
spaces) twice, 13 trebles, 1 space, 4 trebles, 11 spaces, 7 
trebles, 2 spaces, 7 trebles, 1 space, turn. 

20. Six spaces, 7 trebles, 10 spaces, 22 trebles, 2 
spaces, 7 trebles, 6 spaces, 7 trebles, 4 spaces, turn. 

21. Two spaces, (4 trebles, 1 space) twice, 7 trebles, 
4 spaces, 7 trebles, 2 spaces, 25 trebles, 10 spaces, 4 
trebles, (1 space, 4 trebles) twice, 2 spaces, turn. 

22. (One space, 7 trebles) twice, 2 spaces, 4 trebles, 
6 spaces, 7 trebles, 1 space, 22 trebles, 1 space, 10 trebles, 
5 spaces, (4 trebles, 1 space) twice, 7 trebles, 1 space, turn. 

23. Three spaces, 7 trebles, 9 spaces, 4 trebles, 1 space, 
22 trebles, 1 space, 10 trebles, 4 spaces, 7 trebles, 1 
space, 4 trebles, 2 spaces, 4 trebles, 3 spaces, turn. 

24. (One space, 7 trebles) twice, 1 space, 4 trebles, 
5 spaces, 16 trebles, 1 space, 19 trebles, 2 spaces, 4 
trebles, 6 spaces, 4 trebles, 1 space, 4 trebles, 4 spaces, 
turn. 

25. Two spaces, (4 trebles, 1 space) twice, 7 trebles, 
4 spaces, 7 trebles, 1 space, 4 trebles, 1 space, 13 
trebles, 1 space, 22 trebles, 2 spaces, 7 trebles, (1 space, 
4 trebles) 3 times, 2 spaces, turn. 

26. Six spaces, 4 trebles, 1 space, 4 trebles, 2 spaces, 
10 trebles, 1 space, 16 trebles, 1 space, 10 trebles, 1 
space, 4 trebles, 1 space, 16 trebles, 3 spaces, (7 trebles, 
1 space) twice, turn. 

27. Three spaces, 7 trebles, 3 spaces, 4 trebles, 1 space, 
13 trebles, 1 space, 7 trebles, 3 spaces, 16 trebles, 1 
space, 13 trebles, 4 spaces, 7 trebles, 2 spaces, 7 trebles, 
1 space, turn. 

28. Two spaces, 7 trebles, 1 space, 4 trebles, 4 spaces, 
19 trebles, 2 spaces, 22 trebles, 1 space, 16 trebles, (1 
space, 4 trebles) 3 times, 4 spaces, turn. 


2 spaces, 13 
1 space, 19 trebles, 1 space, 
4 trebles, 1 space, ¢ trebles, 5 


29. One space, 4 trebles, ‘1 space, 7 trebles, 3 spaces, - 
(7 trebles, 1 space) twice, 4 trébles, 1- space, 7 trebles, 5 - 


spaces, 25 trebles, 2 spaces, 4 trebles, (1 space, 4 trebles) 
twice, 3 spaces, turn. 

30. Four spaces, 7 trebles, 1 space, 4 trebles, 1 space, 
46 trebles, 1 space, 7 trebles, 1 space, 4 trebles, 1 space, 
7 trebles, 2 spaces, 7 trebles, 1 space, 7 trebles, 2 spaces, 
turn. 

31. Three spaces, 4 trebles, 1 space, 4 trebles, 2 spaces, 
10 trebles, 1 space, 7 trebles, 1 space, 19 trebles, 1 space, 
(13 trebles, 2 spaces) twice, 7 trebles, 1 space, 7 trebles, 2 
spaces, turn. 

32. (Two spaces, 4 trebles) twice, 4 spaces, 4 trebles, 
1 space, 10 trebles, 4 spaces, 7 trebles, 2 spaces, 4 
trebles, 6 spaces, 13 trebles, 3 spaces, 4 trebles, 3 spaces, 
turn. 

33. One space, 4 trebles, 1 space, 7 trebles, 2 spaces, 
10 trebles, 6 spaces, 13 trebles, 2 spaces, 16 trebles, 2 
spaces, 10 trebles, 3 spaces, 4 trebles, 5 spaces, turn. 

34. (Two spaces, 4 trebles) twice, 2 spaces, 10 
trebles, 10 spaces, 13 trebles, 7 spaces, 4 trebles, 4 spaces, 
7 trebles, 2 spaces, turn. 

35. Three spaces, 7 trebles, 4 spaces, 4 trebles, 6 
spaces, 10 trebles, 6 spaces, 4 trebles; 5 spaces, 10 trebles, 
3 spaces, 4 trebles, 3 spaces, turn. 

36. Three spaces, 4 trebles, 1 space, 16 trebles, 1 
space, 4 trebles, 2 spaces, 4 trebles, 3 spaces, 4 trebles, 4 
spaces, 10 trebles, 3 spaces, 4 trebles, 4 spaces, 4 trebles, 
1 space, 4 trebles, 4 spaces, turn. 

37. Two spaces, 4 trebles, (1 space, 4 trebles) twice, 5 
spaces, 4 trebles, 1 space, 10 trebles, 6 spaces, 4 trebles, 
2 spaces, 4 trebles, 1 space, 4 trebles, 8 spaces, 7 trebles, 
2 spaces, turn. 

38. Two spaces, 7 trebles, (1 space, 4 trebles) twice, 
4 spaces, 4 trebles, 1 space, 4 trebles, 2 spaces, 4 
trebles, 1 space, 4 trebles, 3 spaces, 10 trebles, 2 spaces, 
4 trebles, 1 space, 4 trebles, 3 spaces, 4 trebles, (1 
space, 4 trebles) twice, 2 spaces, turn. 

39. One space, 118 trebles, 1 space, then chain 71 
stitches, 4 trebles in 4 trebles of insertion, and 
continue same as 24th row (of insertion). 

40. Same as 25th row of insertion (as this pattern 
repeats, there will be no necessity of stating row each 
time), 23 more spaces along the chain; 41 spaces across 
square, widen 23 spaces (chain 2, triple treble in same. 


- Stitch with last treble, chain 2, triple treble in center of 
triple treble; or if preferred; make the spaces as directed. - - 
at beginning of work), then work across insertion same as - 


25vh row, turn.. 


41. Same as-26th row: of insertion. until. you~ have-- 
— nites epi te 274 ir: z ‘spaces, ba a aaa 


ee 


42. Insertion same as 27th row, ending with 2 spaces, 
a treble in each treble, 2 spaces, and continue the insertion. 

43. Insertion; 4 trebles, 17 spaces, 16 trebles, 20 spaces; 
* 4 trebles; work back from *. 

44. Insertion; 1 space, 7 trebles, 2 spaces, 10 trebles, 
11 spaces, 7 trebles, turn. 

45. Chain 3, 6 trebles, 8 spaces, 13 trebles, 2 spaces, 
7 trebles, 1 space, 4 trebles; insertion. 

46. Insertion; 16 trebles, 3 spaces, 16 trebles, 5 spaces, 
4 trebles, turn. 

47. Four trebles (chain 3 for Ist treble of row), 
3 spaces, 10 trebles, 7 spaces, 16 trebles; insertion. ; 

48. Insertion; 1 more space, 7 trebles, 1 space, 4 trebles, 
9 spaces, 7 trebles, 2 spaces, 4 trebles, turn. 

49. Four trebles, 17 spaces, 4 trebles; insertion. 

50. Insertion; 7 trebles, 1 space, 22 trebles, 7 spaces, 
4. trebles, turn. 

51. Four trebles, 6 spaces, 19 trebles, 2 
1 space; insertion, 

52. Insertion; 7 trebles, 4 spaces, 10 trebles, 1 space, 
7 trebles, 5 spaces, 4 trebles, turn. 

53. Four trebles, 5 spaces, 4 trebles, 10 spaces, 4 
trebles; insertion. i 

54. Insertion; 1 more space, 7 trebles, 
trebles, turn. 

55. Four trebles, 
trebles; insertion. 

56. Insertion; 13 trebles, 3: spaces, 19 trebles, 4 spaces, 
4 trebles, turn. 

-57. Four trebles, 4 spaces, 10 trebles, 1 space, 7 trebles, 
2 spaces, 10 trebles, 1 space, 4 trebles; insertion, 

58. Insertion; 4 trebles, 2 spaces, 7 trebles, 3 spaces, 
4 trebles, 2 spaces, 4 trebles, 1 space, 10 trebles, 1 space, 
4 trebles, turn. 

59. . Four trebles, 2 spaces, 13 trebles, 5 spaces, 7 trebles, 
2 spaces, 7 trebles; insertion. If you wish to join the 
tassels to the points as you wo'k, proceed as follows: 
Wind thread 50 times around a card three and one-half 
inches wide, slip off, double, and tie about three-eighths 
inch below the loop for the head of the tassel; make Ist 
2 trebles of row, chain 10 stitches, drop last stitch from 
hook, insert hook through loop (or top of tassel), pick up 
the dropped stitch and draw through, make a single in 
each stitch of chain back to work, catch in top of lass 
treble made, 2 trebles in next 2 trebles, and continue as 
directed. The tassels may all be attached in the same 
way, or after the chair-back is completed. 

60. Insertion; 1 move space, 7 trebles, 1 space, 10 
trebles, 3 spaces, 13 trebles, 2 spaces, 4 trebles, turn, 

61. Slip over 4 trebles, chain 3, 3 trebles, 4 spaces, 
19 trebles, 2 spaces, 7 trebles, 1 space; insertion. 

62. Insertion; 1 space, 10 trebles, 1 space, 22 trebles, 
2 spaces, 4 trebles, turn. 

63. Four trebles, 1 space, 22 trebles, 1 space, 13 
trebles, 1 space; insertion. 

64. Insertion; 1 space, 13 trebles, S spaces, 16 trebles, 
1 space, 4 trebles, turn. 

65. Four trebles, 


spaces, 7 trebles, 


14 spaces, 4 


5 spaces, 13 trebles, 4 spaces, 13 


2 spaces, 10 trebles, 3 spaces, 16 


: trebles, 1 space; insertion. 


66. Insertion; 1 space, 16 trebles, 7 spaces, 4 trebles, 
turn. 

67. Sixteen trebles, 3 spaces, 
trebles, 1 space; insertion. 

68. Insertion; (1 space, 7 trebles) twice, 2 spaces, 4 
trebles, turn. 

69. Slip over 4 trebles, chain 3, 3 trebles, * 1 space, 
4 trebles, 2 spaces, 7 trebles, 1 space; insertion. 

70. Insertion; 7 trebles, 5 spaces, 4 trebles, turn. 

71. Thirteen trebles, 2 spaces, 7 trebles; insertion. 

72. Insertion; 4 trebles, 2 spaces, 4 trebles, turn. 

73. Like 69th to *; 2 spaces; insertion. 

74. Insertion; 1 space, 4 trebles, turn. 

75. Slip over 4 trebles, chain 3, 9 trebles, 
and continue like 24th row of insertion. 

76 to 88. Sameas 25th to 37th row of insertion, omit- 
ting the space on inner edge. 

89. Slip to 4th treble, chain 3, 12 trebles, 4 spaces, 
4 trebles, 4 spaces, 13 trebles, turn. 

90. Slip to 7th treble, chain 3, 9 trebles, 7 spaces, 
10 trebles, turn. 

91. Slip to 7th treble, chain 3, 6 trebles, 5 spaces, 
7 trebles, turn. 

92. Ten trebles, 3 spaces, 10 trebles, turn. 

93. Slip to 7th treble, chain 3, 15 trebles, turn. 

94. Sixteen trebles, turn. 

95. Slip to 4th treble, chain 3, 9 trebles, turn. 

96. Ten trebles. 

This completes one side. Make the other in exactly 
the same way, fastening in at the outer edge of insertion. 

For the center scallop or point, miss 3 of the 16 trebles 
of 43d row (of center square), and fasten in. 

1. Chain 3, 6 trebles in 6 trebles, 7 spaces, 28 trebles, 
2 spaces, 16 trebles, 2 spaces, 28 trebles, 7 spaces, 7 
trebles, turn. 

2. Seven trebles, 5 spaces, 16 trebles, 1 space, 10 
trebles, 3 spaces, 10 trebles, * 1 space; work back from *, 
turn. 

3. Slip to 4th treble, * 4 trebles, 4 spaces, (7 trebles, 
1 space) twice, 10 trebles, 5 spaces, * 16 trebles; work 
back from * to *, turn. 

4. Four trebles, 3 spaces, 7 trebles, 1 space, 7 trebles, 
2 spaces, 4 trebles, 9 spaces, * 4 trebles; work back. 

5. Four trebles, 3 spaces, 4 trebles, 2 spaces, 4 trebles, 


10 trebles, 1 space, 4 


4 spaces, 


- 11 spaces, 4 trebles, * 1 space; work back. 


-6. Four trebles, 3 spaces, 4 trebles, 5 aii 13 trebles, 
4 spaces, * 22 trebles; work back. 

7. Like 3d to *; 4 trebles (chain 3 for 1st treble of 
-row, always), 7 spaces, 19 trebles, 3. eee. *. 22. and 
- work.back-front:* to *. 

“ ~ Concluded..on. page:20. % 
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SAW reference made to some 

simple crocheted hats. Can you 

tell me how they are made? I 

should like to make one or more 

for myself, and perhaps, as sug- 
gested, to sell. — Marion Nelson, New 
York. 

(For a hat of simple stitch, quickly 
made, use a coarse pearl—soft-twisted— 
crochet - cotton, or, 
if preferred, yarn. 
Choose the shape 
of hat wanted, or 
a frame, and cro- 
chet the covering 
to fit. It is not nec- 
essary that the cro- 
cheted hat be placed 
over® a frame, as it 
may be kept in 
shape by proper 
wiring. Com- 
mence in the center 
of the crown and 
work around and 
around, widening 
sufficiently to keep 
the circle flat, until 
nearly large enough 
to cover the top of 
crown; then widen 
less so that the 
work will begin to 
curl slightly. When 
the edge is reached, 
work around with- 
out widening at all 
until the bottom of 
crown is reached, in 
the next row widen 
rapidly, putting two 
or three stitches in 
one, and hereafter 
widen enough to 
keep the brim flat, 
working to requisite 
width. The same 
general directions 
will serve for any 
hat. Plain double 
stitch may be used, 
or double stitch 
separated by one chain, putting the 
double under one chain of previous row, 
and widening by working two doubles, 
one chain between, in same _ place. 
Treble- stitch may be used, or two 
trebles in a stitch, chain two. miss 
two, and so on, working the two trebles 
of succeeding row under the two chain. 
.There are a thousand.and one ways to 
vary these simple stitches, and I shall be 
glad to illustrate a page of such hats, 
contributed by you and others. A 
charming hat of sailor-shape, of navy- 
blue straw, had a band the depth of the 
crown in filet-crochet, with a lace in same 
pattern, laid flat on the brim, the edge 
coming within an inch and a half of the 
edge of the brim; the top of crown was 
left uncovered, and there was no other 
trimming.) 


LEASE tell me what ‘‘cameo knitting’”’ 

is; aman old knitter, but know 

nothing of this, and would like to 
learn.— Mrs. V. B. M., Maine. 


(Probably you know this variety 
of knitting under another name, 
since it is :merely the oldtime 
“double knitting’’ with two colors, 
the second thread being carried 
along at back of work. Any block 
or cross - stitch pattern may be 
used for it, as for filet-crochet, the 
spaces being done with the back- 
ground color, the blocks or solid 
work with the other. For : an . 
insertion or band which is knitted 
back and forth, you would of 
course purl the return or even 
rows. Every space or block repre- 
sents a stitch. When you pick up 
the thread you have dropped’ in 
changing the colors, care should be 
taken to not draw it tight, or leave 
it too loose; it should be carried 
evenly along the back. Just why 
this should be renamed ‘‘cameo’’ 
knitting is one of the mysteries.) 

I HEARD a lady say the other 

day that she was going to doa 
sofa-pillow in what she called the 
new “monastery embroidery,’’ because 
it was so easy and effective. Will you 
please describe this work? — Mrs. L. B. 
Evans, New .Hampshire. 


(It is simply darning with coarse wool 
—say Germantown yarn—in colors. The 
material used for foundation must neces- 
sarily be of very coarse or open weave, 
and the design is composed of corre- 
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“Answered by the Editor 


spondingly large’ motifs, . Outline-stitch 
is frequently used with the darning; 
indeed, the work is not new in any sense, 
as you will see. Just why it should be 
heralded as a novelty, or given the name 
suggested I do not know—perhaps be- 
cause ‘‘monk’s cloth’’ is recommended 
as a foundation for it. A very good 


friend of mine, noted as a teacher of 


No. 2. Handsome Centerpieces in Fancy Netting 
(For Directions See Page 5) 


needlework, once told me that her serv- 
ices -were frequently required by manu- 
facturers or wholesale dealers to aid in 
getting rid of a stock of slow-moving 
goods; she would plan some use for such 
goods, make up some samples, and in a 
surprisingly short time her ‘‘novelty”’ 
would effectually move the troublesome 
accumulation. Possibly this method 
may account for many new versions of 
an old story.) 


SHOULD like directions for making 

an Irish knot, in crochet; we have a 
piece of work that calls for it and are 
unable to do it.—Sisters of St. Francis, 
Missouri. 


(The Clones knot, used in Irish cro- 
chet, is sometimes called ‘‘Irish knot’’; 
possibly this is referred to. Make a 
chain of five or six stitches, more or less 
according te the thread used or size of 


No. 3. Handsome Centerpieces in Fancy Netting 
(For Directions See Page 5) 


knot wanted, thread over needle, hook 
downward to right of chain, take up a 
loop, then draw up a loop to left of chain, 
and repeat, taking a loop to right and left 
alternately, until you have as many 
loops as will nearly cover the chain and 
needle—say twelve to sixteen; draw 
through all of these at once, chain one to 
close the cluster or knot, and take a 


stitch around the chain close to the knot. 
A little practise is needed to enable one 
to make this knot rapidly and well, yet 
it is not at all difficult. A very good 
imitation is the rose-picot, in roll-stitch, 
in making which the thread is drawn 
tight enough to form the stitch into a 
picot.) ; 


HAVE a very 
lovely yoke in 
crochet, of original 
design, which [I 
would be glad to 
share with other 
needlecrafters, thus 
repaying in part my 
debt of gratitude for 
the many nice 
things I have found 
in your columns. 
I also have some 
other pretty 
samples, such as 
laces _ insertions, 
children’s bonnets, 
and different articles 
which have _ been 
called for. Please 
tell me how to pre- 
pare and send them, 
and whether they 
will be returned if 
_ used or not used. 
Should directions 
accompany them? 
—Mrs. M. M. J., 


Texas. 


(All samples or 
articles which for 
any reason cannot 
be used, will be at 
once returned, if 
such request is made 
at time of sending, 
and postage is en- 
closed; if used, 
-articles will be re- 
turned as soon as 
they can be properly 
photographed, and 
engravings made, and postage sent will 
be reenclosed. Definite instructions 
should be given in regard to the return of 
any pieces, in order that no misunder- 
standing shall occur. Many duplicates of 
lace samples requested in the department, 
Needlecrafters’ Own Page are received; 
if return of such samples is desired, the 
statement should be made, and postage 
enclosed, as suggested—if not, the sam- 
ple shall be ‘‘passed on,” as required. 
Directions should accompany articles 
which are at all difficult to ‘‘pick out,” 
that is, in which it is not possible to ac- 
curately count the stitches—always the 
case with knitting. It is a help if sam- 
ples intended for illustration are nicely 


mounted on dark material—say black 


cambric or muslin—ready for photo- 
graphing; but it must be remembered 
that any unevenness, basting threads 
on the right side, or other ‘‘discrepancy”’ 
shows quite as plainly in the engraving 
as on the original. It is desired, too, 
that contributors make it plain 
whether they wish to sell the work 
illustrated, or duplicate it to order, 
also whether or not they would like 
their names added to the list of 
workers who will take orders, so 
that they may be given in turn to 
those who ask for them. It is 
understood, unless one states that 
this is not to be done, that a con- 
tributor’s name and address is to 
be sent to any who inquire about 
her work. Will not other friends 
who have asked about ‘‘Needle- 
craft’s way’’ kindly accept . this 
reply?) 


pretty edging for window- 
curtains in which half treble is 
referred to. Ido not find the term 
explained in any of my _ books. 
Please tell me how the stitch is 
made.—Mrs. R. T., Minnesota. 


(Half treble is described in ‘‘Di- 
rections for Stitches in Crochet’’ 
which appear in nearly every 

number of Needlecraft: Thread over, 
insert’ hook in work, thread over and 
draw through, making three stitches 
on the needle; then, instead of working 


“these off two at a time, as in treble, 


put thread over and draw through all 
at once. In length the stitch is be- 
tween the double and treble, and is repre- 
sented by two chain-stitches.) 


| the January issue is a very | 


These slippers are 
easy to make with 


Rick Rack 
Braid 


Extremely fascinating work and you’ll 

| find it easy to do by following: the clear 
instructions given in the new Volume 3 
of the Nufashond Rick Rack Book. 
This handy manual also shows blouses, 
belts, hats, bags, boudoir caps_ scarfs, 
insertions, edgings, etc. and tells how you 
can easily make them with Nufashond 
Rick Rack Braid. The book is priced at 
only 10 cents as it helps to acquaint you 
with Nufashond Rick Rack Braid. 

Ask your department store or needhe- 
work shop for the Nufashond Rick Rack 
Book. If you can’t get it, send us 30 
cents and we will supply the book and 
one full piece of Nufashond Mercerized 
Rick Rack Braid and one ball of 
Nufashond Mercerized Crochet Cotton. 


NUFASHOND, Dept. A, Reading, Pa. 


Crochet & Tatting 
ANNA WUERFEL BROWN 


Her designs are used by leading thread manufacturers 
because of beauty and individuality. ‘* ’* Books are 
the only books showing “EMBOSSED FILET’’. 


Book No. 7—New Yokes and Collars, 30c 
Book No. 8—Miscellaneous ic 
Complete set of 8 books, only $1.75, prepaid. 


Complete list showing Free Premiums sent for 2c. stamp. 


Anna Wuerfel Brown, Dept. N-77, Toledo, Ohio 


SILK HOSE GIVEN 


Try our hosiery before selling it. 
We want you to become familiar 
with our hosiery line. A hosiery 
proposition that beats them all. 
Write quick for particulars if you 
mean business, and state size of 
hose worn. 


THOMAS MFG. CO. 
5400 Elk St. Dayton, Ohio 


Portiere samples 10 cts. 

Embroidery sample card, 200 

Kinds, 25.cts. Money credited 

F ] on order. Great variety 
3 ior chains, necklaces, ete. 


Design sheet FREE. 


: N. E. JOHNS, 57 Perin Bidg.. CINCINNATI, OHIO. 


Take the Backache Out of .Washday 


By using -V WASHING TABLETS. 
No Rubbing—No Machine, therefor Na 
wear and tear; No Chemicals, therefor No 
= injury to finest color or fabric. Imsures long 
life to clothes. Easy to use. No experiment. 
15 Years continual use by thousands of 
housewives proves their merit. Satisfaction 
a re Grarantees: One ay Sup- 
ply cts. ne Yrs. Supply, $1.00. 

LV CO,, Dept. B. —1966 Park Ave., N. ¥.C. 


THIS THIMBLE FREE 


Join the Baird -North 
Thimble Club and receive 
this beautifulthimble FREE. 

Send your name and address. 
No money required now or later, 
Baird-North Co., 80 Broad St. 

Gold and Silversmiths 
PROVIDENCE, R. |. 


| i D : 
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| AND UP. BIG MONEY 
IN WEAVING AT HOME. 
R No experience necessary to weave 
beautitulrugs, carpets, etc.,on our 
looms trom rags and waste ma- 
terial. Home weaving is fascina- 
ting and highly profitable. 
Weavers are rushed with orders. 
Be sure to send for free loom book. 
It tells all about weavin; and our 
wonderful $8.50 and other looms. 


UNION LOOM WORKS, 224 Factory St., Boonville, N. Y. 


. Use the Best 
CROCHET 
|coTTo? 


: seas ) QUALITY 


Perr-Lusta 


REG US PAT OFFICE 


LEADING - 
STORES 


or write to 


| PERI-LUSTA 938 B 


Page 20 


Talks with Subscribers 
on the Menace of 
Fraud Agents 


-- The following. letter - was recently re- 
. ceived from one of our Ieee subscri- 
bers: 


Please’ tell your ‘subscribers 
whether or not you have’ any 
agents or solicitors in Chicago 
collecting “money from WNeedle- 
craft subscribers. There was a 
man here collecting, but as you 
do not advertise. this in Needle- 
craft I did not’ think it could be 
true, especially as the man said 
three. years for 50-cents. Answer 
in an early number of Needlecraft 
if possible. Thanking you, I am 


R. K., Chicago. 


We are glad to comply with this re- 
quest, especially as it also affords us an 
opportunity to caution. you all against 
paying any money for magazine-sub- 
scriptions to people unknown to you, 
unless vouched for by some mutual friend. 

Needlecraft employs no traveling sub- 
scription-representatives; we do not offer 
prizes, college-courses, trips abroad -or 
similar schemes to agents; we do-notal- 
low Needlecraft to-be offered in-combina- 
tion with any other magazine. Any one 
soliciting subscriptions on any such basis 
should be turned over to the authorities 
as a swindler. 

There are some reliable subscription- 
agents that move about from one locality 
to another, but since this is the method 
pursued by all ‘‘fake agents’’ we strongly 
urge that no money be paid to strangers, 
even though they exhibit printed matter 
apparently authorizing them to repre- 
sent us. A person of crooked tendencies 
can easily enter the game of swindling 
the public out of magazine-subscription- 
money. .A few samples, easily obtained, a 
bunch of fake receipt-blanks, which can 
be printed at small cost, and the sub- 
scription-swindler is ready for his career 
of crime. Of course, there are a good 
many of these who originally started out 

as reliable canvassers, but for one reason 
or another found it easier to pocket all 
the money collected and move on, than 
to send the subscriptions to the publish- 
er. Such frauds are probably the worst 
of all. 

A significant feature in the operations 
of most of these-frauds is that they make 
offers to the public, so extravagant in 
their bargain-element that it would seem 
that almost any magazine-reader would 
be suspicious. Always remember that 
no reliable agent can make you an offer 
that the publishers can not also make 
you. There is no need to hurry. In case 
of doubt it is much better to postpone 
giving your order until you can make 
inquiry. 

The subscription - price of Needle- 
craft is now 35 cents per year. It 
may be increased, but you can be certain 
that no agent: is authorized to accept 
less. When the price was increased from 
25 cents to 35 cents, an opportunity was 
given all old subscribers to renew at the 
rate of 50 cents for two years. This was, 
however, a proposition between the pub- 
lisher and the subscriber. No agent was 
ever authorized to make this offer.. We 
have received some two-year subscrip- 
tions sent us in good faith by our club- 
raisers which we have accepted in order 
not to. inconvenience our subscriber. | It 
is needless to state that the agent in 
Chicago offering three years for 50 cents, 
is doing so without authority, and we 
offer a reward of $25.00 for his arrest and 
conviction. 

There are thousands of local women 
who solicit Needlecraft subscriptions 
from their neighbors and friends, and 
whom we repay with merchandise re- 
wards. These good people we call ‘‘Our 
Club-Raisers,’’ and they are not to be 
confused with the professional or travel- 
ing agents. We consider ‘‘Our Club- 
Raisers’’ a very important factor in our 
organization, trusting them implicitly, 
and recommending them to all our sub- 
scribers as honest and trustworthy 
women deserving your patronage. 

The three safe ways of subscribing are: 
lst, send your order direct to Needle- 
craft Publishing Company, Augusta, 
Maine, using money-order ‘whenever 
possible; 2d, give your order to one of 
“Our Club-Raisers”’ living in your lo- 
cality and personally known to you, or 
recommended by some mutual friend; 
3d, give your order to your local Maga- 
zine Man or newsdealer. 


Needlecraft Publishing Company 
Augusta, Maine 


No. 4 of a series of talks for better service 
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For the Children’s Summer Outtfits 


By MARTHA DEAN WALLACE 


No. 1144 _D and 1145 D. A Fetching Little 
Frock, with Hat To Match 


VERY mother who has 
the preparation of a 
summer wardrobe for 
one or more little 
people on her hands 
and heart is sure to 
be interested in the 
charming frocks and 
bits of headgear pre- 

First there is a very pretty 


sented. 
dress of basket-weave-cloth, with which 
a small maid of seven years will be de- 


lighted. The design for embroidery, 
while of the simplest description, is very 
effective; it is carried out in padded 
satin stitch, in white, outlined with pink; 
the connecting lines are in the same color 
and done also with outline-stitch, which 
the little daughter who is to wear the gar- 
ment can learn to execute nicely, and 
because of having a share in the work 
she will prize her dainty dress all the 
more. The pointed side-tabs have each 
a pocket at the end, and are thus de- 


cidedly useful as well as decorative; a 


row of crocheted buttons, matching those 


“used on the little jacket, adds to the 
-effect. The waist is of batiste, 


and collar and cuffs are finished 
with an edge of tatted rings, using 
pink crochet - thread,” No. 50. 
Make 4 double knots, picot, 8 
double knots, picot, 4 double 
knots, close; leave a_ space. of 
thread, about one fourth inch, or 
just enough to allow of the rings 
lying evenly side by «side, again 
make 4 double knots, join .to last 
picot of preceding-ring, 8 double 
knots, picot, 4 double knots, close: 
repeat to length required, and 
whip to edge of collar or cuffs 
with fine white thread, and short 
stitches. Another color than pink 
may be chosen for outlining and 
tatting, if preferred. 

A fetching little frock in four- 
year size will appeal to every 
mother because of its simplicity. 
It is of pique, a material much 
favored for children’s garments, 
and has a kilted skirt. The yoke 
is extended in two long tabs, front 
and back, which button to the 
belt and keep it nicely in place. 
The embroidery is. in padded 
satin - stitch, with scattered eye- 
lets, and a group of French knots 
at center of each. flower; while the 


' design is ' extremely simple, as befits 
' such little garments, it is in the highest 
' degree attractive: : . + 


Matching this frock’is a dainty hat 


’ with the ever-popular tam-o’-shanter 


crown; the brim is:deep, so .--that: the 
scalloped edge may turn up, and the 
ribbon passes through slashes cut in 
either side of the crown, under the em- 
broidered motif at center, and down to 
form a bow at the sides. 

And for the “‘littlest one,’’ who must 
never be forgotten nor, indeed, can be, 
there is a bonnet of handkerchief-linen, 
embroidered in delicate pattern, eyelet 
and solid. The round crown, the clos- 
ing at the back, edge of neck and 
turnover are buttonholed in tiny scal- 
lops, and the hemstitched ties are 
fastened on by means of ribbon rosettes, 
easily removed when the bonnet re- 
quires laundering. Many mothers have 
adopted the plan of making several 
sets of ties for the same bonnet, so there 
are always fresh ones to put on: the 
idea isa good one, and to be heartily 
recommended. 


No. 1144 D. Perforated stamping-pat- 
tern of dress, 25 cents. Transfer-pattern, 
15 cents. Stamped on white pique, $1.25. 
Floss to embroider, 18 cents extra 

No. 1145 D. Perforated stamping-pat- 
tern of hat, 25 cents. ' Transfer-pattern, 15 
cents. Stamped on white pique, 45 cents. 
Floss to embroider, 12 cents extra 

No. 1146 D. Perforated stamping-pat- 
tern, 25 cents. Transfer-pattern, 15 cents. 
Stamped on white basket-cloth with ba- 
tiste for trimmings, $3:00. Floss to em- 
broider, 21 cents extra 

“No. 1147 D. Perforated stamping-pat- 
tern, 20 cents. Transfer-pattern, 10 cents. 
Stamped on handkerchief - linen, 35 cents. 
Floss to embroider, 6 cents extra 


wa 


Chair-Back in Filet-Crochet 
and Embroidery 
Concluded from page 18 


8. Four trebles, 7 spaces, 10 trebles, 
1 space, 7 trebles, 2 spaces, 10 trebles, 1 
space, * 4 trebles; work back. 

9. Four trebles, 4 spaces, 10 trebles, 
1 space, 4 trebles, 3 spaces, 4 trebles, 2 
spaces, 7 trebles, 2 spaces, * 4 trebles; 
work back. ; 

10. Four trebles, 5 spaces, 10 trebles, 
6 spaces, 7 trebles, 2 spaces, * 10 trebles; 
work back. 

11. Like 3d to *, 4 trebles, 5 spaces, 
13 trebles, 3 spaces, 10 trebles, 1 space, 7 
trebles, * 1 space; work back. 

12. Like 3d to *, 4 trebles, 7 spaces, 
19 trebles, 2 spaces, 7 trebles, * 1 space; 
work back. 

13. Like 3d to *, 4 trebles, 5 spaces, 
22 trebles, 1 space, 10 trebles, * 1 space; 
work back. 

14. Four trebles, 4 spaces, 22 trebles, 
1 space, 13 trebles, * 1. space; work 
back. 

15.. Four trebles, 4 spaces, 16 trebles, 
2 spaces, 16 trebles, * 1 space; work back. 

16. Four trebles, 5 spaces, 10 trebles, 
3 spaces,. 16 trebles;.* 1 space; work back. 

17. Like 3d to *, 4 trebles, 10 spaces, 


No. 1147 D. For the. Very “Littlest One” 


No. 1146 D. SWith This Any Smell Maiden et 
Seven Years Will Be Delighted 


10 trebles, 1 space, 4 trebles, * 1 space; 
work back. 

18. Like 3d to *, 16 trebles, 5 spaces, 
7 trebles, 1 space, 7 trebles, * 1 aDAE: 
work back. 

19. Slip to 16th treble, * 4 trebles, 4 
spaces, 4 trebles, 2 spaces, 7 trebles, * A 
space; work back. 

20. Like 3d to *; 4 trebles, 7 spaces, 
10 trebles, 7 spaces, 4 trebles, turn. 

21. Like 3d to *; 13 trebles, 3 spaces, 
10 trebles, 3 spaces, 13 trebles, turn. 

22. Slip to 13th treble, (4 trebles, 3 
spaces) twice, 4 trebles, turn. 

23. Four trebles, 7 spaces, 4 trebles, 
turn. 

24. Slip to 4th treble, 22 trebles. 

Fill the opening between insertion and 
center square with an oblong piece of 
linen, corresponding in texture with the 
thread used for the crochet-work. Any 
simple design may be used for the em- 
broidery. That illustrated combines 
eyelets, both oval and circular, with lad- 
derwork. or Venetian cutwork. Both 
have been so frequently and explicitly 
described in Needlecraft that further 
elaboration seems. needless... Baste the 
linen evenly in place and buttonhole: to 
the spaces surrounding it. ; 

The different sections of the work 
—insertion, square;. point,etc.,— 
may be used in various ways which 
will: suggest themselves to the 
worker; and the completed piece 
serves very prettily for a door-panel 
as well as chair- or sofa-back. 


No, 1137 D. - (Illustrated on Front 
Cover.) Perforated stamping-pattern 
- of linen -inserts, 10 cents.. Transfer- 
: patterns,’ 10 - cents, Two. inserts 
stamped on white linen, 10 cents, 
Floss to embroider, 10 cents. Crochet 
thread, 60 cents extra 


we 


HEN I wish to hem or but- 
tonhole a circular piece of 
linen or other material I always 
overcast the edge with needle 
and thread, drawing the latter 
slightly all the way around so the 
edge is ‘‘crimped’’ or fulled a very 
little, and evenly. If a hem is 
desired, turn twice and fell neatly 
or stitch; if to be buttonholed, 
turn once, baste and stitch on the 
sewing-machine two or three times. 
This gives a very strong edge for 
buttonholing. — - Mrs. HE. M. M., 
Nebraska. 
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| Summer Clothes 
Without Expense 


This is A% 5) 
Se (is Ze... 
No. 7655 WS LGe@ 
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Soft, Clinging Silks 

THE rich quality and superior lustre- 
finish of this seco silk is approved by 

every woman who demands stylsh, new 


material for her Summer wardrobe. It is 
well suited to both house- and street-wear. 


COLORS: 10 Yards for a Dress 
Slee (light, old, Given for 
Codttal, tes 35 Subscriptions 


(light and dark), 
Red, Pongee,Tan, 
| Pink, ose, 
Heliotrope, White, 
- Cream, Black. 
SAMPLES 2c 


3 Yards for a Waist 


Given for 


11 Subscriptions 


ANY PATTERN FREE 


With each order for silk we will allow 
you to select any pattern for dress or 
waist shown in this or any recent issue 
of . Needlecraft... The pattern must be 
. selected. at the same time silk is ordered. 


Smoothset 


Underskirt 


Given for 
16 Subscriptions 


COLORS: 


Kelley Green 
Belgian Blue 
Nell Rose 
Black 


‘Premium 
No. 6009 


Of novelty 
fabric, smartly 
styled, well 
made, carefully 

ished and 
perfect - fitting, - 
we can recommend this petticoat as a 
model that, combines comfort, durability | 
and daintiness, with the irresistible ‘‘wear- 
me”’ appeal to the woman of style-sense. 

The fabric has a lustre like silk, that will | 
endure and is of a texture to give lasting 
worth. Easily adjusted at waist with pa- 
tent snap-fasteners and elastic inserts. 
Absolute smooth front. Accordion-plaited 

. flounce with dust ruffle. Comes in sizes 
from 21 to 30 waist measure. Be sure to 
state size and color. 

Let us Give them to you 
Select the premium or premiums which you 
desire and send us the required number of 
subscriptions to Needlecraft at our regular 
subscription-price of 35 cents each, and we 
will send each subscriber this magazine one 
year, and we will send you the premium of 
your choice. Send all subscriptions to 

NEEDLECRAFT 
Augusta - = = Maine 
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What Other Néediesurlers Have 
- Found Out 


| FIND that I can do embroidery 

much more easily and quickly if my 
material. is basted smoothly on oilcloth, 
than when stretched in a hoop.—WMrs. 
W.L., Indiana. 


a French-felling an armhole I find it 
~ very necessary to hold the slezve full; 
the fulness is taken up in stitching, and 
the sleeve does not draw.—WMrs. H. W. 
N., Kentucky. 


WHEN using two threads, in tatting, 
if you will slip the shuttle back 
through the ring, then close, your work 
will be smoother and more even. Try 
it—Mrs. Hallie Young, Tennessee. 


(WHEN sewing tatting to handker- 

chiefs, hold it next to you, sew from 
left to right, and it will lie perfectly flat 
and look much better when laundered; 
the same rule may be applied to other 
edgings or laces—Mrs. J. C. Tudor, 
Ohio. 


SQUARES and triangles in filet-cro- 
chet are often slightly irregular 
when finished. Dip in cold water, have 
the pattern traced evenly on a piece of 
pasteboard, pin the work to this, pulling 
it straight, let dry, and you will feel well 
repaid for your trouble.—E£. C., Iowa. 


WHEN tatting with fine thread I find 

it cuts my fingers badly. To pre- 
vent this I always keep on hand some ad- 
hesive plaster, and put a small piece on 
the finger over which the thread passes. 
It does not interfere with the work and 
keeps the finger from becoming sore.— 
Mrs. H.D. K., Kansas. 


I FIND the chain-stitch the very best 

for padding, as one row of stitches is 
sufficient for the ordinary scallop, and it 
is very quickly done. For wide spaces, 
or where more stitches must be used, I 
like the outline-stitch, or a long stitch on 
the surface and a short one underneath. 
—Mabel Bean, Maine. 


WHEN putting on cuffs or belts, if 

the right side is placed to the 
wrong side of the garment and the seam 
sewed, then the other edge turned over 
the seam and stitched, it will be found to 
look much neater than when done by the 
ordinary reverse method.—Mrs. B. P. 
H., North Carolina. 


WHEN making tatting, if you wish the 

lace to look heavy or filled up, hold 
the thread around your hand loose, work 
until you have finished the loop and draw 
up; to give a fine, dainty appearance hold 
the hand-thread tight, in order to make 
the knots and picots small.—Annie 
Kraitchar, Texas. 


As all crocheters know, the end having 

the number drops out of a ball of 
thread when little has been used. I now 
write on the inside of the pasteboard,on 
which the thread is wound, the number 
and brand of thread, and so never have 
any ‘‘left-overs’’ that I cannot match.— 
Mrs. W.T. Henderson, Texas. 


HERE is a hint for tatting with two 

threads which I have found helpful 
and wish to pass along: Instead of wind- 
ing the second or ball thread around the 


little finger, bring it around the hand just 


as you do the shuttle-thread, holding it 
between the thumb and forefinger. In 
this way it is easily dropped and picked 
up again.—Mabel Etherington, North 
Dakota. : ; 


DoOUBTLESS many others have ex- 

perienced the same difficulty that I 
did in keeping several balls of crochet- 
cotton and -silk from working themselves 
into a hopeless tangle. I have solved the 
trouble by snapping a rubber band around 
each ball. as soon as I am through with it. 
This is such a saving of time, patience 
and thread that I want to: pass it on.— 
Mrs. F.L. Van Slyke, Oregon. 


WHEN having to sew on dark or 

gloomy days I have found my 
small flashlight of greatest help in thread- 
ing needles either for machine- or hand- 
sewing. To thread the machine turn on 
the light and lay it so it strikes the nee- 
dle just right; to thread a sewing-needle 
stand it upright-and: hold the needle over 


the light. A:single trial will convince you 
how much eye-strain can be saved.— 
Annie M. Sharp, Ohio. 


ERE is’ my method of setting in 
‘ tatted motifs: Baste the motif on 
where you. want it, mark lightly all 
around the.edge with pencil, remove the 
motif, stitch the line on the sewing-ma- 
chine, cut just inside the stitching, and 
work around with doubles, using fine cro- 
chet-hook and fine thread. Buttonholing 
will serve instead, if preferred. Whip the 
motif neatly to this edge and you will 
have a neat and durable finish. Mrs. W. 
W. Whatley, Texas. 


THE best, easiest and most satisfac- 

tory way to pad in embroidering 
scallops is to crudely estimate the dis- 
tance to be covered and to this measure 
the number of threads desired to be used 
in the pad. Then tack or securely hold 
the padding at one end, and begin to 
embroider, keeping the padding in place 
just in front of the needle, thus avoiding 
the many times going around which is 
necessary in the old way.—Mrs. H. G. 
Vandiver, Alabama. 


WHEN setting a tatted or crocheted 
yoke in a nightgown or corset- 
cover, I find the following an excellent 
method: Instead of turning a hem, 
which usually detracts from the appear- 
ance of the handwork when the edge of 
the latter is very irregular—that is, 
when it has small scallops or points— 
baste the yoke in place, and sew it down 
carefully on the right side with small 
hemming-stitch. Then cut away the ma- 
terial on the wrong side close up to the 
sewing, and blanket-stitch or buttonhole 
this raw edge. It takes less time than 
hemming, is a very neat finish, and gives 
good service.—Cydna Free, Michigan. 


T° finish thesedge of a handkerchief or 
other article and attach a pretty 
tatted border at the same time, or with 
one operation, roll a very narrow hem 
and draw a few threads just inside; with 
the thread which is wound on the shuttle 
make four double-crochet stitches over 
the hem into the drawn space, draw up 
the last stitch long enough to pass the 
shuttle through, make a ring of five 
double knots, picot, three double knots, 
picot, (one double knot, picot) twice, 3 
double knots, picot, five double knots, 
close; again make four doubles over the 
hem, and repeat, joining first picot of 
following ring to last of preceding ring, 
and last ring to first in same manner.— 
Mrs. A. D. Mc Kenzie, Idaho. 
wa 
THE woman who embroiders guest- 
towels and bureau-scarfs and other 
such pretty touches for the decoration of 
her home, is abandoning frequently just 
now the old-fashioned outline-stitch for 
a plain running stitch. This is really 
quite effective, particularly when done 
in rows of different colors, the stitches so 
arranged that they will alternate and 
thus no blank spaces will come together. 
This is a quick and easy, as well as an 
effective, style of embroidery. Care 
should be taken to make the stitches of 
even length. toe 
in) 
ALF-TONES—that is what they call 
the work of black-and-white artists 
who work not in pen and ink or bold 
black and white, but in the varying 
shades of gray tones between the two 
extremes. A new mode of embroidery 
simulates this work. It uses both black 
and white threads, but it also uses plenty 
of grays until a basket of flowers on the 
end of a scarf looks more as if drawn with 
soft charcoal than with needle and thread. 
Try this on the new pattern which you 
intended working in plain white. Itisa 
welcome variation from the solid color or 
all-white scheme. 
ca 
GWEATER-HANGERS are new and 
make nice gifts for one’s girl friends. 
The hanger is an oblong wooden hoop, 
with a hook at the top of one side to 


hang it by, and it is ribbon-wrapped and 


finished with a bunch of artificial flowers 
that conceal a sachet-bag. The sweater 
is folded and drawn through the ring so 
it does not stretch or get misshapen as it 
would if hung from the usual coat-hanger 
It may be wrapped in colors to match the 
room of the girl to whom it is given, ma- 
king it doubly acceptable as a gift that 
does not strike a false color-note. 
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Vital Subject 


Wife: “If we must cut down expenses, 
why not drop your life insurance?” 


Husband: “Not much. That's your 
insurance, notmine. And I’m going 
to take out another Postal Policy, too 
—while I can get it. You and the 
kiddie may be glad some day.” 


Wife: (thoughtfully) A “T guess you're 


right at that, James. 


Put life insurance in your family 
budget — and keep it there 


Whether confronted by war or peace 
the real husbandalways makes a liberal 
allowance for life insurance whether his 
wife wants him to or not, but thesensible 
woman does want him to. 
both wantthe most protection possible for 
their money, and therefore turn to the 


Postal Life 


Insurance Company 


Resources more than $9,000,000 
Insurance in force $40,000,000 


The Postal Life employs no agents, but issues 
its Policies direct. Agents’ renewal-commis- 
sions and office-expenses are thus saved for 
policy-holders. It is not alone the Company of 
Safety and Service, but also of Saving, for 
policy-holders receive, among other benefits, an 


Annual Guaranteed 


1 
Dividend of 2/0 in the Policy 


Besides this, the Compeny-payy the usual contin- 
gent dividends each year, depending on earnings, 
Find Out How Much You Can Save 
at your age on any standard form of Policy. 
Simply write and say: ‘'Mail insurance particu- 
lars as mentioned in NEEDLECRAFT for July.” In 
your letter be sure to give: 1. Your full name, 


2 Your occupation. 3. The exact date 
| of your birth. 


No agent will be sent to visit you. The Postal 
Life employs no agents; resultant commission-sa- 
vings go to you because you deal direct. 


Postal Life Insurance Company 
WM. R. MALONE, President 
511 Fifth Avenue New York 


Timely Talk on a | 


And they - 


RLING SiLy 
TESLLED GoOLs 
LS. ort 


Melia 
n - Su Friendship or 
seis i) Anniversary RING h 
= size, for 12c., both \fll 
‘or 23c. Warranted Soar + 


ling or Rolled GO 8 


O NEED to swelter near hot stove on 
pong day. Do your ironing in anv 
coo! 


place. No more wasted steps 


and time walking to and from stove to 
change or working with half warm irons. 
Do your ironing in half the time required 


in old way and do it better with 
ERICAN SELF HEATING 
» FLAT IRON 


4, Attractive ltera- 
) cure on request 


Hundreds Learnin 


Nillinery at‘Home 


Delighted students of the 
Woman’s Institute are sur- 
prising their friends with 
stylish hats they have 
made themselves at little 
cost. Miss Mapes ot New 
York writes: ‘‘Havejust Wy 
completed themostbeau- (“= 
tifulhatleverhad. Itcost 
three dollars and my friends say it looks 
like twenty.’’ Miss Turner, Pa., says: 
‘*Have made hats for all the family from 
materials I had on hand.’’ Miss Johnson, 

.C., “I have made, trimmed and sold 
hundreds of dollars’ worth of hats during 
the past month to satisfied customers.’’ 

You, too, can quickly learn at home to 
make your own hats or becomea milliner. 
Send today for handsome booklet telling 
all about our new easy method. 


Woman's Institute, Dept, 1-UA, 425 Fifth Ave., New York 


Monogram Jewelry Co., 119 Nassau Street, Dept. 92, York 


Please say, “I saw your ad. in 
Needlecraft,’’ when writing advertisers 
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Nadine 
Face Powder 
(In Green Boxes Only) 


Keeps The Complexion 
Beautiful 


Soft and velvety. Money 
back if not entirely pleased, 
7 Nadine is pure and harm- 
less, Adheres until washed off. Prevents 
sunburn and return of discolorations. 
A million delighted users prove its value. 
Popular tints: Flesh, Pink, Brunette, White, 
50c. by toilet counters or mail. Dept. N. 


National Toilet Company, Paris, Tenn., U.S.A. 


in a few minutes without heat—guaran- 
teed not to injure the hair in any 
way—far superior to kid or 
any other curlers— 


MARLERS 


>, 


Every curler 
electrified—impart- 
ing strength to the hair. 
Fifty million in daily 7 
Guaranteed unbreakable. 
manufacturers of West Stocking Shield 
—4 for 10 cents, 


Ask your dealer, or send us his name with 
money or stamps. 


ca wes ELECTRIC HAIR CURLER COMPANY 
S CovumBia AVE., PHiLA. 


K —_ Skin Smooth, Firm, Fresh 
— Youthful Looking 


To dispel the tell-tale lines of 
age, illness or worry—to Over- 
come flabbiness and improve facial 
contour—there is nothing quite so 
good as plain 


Powdered SAXOLITE 


Effective for wrinkles, crowsfeet, 

enlarged pores, etc., because it 
“*tightens’’ and tones the skin and 
underlying tissue. No harm to ten- 
derest skin, Get an ounce package, 
follow the simple directions—see what just one appli- 
cation will do. Sold at all drug stores. 


_ . PARKER’S 
HAIR BALSAM 


A toilet preparation of merit. 


Helps to eradicate dandruff. 
For Restoring Color and 
Beauty to Gray and Faded Hair. 
Oc. and $1.00 at druggists. 


LADY WANTED 


f Make big money showing our new Sanitary 
Drawers, all or spare time. Two styles. 
/ Write and learn how to obtain sample with- 
out cost. Moss Underwear Co., 789 Pilot Bldg. Rochester, N.Y. 


FACE WASH 


Bradley’s famous preparation removeg 

bites cuticle and gives you new, soft, white skin 
e from oiliness. Removes moth, tan, fre 

pimples. 25c pkg., 3for50c by mail. Agts. wanted, 


Mrs. C. S. Bradley, B-1921 Western Ave.,Minneapolis,Minn. 
about twice a wee! iverta 
pereceretion from the arm- 

Also destroys the odor. 
pit odor—what a relief! 50c (several months supply) of toilet 
and drug dealers or by mail. Orsend us 4¢ fortesting sample 
and-what medical authorities say about armpit perspiration. 


hy NON! Sp PI: in Antiseptic Liguid). ‘Use Use 
No y sede dresses — no arm- 
Nonspi Co., 2620 Wainut St, Kansas City, Mo. 


Sey 
rly. avy 
ix Like” 


*“Nature’s 
Own” 


In three hours you 

cam have just 

prettiest curls and 

waves! And they 
remain a ates may ais Liquid Silmerineis used | 
before rolling the hair in curlers. 


Liquid Silmerine 


is perfectly harmless. Easily.applied with brush. 
Hair is nice and fluffy when combed out. Silmerine 
is also a splendid dressing. Keeps hair fine an 

glossy. Directions with bottle. At your druggist's. 


are “‘as a cloud before the sun’® hiding 
your brightness, your beauty. Why not 
gemovethem? Don’t delay. Use 


STILLMAN’S Et 


Made especially to remove freckles 
Leavestheskinclear, smovothand with- 
out ablem‘sh. Prepared by specialists 


with years of experience. Money re- 
funded if not satisfactory. 50c per jar, 
Write today for particulars and free booklet, 


**Wouldst Thou Be Fair’, 


Contains many beauty hints,and 4 
describes a number of elegant 
preparationsindispensabletothe / 
l@toilet. Sold by all druggists. 
STILLMAN CREAM CO, 5 
Dept. 31 Aurora, II. 
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Ladies’ House-Dress 


SIMPLE and _ practical 
house - dress which will not 
take long to make is 


sketched in No. 8359. It 

has the popular yoke-effect 
with the fronts of the waist gathered. 
The long sleeves are gathered into nar- 
row cuffs, but many women will prefer 
the more comfortable short sleeves with 
turnback cuffs. A white collar in a new 
outline makes the neck attractive. The 
skirt is a three-gored model, and is gath- 
ered at the slightly raised waistline, 
The dress may be trimmed with buttons, 
either as a decoration or for utility. The 
trimming-straps and capacious pockets 
add a very up-to-date touch to the dress, 
but they may be discarded, if preferred. 
Materials, such as gingham, chambray, 
madras, kindergarten-cloth and Japan- 
ese crepe are suitable. 

The house-dress-pattern, No. 8359, is 
cut in sizes from 36 to 44 inches bust 
measure. Width at lower edge of skirt is 
23 yards. To make the house-dress in 
the 36-inch size will require 43 yards of 
36-inch material, with $ yard of 36-inch 
contrasting goods. 


Ladies’ House-Dress 


INGHAMS are enjoying a remark- 
able vogue this. season, not. only 
for house-dresses, but for morning 

and afternoon dresses as well; plaid ging- 
attractive 
house-dress in the illustration, No. 8363. 
Several different effects may be gained 
from this one pattern by changing the 
details of néck and sleeves. The large : 
front view shows one style of neck in 
round outline, with applied trimming- 
band and a collar which comes out over 
the band. The collar may be omitted to 
give still another style. The small front 
view shows the neck cut square and 
trimmed with a bias band. Long or 
short sleeves may be used. The skirt is 
in three gores, the front ones plain, and 
the back gathered at the slightly raised 
waistline. 

The house-dress-pattern, No. 8363, is 
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cut in sizes from 36 to 44 inches bust 
measure. Width at lower edge of skirt is 
24 yards. To make the house-dress in 
the 36-inch size will require 44 yards of 
36-inch material, with 4 yard 36-inch 
contrasting goods, 


Misses’ and Small Women’s 
Dress 


HE back seems to be taking the hon- 

ors from the front in this dress, No. 

8379, because the back has a yoke 

to which the lower part is gathered, 
while the front is entirely innocent of any 
fulness. The long vest with the broad 
collar attached to the inset section is the 
center of interest for the front, however. 
There is no waistline save that.marked 
by the narrow belts, which cross and but- 
ton at the tops of the pockets. The long 
pocket-slashes are emphasized by a 
trimming of several rows of braid. The 
dress is to be slipped on over the head. 
The one-piece dress-pattern, No. 8379, 


is.cut in sizes for 16, 18 and 20 years. 


Width at lower edge of skirt is 22 yards. 
To make the dress in the 16-year size 
will require 3? yards of 36-inch material, 
with 2? yard ‘of contrasting goods, and 
153 yards of braid. 


Ladies’ One-Piece Apron 


TRULY useful and good-looking 

coverall apron is a blessing which 

is not to be despised by the woman 
who does her own housework. No. 8388 
is so well designed that it may even be 
worn instead of a dress, if it is made a lit- 
tle longer. It has the new Russian clo- 
sing, which is very convenient when one 
isinahurry. .There is no waistline but 
that made by the belt, as the garment is 
in one piece from shoulder to hem. The 
square neck finished with a bias band of 
contvasting material is comfortable and 
cool-looking. The sleeves are a sensible 
three-quarter length. 
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The one-piece apron-pattern, No. 
8388, is cut in sizes for 36, 40 and 44 
inches bust measure. To make the apron 
in the 36-inch size will require 5% yards of 
30-inch material, or 5 yards of 36-inch, 
with 3 yard of 36-inch contrasting goods. 


Ladies’ Apron 


O really efficient housekeeper tries 
to run her domain without a sup- 
ply of comfortable working- 

aprons, and the one shown in No. 8378 
is strongly recommended because it is 
very easy to make, beside requiring only 
a Small amount of material. It closes at ~ 
the back, and has a seam on each shoul- 
der. The deep pockets are formed by 
stitching the outside of the apron to the 
undersections which extend up to the belt. 

The apron-pattern, No. 8378, is cut in 
3 sizes, small (32-24), medium (36-38) 
and large (40-42) inches bust measure. 
To make the apron in the medium size 
will require 2¢ yards of 36-inch material, 


' with 3} yards of bias binding. 


ow 


DURING the vacation days, when 

there. is no school to keep them busy 
for many hours a.day, children often do 
not know quite what to do with them- 


. selves after the usual games have been 


exhausted. The wise mother will lay in 
asupply of emergency occupations for 
such times as this... A group of children, 
who had been restlessly wandering about 
wondering what to do next, were recently 
kept quiet all through a warm afternoon 
by alittle set of cotton doilies, stamped 
with a simple design, to be worked with 
colored cotton. The doilies cost a few 
cents apiece, and showed such patterns 
as a Bunny Rabbit, Red Riding Hood, 
a bluebird, and akewpie. A doily could 
be finished in two or three hours, done 
in simple outline-stitch, and the task 
was welcomed by complete and happy 
absorption. 


We will send patierns of any of the garments illustrated and described above, by 
mail, postpaid, on receipt of tencents each... In ordering, give number of pattern and 


size wanted. 


Address NEEDLECRAFT, Augusta, Maine 
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Ladies’ Dress 
DRESS like No. 8361 seems 
to fit into so many occasions 

that the wardrobe is not 

complete without one. The 

waist is fitted at the sides, 
and the deep points over the hips give a 
graceful silhouette. The back of the 
waist is semifitted and is also cut in a 
deep point, which extends down over the 
skirt. The right side of the waist crosses 
over on to the left side in surplice-effect, 
and the front is gathered at the waist- 
line with just enough fulness to make it 
becoming. <A softly crushed girdle covers 
the gathers at the front. The collar isa 
thing of many points. The sleeves are 
the most interesting part of the whole 
dress, for they are unique in shape and 
very graceful. They are cut in deep 
points at front and back and button on 
to a tight-fitting undersleeve. Short 
sleeves may be substituted if preferred. 
The two-gored skirt is gathered at the 
regulation waistline. 

The dress-pattern, No. 8361, is cut in 
sizes from 34 to 42 inches bust measure. 
Width at the lower edge is 23 yards. To 
make the dress in the 36-inch size. will re- 
quire 43 yards of 36-inch material, with 
§ yard of 30-inch contrasting goods. 

Ladies’ Dress 

TRIP through any of the better- 

class shops which specialize in 

dresses, will reveal the fact that 
the shirtwaist-dresses have a strong posi- 
tion among the popular fads. They are 
made of striped wash-silks, imported 
striped ginghams, or madras. The model 
shown in No. 8376 is typical of the ma- 
jority of these dresses. It buttons down 
the center back, and the collar is in two 
sections for this reason. The front of the 
waist is cut out at the neck in a becom- 
ing square shape, outlined by the points 
of the collar. The sleeves are very inter- 
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esting and come in two different styles. 
The fitted yoke makes the figure look 
trim, and it is stitched to the slightly 
raised waistline. A two-piece skirt is 
gathered to the yoke. 

The dress-pattern, No. 8376, is cut in 
sizes from 36 to 42 inches bust measure. 
Width at lower edge of skirt is 24 yards. 
To make the dress in the 36-inch size will 
require 4$ yards of 36-inch material, 
with $ yard of 27-inch contrasting goods. 


Misses’ and Small Women’s 


Dress 
ES, it’s another one of those art- 
lessly simple one-piece coat- 


dresses, No. 8396, that all the 
world of women is wearing. The young 
miss can easily make it for herself, even 
if she doesn’t know so very much about 
sewing, because there is no waistline to 
bother with, you see. The broad belt 
with its inset section contributes all the 
waistline that is necessary. Commodious 
pockets which run up as far as the belt are 
stitched to the sides of the dress. A wide 


“collar of contrasting material is very 


effective. Long or short sleeves are a 
matter of personal preference. 

The one-piece dress-pattern, No. 8396, 
is cut in sizes for 16, 18 and 20 years. 
Width at lower edge is 2} yards. To 
make the dress in the 16-year size will 
require 432 yards of 36-inch material, 
with § yard of 24-inch contrasting ma- 
terial. 


Ladies’ Dress. 


GAY deceiver is this dress with 
the good-looking, braided design, 
No. 8380, because it looks like one 
of the popular straight-line dresses, but 


We will send patterns of any of the garments illustrated and described above, by 
mail, postpaid, on receipt of ten centseach. In ordering, give number of pattern and 


size wanted. 


Address NEEDLECRAFT, Augusta, Maine 


Pe 


seme € 


%, 


in reality the waist and skirt are joined 
under the sash. The curved pieces of the 
waist which are braided are stitched to 
the side fronts, and the skirt gores carry 
out the same graceful line at the sides. 
There are two gores to the skirt, and 
pieces of the material fill in the sides 
under the pockets. The collar repeats 
the braided design. The skirt is slightly 
gathered all around. Long tailored 
sleeves aS well as the short style are 
offered. 

The ladies’ dress-pattern, No. 8380, is 
cut in sizes from 36 to 44 inches bust 
measure. Width at lower edge is 23 
yards. To make the dress in the 36-inch 
size will require 54 yards of 36-inch ma- 
terial, with 14 yards of 18-inch or wider 
contrasting goods, and 4 yards of braid 
banding. 


Ladies’ Empire Coat 
OU need have no fear of attempting 
to make this coat, No. 8395, at 
home,for it is really not at all com- 
plicated, and it requires very little fitting. 


It has the advantage of a convertible 


collar which may be buttoned snugly 
about the throat, or left open to hang 
over the shoulders in deep points. The 
waist-section is quite short and has a 
three-piece skirt-section gathered to it. 
The lower part is wide enough so that: it 
ripples gracefully. Large pockets fea- 
turing the new barrel style are a great 


convenience, but they may be discarded 


if preferred. The coat-sleeves may be 
finished with a. deep pointed cuff or 
left plain. The pattern provides for two 
lengths—48 and 56--inch. 

The Empire coat-pattern, No. 8395, 
is cut in sizes from 36 to 42 inches bust 
measure. To make the coat in the 48- 
inch length, the 36-inch size, will require 
6 yards of 36-inch material; 4% yards of 
54-inch, with 14 yards of 36-inch con- 
trasting goods for trimming. 
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one of five ¥ 
I’ve made this 
Spring. I bought 
new material for 
two, the others 
I made over from last year’s dresses. All in 
the very latest style, of course, and better 
made than any I could buy. Now, thanks 
to the Woman’s Institute—I save half on 
everything I wear.” 


Thousands of women in city, town and 
country have learned, through the Woman’s 
Institute how to make their own clothes and 
= — be better dressed than ever at far 
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Learn Dressmaking at Home 


By our fascinating new method of teaching by 
mail, you, too, can quickly learn in spare time, in the 
comfort and quiet of your own home how to make 
dresses, skirts, waists, suits, coats, lingerie, chil- 
dren’s clothes, hats—in fact, garments of every kind. 
With this training you will be able not only to make 
all your own clothes, but to take up dressmaking 
or millinery as a business—secure @ good paying 

. position or open ashop of yourown. - 

Send for our handsome illustrated book, and 

learn from the personal experiences of many of our 


5000 Delighted Students 


just what the Woman’s Institute can do for you. 
Simply mail the coupon—or a letter or post card, 
stating which subject interests you most, 
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Woman’s Institute of Domestic Arts and Sciences, Inc. 

Dept. 1-U, 425 Fifth Ave., New Yerk City 
Please send me booklet containing full informas 

tion about your course in the subject marked X. 

i CD Home Dressmaking [) Millinery 

j [ D Professional Dressmaking 

i Nam : : 

\ Specify whether Mrs, or Misa 


CEMENT 


STANDS HOT AND COLD WATER 10¢ 


__ FF quickiy Remove “4 
__. THESKIN PIMPLES.» DANDRUFF THEHAIR 


poace SAMPLES FREE. AvpressCuricuna. Deer. W. BOSTON. SoLo EVERYWHERE 


Shoo Fly Plant 


KEEPS FLIES OUT OF 
THE HOUSE 
Flies will not stay in a room where 
itis grown. Very mysterious, but 
tests show such to be the case. 
Bloomsin a short time (60 days 
from planting). Flowers both sum- 
mer and winter. 
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APAN SEED CO., 
South Norwalk, Com. 


Used piano bargains, $55 to ¥ 
$185. Ai standard makes, Stein- 
way, Knabe, Emerson, Kimball, 
ete. Used player-pianos, $195 to (kw 
$345. Noa money down. 30 days’ 
free triai. Smail payments. 60: 
Music Lessons Free. Bargains in new. pianos. 
H H Wiustra containin ali 
Big Piano Book Free piace een an a 
descriptions of celebrated janos- and ii 
Write today for book and latest bergain list. 
P, A. STARCK PIANO CO., 436 Starck Building, Chicago 
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Package of seed 
by mail with catalogue. 10 Cemts. 
Desk 23, 


_ accompany each freezer. 
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Instant Bunion Relief 
Prove It At My Expense 


Don’t send me one cent—just let 

me prove it to you as I have done for 

§7,532 others in the last six months, 

I claim to have the most successful 
remedy for bunions ever made and I 

want you to let me send you a treat- 

ment Free, entirely at my expense. I 

don’t care how many so-called cures, 

or shields or te you ever tried with- 

out success—I don’t care howdisgusted 

you are with them all—you have not 

tried my remedy and {f have such 
absolute confidence init that I am 

going to send you a treatment ab- 
solutely FREE. It isa wonderful yet 

simple home remedy which relieves 

you almost instantly of the pain; it 
removes the cause of the bunion and 

thus the ugly deformity disappears— 

all this while you are wearing tighter 

wwf? Shoes than ever. Just send your name 
aiiead and address and treatment will be sent 

you promptly in plain sealed envelope. 


FOOT REMEDY Co. 3523 W. 26th St. Chicago 


<a DC 
SSS Nem DIE IN THE 


HOUSE; 


Lt Can’t Fail—lIt's All Exterminator 
Stop Fattening Rats, Mice and Bugs! 


On your food or on Catch Penny ready-to-use substitutes 
whose bulk is inert flour and grease. 


Why Trap Rats and Mice One By One, 
while those uncaught rapidly increase ! 1 ! 
END THEM ALL TO-NIGHT WITH a2 25c box of ROUGH ON RATS 
The Recognized Standard For Half a Century 
At Drug & Country Stores. 


DEAFNESS IS MISERY 


Iknow because I was Deaf and had Head 
Noises for over 30 years. My invisible 
Anti-septic Ear Drums restored my hear 
ing and erowped Head Noises, and willdo 
it for you. They are Tiny Megaphones. 
f Cannot be seen when worn. Easy to put 
in, easy to take out. Are ‘Unseen Come 
pruw forts.’’Inexpensive. Writefor Booklet and 
’ my sworn statement of how I recovered 
Jp myhearing.g A. O. LEONARD 
Suite 182, 150 5th Ave. N. Y. Clty 
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Delicious, Hygienic, 
Velvety Ice-Cream 


Frozen Without Cranking 
or Turning 


No. 6311.—Just think of simply placing 
the ingredients of your favorite ice-cream 
in the Freezer and later finding the con- 
tents frozen into the most delicious cream 
that you have ever eaten, — absolutely 
smooth and velvety. All without labor 
and without the usual danger of Ptomaine 
Poison. It seems like magic. It is not 
an experiment but a positive fact, proved 
by the more than a million satisfied 
users of the Sanitary Crystal Glass Ice- 
Cream Freezer, which is here illustrated. 

Directions and all the favorite receipts 
é Prepare the 
cream in accordance. with these simple 
formulas and pour into the glass freezer. 
Pack in ice and salt, or snow and salt, as 
convenient, and set it aside until ready to 
serve. There is no wearisome turning, 
there are no gears or dashers to get out of 
order, no rust, dirt, or other contamina- 
ting influence. It freezes itself. When 
you are ready to serve lift jar from ice- 
pack, rinse off in cold water and push the 
. frozen_cream out with a little pressure on 
the false bottom. - Slice into portions as 
: thin or as thick as desired. Ordinarily the 
freezer holds enough for eight persons. If 
. any is left over, it can be put back-into the ~ 
freezer and kept several days. 

:_ As @ meat-press or -mold it has no equal. 
. Meat can be kept for a week or longer and 
.Served in the same manner. as Ice-cream. 
‘The jar is also well adapted for a Dutch 
’ Cheese: press. . Sent: prepaid’ and safe de- 
- livery guaranteed. 


‘ How To Get The Freezer 


If you will send us. a club of. fifteen sub- 
scriptions: to. Needlecraft at.35- cents each, 


one year, and we will send -you this. Ice- 
Cream Freezer (Premium No. 6311). : 


NEEDLECRAFT. _ 


we will send each subscriber. this" paper |} 
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Garments for the Kiddies 
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| Girls’ One-Piece Dress 


O simple that the schoolgirl can 
make it herself if she can sew 
the least bit, is this stunning 
little dress, No. 8392. Itisa 
straight one-piece model and 
opens all the way down the 

front—which isa help in ironing. It has a 

broad sport collar which is square in front 

and round in back. 

The one - piece dress - pattern, No. 
8392, is cut in sizes for from 4 to 12 years. 
To make the dress in the 8-year size, 
with long sleeves, will require 22 yards 
of 36-inch material, with £ yard of 36- 


| inch contrasting goods. 


Girls’ Dress 


IMPLICITY is always a mark of 
good taste in clothes, and this is 
particularly true for the younger 

generation. The little frock, No. 8362, 
is just suited to the needs of the growing 
girl. The waist is quite plain and closes 
at the front under the bib-section. This 
bib may be made of a contrasting mate- 
rial to match the other trimmings. f 
' The girls’ dress-pattern, No. 8362, is 
cut in sizes for from 6 to 12 years. To 
make the dress in the 8-year size will re- 
quire 2% yards of 36-inch material, with 
% yard of 36-inch contrasting goods. 


Children’s One-Piece Dress 


CLEVER little one-piece dress 
which is quite out of the ordinary, 
is shown in No. 8398. It is cut on 
straight.lines, but the_secret of its indi- 
viduality lies in the unique arrangement 
of the belt. z 
_ The children’s one-piece dress-pattern, 
No. 8398, is cut-in sizes for from 4 to 10 
years. To make the dress in the 8-year 
size, the separate dress will require 23 
yards of 36-inch material, with 4 ‘yard 


=e Fe 3 


was a. 


Fatt SE SH ES 
ESE S00 S008 SO A ee se ik 


13 la Oe oo 


+a 


se > 


0 Cat ed na P 

i, i 

berizkct [34 

pas i OE ME Hk ME i a: 

OO” (et OOS 2 A Soe we 


io 


998 OF on ee nen oe Se 


30-inch contrasting goods.- The separate 
‘guimpe with: long sleeves requires 13 
yards of 36-inch material. 


Boys’ Suit 


DANDY beach- or play-suit which 
goes right over the head like a 
middy is shown in No. 8360. It is 
thoroughly comfortable and delightfully 
cool for the warm weather. The blouse- 
section is slashed for a short distance in 
the center front, to make it easier to slip 
on over the head. 
The boys’ suit-pattern, No. 8360, is 
cut in sizes for 2,4 and 6 years. To make 
the suit in the 4-year size will require 14 
yards of 36-inch material, with 3 yard of 
36-inch contrasting goods, and } yard of 
36-inch lining. 


Girls’ Dress 


ER big sisters are all wearing apron 
dresses, so naturally the junior 
girl will want one, and it would 

be hard to find a more appropriate style 
for her than No. 8369. 

The girls’ dress-pattern, No. 8369, is 
cut in sizes for from 6 to 12 years. To 
make the dress in the 8-year size, with 
long sleeves, will require 2% yards of 30- 
inch plaid material, with 1 yard 36-inch 
plain goods. 


Girls’ One-Piece Dress 


VERY bit as fashionable as the 
grown-up one-piece dress is at- 
tractive little dress, No. 8372. 

The panel front, which gradually widens 
to form the up-to-date pockets, is a very 
good feature for the growing girl. 

The one-piece dress-pattern, No. 8372, 
is cut in sizes for from 8 to 14 years. To 
make the dress in the 8-year. size, with 
-long sleeves, will. require 2} yards of 36- 
inch material, with 2 yard. of 32-inch con- 
trasting goods. 


| .We will send patterns of any-of: the garments-illustrated. and. described - above, 


and-size-wanted.<< +2: ~- 


t by mast, postpaid, ow receiptof ten'centseach.~ In ordering; give number-of- pattern: - |:4. “yas 
Pesci)" +." Address NEEBDEEBORAPT; Augusta; Maine: ~ 'h- 


. and color wanted. 


July 


Needlecraft’s 
Gift- List 


We present another collection of 
attractive premiums here for our club= 
raisers. Send in a club this month 
and get in return, some of these gifts 


Priscilla Weaving-Frame 


Given for Seven Subscriptions 


No. 6287. Consists of four identical sticks, 
capable of being so arranged in various com- 
binations, as to make it possible to weave 
articles of any shape or size, in any width 


or length. 

This simple device 
will enable you or any 
member of your family, 
with the greatest ease, to 
make in endless variety 
and shapes, both beautiful 
and useful articles, such as 
table - mats, centerpieces, 
pillow-covers, hand - bags, 
pincushions, dresser-scarfs, 
vable-runners, bedspreads, 
bath - mats, lambrequins, 
bedroom-slippers, combing- 
sacques, boudoir - caps, 
baby-caps, and countless 
other things, and that, too, 
of very inexpensive ma- 
terials, such as Knitting- 
Cotton, Mercerized, and 
Spool-Cotton. 

The work becomes very fascinating and 
enables one not only to spend many pleas- 
ant hours adorning the home, but also to 
make many beautiful things for friends, 
which can be presented at anniversaries and 
holiday occasions, and retained by them, for 
many years in remembrance of the skill and 
thoughtfulness of the donor. 

The frame and the 
book of instructions 
in the hands of even 
small children pre- 
sent possibilitie's 
limited only by the 
time and attention 
they care to devote 
to it. 

The articles made 
upon this frame not 
only are beautiful 
an. artistic, but 
possess a_ practical 
value which enables 
them to find a ready 
market. 

The book of instructions which accom- 
panies each frame contains diagrams and 
illustrations of many beautiful articles, and 
not only tells you how to make them, but 
specifies the material to be used and the 
quantity necessary. 


Bag made upon 
Priscilla Frame 
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Harland’s Great Novels 


One Book Given for Seven Subscriptions 


No. 6110. By remarkable power of character- 
drawing and descriptive ability, Marion 
Harland’s stories hold the reader's attention 
with the most intense interest and fasci- 
nation. They are all well printed from large 
clear, plain type and bound in substantial 
cloth binding with illuminated covers. 


Alone At Last Moss Side 
Empty Heart, The From My Youth Up 
Nemesis ‘Helen Gardner 
Husbands and Homes Ruby’s Husband 
Jessamine Miriam My Little Love 
Sunnybank hemie’s Temptation 


True as Steel 


A Pair of Silk Hose 


Given for Eight Subscriptions 


No. 6177. Thesehose (ig 
are made by famous 
and reliable manu- 
facturers and_ bear 
their trademark of 
quality. 
stylish, pure 
silk with reinforced 
four-thread toe, heel 
and garter top. : This 
prevents ripping 
and insures a long 
life to the hose. We 
have them in sizes 
from 8} to 10 and in 


Black White 
Pink Blue 
Lavender 
or Tan 


color. We want to give 
every woman and girl a 
pair of these elegant silk 
hose. Be sure to give size 


How To Earn a Premium 


Select the gift you would most like to 
have and _ send us the required number of 
yearly subscriptions to Needlecraft at our 
regular subscription-price of 35 cents each, 
and we will send each subscriber this maga- 


- zine one year and we will send you the 


premium of your choice. Order by name 
and number. Send all subscriptions to 


Needlecraft.:. 
-Augusta Se Let ~ Maine al 
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Ladies’ Waist 
GREAT many of the Paris 
maN cently been brought over 

show the drop - shoulder 

effect. No. 8867 shows up 
other old favorite which has lately been 
revived. This material, combined with 
satin of the same color and a Georgette 
blouse. 

The waist-pattern, No. 8367, is cut in 
sizes from 36 to 42 inches bust measure. 
will require 12 yards of 36-inch material, 
with § yard of 24-inch or wider silk for 
collar and cuffs, and 4 yard of 20-inch 

Ladies’ Waist 
RE you looking for an attractive 
waist to complete your summer 
model, No. 8382, is sure to please you, be- 
cause it is not at all difficult to make. 
The unusual collar also performs the 


models which have re- 
very effectively in foulard, which is an- 
crepe vest, will make a very dressy 
To make the waist in the 36-inch size 
crepe for vest. 
wardrobe! If so, this charming 
function of a sash. 


over the shoulders. 

The ladies’ waist-pattern, No. 8382, is 
cut in sizes from 36 to 42 inches bust 
measure. To make the waist in the 36- 
inch size will require 12 yards of 36-inch 
material, with 14 yards of 36-inch con- 
trasting material. ; 


Ladies’ —Two-Gored Gath- 
ered Skirt 


HE material.is the thing this sum- 
mer in skirts,. rather than the 
style, therefore the majority of the 

models are very simply made in order to 
show the beauty of the material to the 


Dainty Waists and Skirts 


It is cut in a very. 
deep point in the back and drapes softly 


NEEDLECRAFT 
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The one shown in 


best advantage. 
No. 8368, has two gores, and is gathered 
all around the slightly raised waistline. 

The gathered skirt-pattern, No. 8368, 
is cut in sizes from 24 to 32 inches waist 


measure. Width at lower edge is 24 
yards. To make the skirt in the 24-inch 
size will require, as on the figure, 33 yards 
of 36-inch, or 22 yards of 54-inch mate- 


rial. : ; 
Ladies’ Blouse 


VERY one wants one of those smart- 
looking peplum blouses now, espe- 
cially when they are made up in a 

daring color, which makes a_ striking 
contrast with a white skirt. The one 
illustrated in No. 8397, is given in two 
lengths, with or without the band. One 
of the newest, large, pointed collars 
meets the generous revers which ripple 
gracefully to the side closing. 

The blouse-pattern, No. 8397, is cut in 
sizes from 36 to 44 inches bust measure. 
To make the blouse in the 36-inch size 
will require 23 yards of 36-inch material, 
with 1 yard of 36-inch contrasting goods, 


‘and 24 yards of ribbon. 


Ladies Four-Piece Skirt 


MART sport-skirts of either wool or 
cotton material are really a neces- 
sity this season, for they go so well 

with bright-colored sweaters and peplum- 
blouses. The design selected in No. 
8365 is typical of the most popular styles, 
and it has the added advantage of being 
very easy to make. The front. and back 
gores form wide panels,and the sides are 
gathered to the slightly raised waistline. 
The four-piece skirt-pattern, No. 8365, 
is cut in sizes from 24 to 32 inchés waist 
measure. 
yards. To make the skirt in the 24-inch 
size will require 33 yards of 36-inch ma- 


terial, with 2 yard of 30-inch contrasting 


material. 


We will send patterns of any of the garments illustrated and described above, 
by mail, postpaid, on receipt of ten cents each. In ordering, give number of 


patternand size wanted. 


Address NEEDLECRAFT, Augusta, Maine 


Width at lower edge is 24 


Dont 
Take a Trip 
With a - 


Corn 


ON’T handicap 


yourself in a business way or 
socially with a painful corn. There’s no need 
to keep your mind on your corn. 


Blue-jay—the easy way—brings instant relief from pain. And 
your corns are gone in 48 hours. That is, the average corn. 
Some very stubborn cases require a second or third treatment. 
Millions upon millions of corns have been removed the Blue-jay 
way. Millions of families keep a supply on hand, and they never 
have corns. You, too, can be freed now and forever. 

Paring corns brings only temporary relief. And harsh liquids 
are dangerous. Blue-jay is the scientific way. 


BAUER & BLACK, Makers of Surgical Dressings, etc. Chicago and New Yorls 
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Also Blue-jay 
Bunion Plastere 


For sale by 
all druggists 


: 


|| Stops Pain— Ends Corns 


Instantly Quickly 
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Acknowledged the rs = 
among snap fasteners. A meri« 
can made for American 


women. SO-E-Z has these 


valuable improvements— 
Exclusive turtle back allows 


room for and eliminates rub- 
bing and cutting of thread— 
sews on SO-E.-Z:opensSO-E.-Z. 
No protruding points or knobs—lies perfectly flat. 
eee=q Snaps sure and fast. Each individual snap inspected. 

si A size for every. requirement; nickel or fast black. 
Me On sale everywhere. Ic. ok for the turtle card 
=! and box—the guarantee of long life and satisfaction. 
Send 10ce for dozen fasteners, Mention sizeand color 

and we will send FREE our useful Memory Tickler. 
The Autoyre Co. Manufacturers 


A. L. CLARK & CO., Inc. $22 nutors 
- 652 H Broadway, New York - 
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Notice to “Our Club-Raisers”’ 


There are now about 150,000 women living in the small towns and cities scattered all over the 
United States who send NEEDLECRAFT an average of from four to ten subscriptions a year, 
and are paid for this service by some quality-guaranteed merchandise reward of their own selec- 
tion. We call these women “Our Club-Raisers.” 

It is impractical for us to write a personal letter to this vast army of co-workers, but as there 
are several important matters that should be brought to your attention we are making this an- 
nouncement. We hope you all will see and read it. 

The price of NEEDLECRAFT is now. 35 cents a year. No agent or Club-Raiser is 
allowed to accept less. This is the only price at which we authorize Club-Raisers’ to offer 
NEEDLECRAFT subscriptions. No merchandise reward or credit can Le given for subscriptions 
secured at any other rate. 

At the time our subscription-price was raised from 25c to 35c an opportunity was given old 
subscribers to renew for two years for 50c. This was a proposition between the publishers and the 
subscribers. Club-Raisers were not authorized to solicit 2-year 50c subscriptions and no credit can 
be given for subscriptions secured at this price. 

NEEDLECRAFT offers no merchandise rewards for less than four subscriptions at the 
regular 35c price. We do allow Club-Raisers to send subscriptions in any number, as: fast as 
secured, when working for some reward calling for a large number of subscriptions. Credit is given 
on our books for all such subscriptions, but the Club-Raiser must state on her order that she wants 
credit.. No credit is given unless requested, and.no credit is good for more than one year. 

_’ “The increased subscription-price was caused by the increased cost of producing our magazine. 
The postoffice department now proposes to greatly increase the postage on magazines through the 
parcel-post zone system. In the case of NEEQLECRAFT, where the previous increase covered 
only a part of the additional cost, this means that the subscription-price will probably have to be 
raised again. _ Just how soon this will have to be done we do not know; but we suggest that all 
“Club-Raisers “make hay while the sun shines,” for it is easier to get subscriptions at 35 cents than 
itis at 50 or 75 cents. 
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Needlecraft’s 
Crochet-Cuilt 


Given for Twenty-Four Subscriptions 


Let Us Send You These Gifts 


fe 


NEEDLECRAFT 


You would like some 
of these useful gifts, and 
we hope that you will 
let us send them to you. 
Everything is given away 
to those friends who 
favor us with small sub- 
scription-clubs. All that 
is required is a- little 
spare time in which you 
can call on your friends 
or neighbors and show 
them your copy of Needle- 
craft. Everyone who 
sees Needlecraft wants 
to subscribe for its 
regular visits. Its low 
yearly price, its interest- 
ing contents and beautiful 
_.... appearance appeal irre- 

~~ + sistibly to all womankind. 
Send in a club of sub- 
scriptions this month and 
receive as your reward 
one or more of these 
presents. 


No. 6016. Consider for a moment what you would have to pay for such a serviceable 
and beautiful bed-quilt as this at your local store. Then consider what a bargain it is on 
our easy terms. Indisputably it is a pattern of commanding beauty and possesses a 
quality beyond the demands of the most critical. Itis truly a wonderful machine that 
can produce such an intricate pattern complete, ready to adorn your best bedchamber. 


Size 74x7 feet. Weight 34 pounds. 


No. 6075. This is a. black gloria umbrella that will not leak nor fade. 


We pay the postal charges. 


Fast Black 
Gloria Umbrella 


Given for Fifteen Subscriptions 
It has the tape 


edge, a 26-inch steel rod, a fine boxweod handle of stylish pattern and seven strong ribs. 
When opened it has a spread of thirty inches but rolls tightly into a neat shape. It has 
no tassels but otherwise it closely resembles the illustration. 


Bluebird Center 


Given for Four Subscriptions 


No. 6310. A happy arrangement of a de- 
sign itself emblematic of happiness. The 
serrate edges of wings and tail are of long 
and short stitches placed close together 
and there is a solid black dot for the eye; 
otherwise only the outline-stitch is employed. 
Our pattern is stamped on Russian Crash 
24 inches in diameter. 


Again the Grape 
Given for Four Subscriptions 


No. 6306. Every new variation of the 
grape center is given a gracious welcome, 
and this one has been received with ac- 
claim. The grapes, leaves and stems are 


-best worked in padded satin-stitch, while 


the festoons of daisies look prettiest in 
eyelet. Stamped on 18-inch white linen. 
Easy to work; easy to obtain. 


Birthmonth 
Pillows Ra Any month 
fi cal Decenber gave you birth. 4 Given for 
A Pillow The mort of Snow’ and ice and mifth. R Four 


for Each Month 


‘f lace on your” hand a “Puquoisé blue. 
Duecess will bless you if you do. 


Subscriptions 


No. 6103. Tell us the month when you were born and have one of these lucky birthmonth 
pillows, with its appropriate verse. They are stamped on tan-colored art-cloth and 
furnished with a plain back. Remember there are twelve differentdesigns and you: must 


state which you prefer. 


Silver Bonbon-Dish 
Given for Five Subscriptions 
No 6059. 


a long time. 


A splendid birthday-gift for a friend. 


Crushed silver with gold lining. 
Very pretty and unusual. Will wear well for 


An Easy Way 
To Obtain 
a Gift 


Select the premium or premiums 
which you desire and send us the 
required number of subscriptions to 
Needlecraft at our regular subscrip- 
tion-price of 35 cents each, and we 
will send each subscriber this magazine 
one year, and we will send you the 
premium of your choice. Send all 
subscriptions to ‘ 
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Summer Slippers in Crochet 


By OLIVE HANNER 


SE No.3 mercerized crochet- 
cotton, soft twist, with hook 
of suitable size to carry the 
thread easily. . Make first 
the medallion for top of 

toe, thus: Chain 5, join. : 

1. Three double trebles in ring (chain 
4 for 1st), chain 8; repeat until you have 
6 groups of double trebles, and join last 
8 chain to Ist group. 

2. Fill each 8 chain with 11 doubles; 
fasten off. 

3. For the slipper, fasten in at edge 
of sole, chain 4, work double trebles close 
together all around,sole, join to top of 4 
chain. 

4. Chain 4 for a double treble, * miss 
4, 4 double trebies in next stitch, chain 3, 
4 double trebles in next, forming a shell, 
miss 4, a double treble in next; repeat 
around, joining last shell to top of 1st 4 
chain. ~ 

5. Chain 4, * shell in shell, double 
treble in double treble, repeat from * 6 
times, or to within 3 shells of center of 
toe, according to size of slipper; in 3d 
shell from center make 4 double trebles, 
chain 1, fasten in 6 double of loop of 
medallion, chain 1, 4 double trebles in 
same shell, double treble in double 
treble, join next shell to next loop of 


with ribbon matching it. The slippers 
illustrated are a deep cream-color; violet, 
blue or pink would be very pretty, and 
many may prefer black or brown. 


ao 
Directions for Stitches in 
Crochet 


HAIN: A series of stitches or loops, 
each drawn with the hook through 
the stitch preceding. 

Slip-stitch: Drop the stitch on hook, 
insert hook in work, pick up the dropped 
stitch and draw through. This is used as 
a joining-stitch where very close work is 
wanted,.or for ‘‘slipping’’ from-one-peint 
to another without breaking thread. 

Single Crochet: Having a stitch on 
needle, insert hook in work, take up 
thread and draw through work and stitch 
on needle at same time. This is often 
called slip-stitch, for which it is fre- 
quently used, and also close chain-stitch. 

Double Crochet: Having a stitch on 
needle (as will be understood in following 
directions), insert hook in work, take up 
thread and draw through, thread over 
again and draw through the two stitches 
on needle. 

Treble Crochet: Thread over needle, 


Summer Slippers in Crochet 


medallion in same way, double treble in 
double treble, join next shell to 4th 
double of next loop, double treble in 
double treble at center of toe, join next 
shell to 8th double of same loop, (double 
treble in double treble, join next shell to 
center of next loop) twice, then continue 
around slipper, joining last shell to top of 
4 chain. 

6. Same as 5th row until you have 
made the double treble in double treble 
preceding 1st shell joined to the loop in 
last row; make a double treble in center 
of loop (same stitch where shell was 
joined), chain 5, fasten in center of free 
loop, over instep, chain 5, a double 
treble in center of loop to which shell of 
preceding row was joined, double treble 
in double treble, then shell in next shell, 
and continue as before, joining last shell 
to top of 4 chain at heel. 

7. Like 5th row along side of slipper; 
a shell in stitch where the 2 double 
trebles come together, a treble in double 
which fastens 5 chain to center of free 
loop, shell in top of next 2 double 
trebles of last row, then shell in shell and 
double treble in double treble around to 
heel; join. 

8. Like 5th row to vamp; in the shell 
preceding the center treble of last row 
make 4 double trebles, a double treble in 
top of treble, 4 double trebles in next 
shell, double-treble between shells, and 
continue around to heel as usual; join. 

9. Chain 6, * a double in center of 
shell, chain 3, treble in double treble, 
chain. 3, repeat to toe, after the last 
treble in top of the double treble between 
shells, chain 3, miss 4 double trebles, or 
the half shell, a treble in double treble 
over center treble, chain 3, a treble in 
next double treble, chain 3, fasten in cen- 
ter of next shell, and continue around, 
joining last 3 chain to 3d of 6 chain. 

10. Chain 8, a double treble in 
double, chain 4, a double treble in treble; 
repeat, putting a double treble, 4 chain 
between each, in each 3 trebles across the 
front; join to 4th of 8 chain. This row 
forms spaces in which to run ribbon. 

11. Shell of 4 trebles, 3 chain and 4 
trebles in Ist space, a double in next 
space; repeat around, join. 

12. Slip to center of shell, * (a double 
under 3 chain, chain 5) 3 times, a double 
under same chain, chain 5, repeat from * 
around, join. 

Any color of thread may be used, 


hook through work, thread over and draw 
through work, making three stitches on 
the needle, over and draw through two, 
over and draw through remaining two. 

Half.treble or short treble crochet: 
Like treble, until you have the three 
stitches on needle; thread over and draw 
through all at once, instead of working 
them off two at a time. 

Long treble crochet: Like treble until 
you have the three stitches on needle; 
thread over and: through one, (thread 
over, draw through two) twice. 

Double treble: Thread over twice, 
hook in work, draw through, making 4 
stitches on needle; (over and draw 
through two) three times. 

Triple treble crochet: Thread over 
three times, hook in work and draw 
through, making five stitches on the nee- 
dle; work off the stitches two at a time, as 
before directed. For quadruple treble 
put thread over four times, and proceed 
in the same manner; other longer 
stitches the same. 

wa 
A BOUDOIR-CAP, recently shown, 

has the advantage of being quickly 
made and looking rather elaborate and 
exceptionally dainty. It is made of a 
large circle of net, finished with an elas- 
tic which closes it snugly around the 
hair. Around the center of the crown, 
however, about three or four inches 
from the outer edge, is sewn a full frill of 
the plain net. This frill hangs down, 
when the cap is snapped on, and gives a 
loose mushroom-effect, although the 
tight cap beneath entirely conceals the 
hair. The frill should not be circled with 
a ribbon, but two or three tiny rosebuds 
may be fastened beneath it, at the left. 

cs 

PRETTY embroidered card-case 

seen recently was made of hucka- 
buck linen, the center decorated with a 
wreath of tiny French roses. The hucka- 
buck outside this wreath was darned by 
running a colored silk thread underneath 
the cast-up threads of the linen. This 
darning extended to within an eighth of 
an inch of the edge and was then covered 
with a single outline-stitch. The pock- 
ets were folded up neatly and the edge 
finished with a picot buttonhole-stitch. 
The little center wreath was done in 
Dresden shades, and the darning was 
carried out in beige to match the owner’s 
calling costume. 


> 
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club this month 


« Round, White Table-Cover 


Given for Eleven Subscriptions 


No. 6265. 
take pleasure in displaying—and particular] 
roun i table. 
chinaware to be3t advantage. 


tation in recommending it for constant family use. 
white damask with a dainty cloverleaf pattern. 
scalloped all around with machine buttonhole-stitch. 


It is a bargain at the terms offered. 
Perfection Tension-Shears 


Given for Ten Subscriptions 


No. 6271. Perfection in name and perfection 
in deed. The only automatic tension-shears in 
the world. In style, finish; temper and cut- 
ting quality they are the Best. Made of finest, 
tempered steel. Length 6 inches. The patent 
tension feature is the most notable improve- 
ment on shears in 25 years. Itis entirely out 
of sight, keeps the blades in perfect adjustment, 
anj doubles the life of the sbears. If they 
don’t prove more satisfactory than the best 
a of shears you ever owned, we'll exchange 
them. 


No. 6259. 


Premo Camera : 


Given for Sixteen Subscriptions 


No. 6046. The simplest means of picture- 
making is by use of a camera of the box 
be There is no. focusing or estimation of 
distances, the camera is always ready and 
the shutter operates from a pressure on the 
button. The box type, in addition to its 
simplicity of design, possesses features found 
in no other camera of this character. It uses 
the film-pack exclusively, loads in daylight, 
and single exposures may removed at 


a i : Open No. 6071. The grape- pattern never No. 6300. Nature again furnishes in- 
back ee ya ogee ft nas! lose Los ceases to be popular: and, as an example ag for a unique and charmin 
back, and camera is loaded in daylight. Has of symmetri arrangement, this de- esign in lilies. Pe are to be work 
automatic shutter for time or snapshots, two sign takes first rank. Just enough of in satin-stitch and stems ed. From 
view-finders and two tripod ets. Takes eyelet-work is added to give lightness the tips and from between the four up 
a clear. sharp picture 2}«3} inches. Not and varie to the design. The edge lily-petals extend short stems of differ- 


a toy, but an extremely practical small camera. 
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Extra Large Turkish Towel 


Given for Four Subscriptions 


No. 6309. Have you ever thought what a sense of 
cleanliness and exhilaration a Par towel seems 
to suggest? 

It is the ideal bath-towel. but its usefulness there 
has made it an equal favorite for face and hands. 

You would be impressed with this towel here be- 
cause it is so large (18x37 inches) and because of the 
superior quality which fairly bristles in its texture. 


Across one end is stamped a design for you to work 


if you wish. It adds considerably to the elegance 
if not to the serviceability. The guest-room is the 
fitti lace for such a fine article, but many a home 


will find an immediate family use for it. 
Keen satisfaction awaits every user. 


When company comes here's a cloth that you will 
so if you have a 
It is a cloth that will display your silver and 
You will be tempted to put it 
aside for use on special occasions only, but we have no hesi- 
It is snow- 
The edge is 
The 
54-inch diameter is sufficiently large for the average round table. 


forms the center of the flower-motif. 


these slips, 
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Folding Needlebook 
Given for Four Subscriptions 
No. 6256. 
are not made. 
size of 5x10 inches. 


maximum of service. 
has a separate compartment: A 


sizes and fifteen of each size, an Ivory 


A Pair Given for Eleven Subscriptions 


Housekeepers fond of freshening up the bedrooms will enjo 
dition of a pair of these pillow-slips. 
uality seamless pillow-tubing 21 inches in diameter by 36 inches in len 
best worked entirely in padded satin-stitch save for the oval group of eyelets which 
An attractive feature has place in the curv- 
ing, shell-like scallop which encloses the motif; and a space for the initial is formed 
by the ag which curve [ gewicrae toward each side. 

d want only one you can have it for six subscriptions. 


A very pleasing design is stam 


ut if you shou 


Two Simple and Effective Centers 


Stamped on 18-inch White Linen 
; Tap 


One (your choice) Given for Four Subscriptions 


Given for Four Subscriptions 


No. 6135. Needlecraft auaktty is prominent in_ this 
useful pair of scissors. hey are made of steel, operate 
easily, and cut every time. You will get the best that 
we can buy if you get a pair. You will take more pleasure 
in your sewing if you have the aid they bring. 


Needlecraft’s Silver Thimble 
A Model of Efficiency and Beauty 
Given for Four Subscriptions 


No. 6078. Dainty, light, strong, perfectly 
modeled, exquisitely engraved, and 
guaranteed sterling silver. What more 
could one wish for in a Thimble? 

Furnished in sizes from 5 to 11. Be 
sure to state your size. Surely no 
work-basket is complete without a really 
good thimble. , 


everyone ought to send in a 


More convenient or useful needlebooks than this one 
You see it in the illustration, open to its full 
When closed it is 5x3 inches. 
article within is thoroughly well made and designed to give the 
ere is a list of articles, each of which 
fine steel crochet-hook for 
lacemaking. an ivory hook for wool; there are ten darners in 
various sizes, the smallest of which will serve excellently for em- 
broidering; gold-eyed sewing-needles of best English make, five 
bodkin for lingerie- 
ribbons, a tape-needle, a Normandy needle, and an Ivory stiletto. 


A Pair of Attrac ive Pillow-Slips 
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Our offer is for a 


ent length, each tipped with an eyelet. 


Lustrous Silk Scarf 


Given for Six Subscriptions 


No. 6010. For dressy evening wear or for cool 
summer evenings this silk scarf adorns as well 
as adds to one’s comfort. There is that quiet 
hp ace of elegance so much to be desired. It 
is fully 60 inches long and wide enough to be 
effectively doubled. Material has high) 

finished lustre, is very soft and ee t 
comes hemstitched ready to wear. in hite, 
Pink or Blue. Which color shall wesend you? 


Every 


Steel Crochet-Hooks 


Given for Four Subscriptions 


No. 6189. Even the simplest design in Cro- 
chet needs. if it is to be well done, the most 
careful selection of hook. Both size and shape 
lay important parts in the work. The three 
ooks which we offer have been selected by 
an expert in crochet as representing the most 
approved designs, There are t sizes—a 
small, a medium and a large—each with a 
flattened finger-hold. This flattened hold 
is a great convenience. All three needles 
are sent postage prep.il, in a wooden box, 
and of course satisfuction is assured. Don't 
: omit this essential part of your crochet-outfit. 


ithe, ad- Florence White -Ivory Set 


h and is . 


air of 


Given for Nineteen Subscriptions 


No. 6181. Florence white-Ivory ha: a remark- 
ably durable, washable and most pleasing finish, 
closely resembling real ivory. It has nothing 
in common with cheap white finishes, but 
possesses an immaculate, satiny surface that 
will please the most fastidious. A set so rich 
and clean as this is an ornament to any bureau. 

Each article is caref ly made and finished in 
the beautiful Florence WhiteIvory. The brush 
is one of the famous *‘Keepelean’’ make with 
the extra-fine bristles set in an untarnishable 
aluminum face. In siz it is 93x24 inches, with 
eleven rows of medium-length, white high-grade 
bristles. The mirror is in the most popular 
style with a 44-inch round beveled Frencn glass, 
very heavy and particularly well made without 
the slightest flaw. The comb to match is 74 
inches long with }-inch teeth. 


Tatting-Shuttle and Holder 


Given for Four Subscriptions 


No. 6190. The outfit we offer consists of a shuttle and 
shuttle-holder. ‘I'ne shuttle is of a fine quality of bone. 
The exact size is 34 inches long and 3? inch wide in the 
widest | 

The holder is of steel, and the lower points of the 
shuttle fit into little sockets, thereby separating the points 
and allowing the shuttle to be rapidly wound. 
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A Pleasant Way To Get a Premium 


On this page we have brought to the attention of our 
friends some of our most desirable premiums. We hope 
that all of our subscribers will e advantage of the 
opportunity to send in a few subscriptions and receive 
one of these generous rewards. 

Select the gift that you would most like to have and send 
us the required number of yearly subscriptions to Needle- 
craft at our regular subscription-p ice of 35 cents each 
and we will send each subscriber thi; magazine one year 
and we will send you the premium of your cuoice. Order 
by name and number. Send all subscriptions to 


NEEDLECRAFT 


AUGUSTA - - - - MAINE 
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Valuable Gifts for Needlecraft’s Club-Raisers 


This splendid collection of worth-while merchandise is given to our 
friends on terms so attractive that 
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Lift Your ir Corns Of Off. 
| With Fingers. [ry It! 


A Few Drops of Freezone Loosens Any Corn or Callus So it Lifts Right Off 
No Disappointment! Doesn’t Hurt a Bit! Instantly Takes Pain 


and Soreness from Any Corn. Try Freezone Just Once! 


OUNDS unbelievable, but try Freezone 
and see. Millions of men and women who 
were tortured with corns and calluses describe 
Freezone in one word—‘‘Magic.” You will 
say magic, too. Yes, you will! 


A Cincinnati authority discovered this new 
ether compound and called it Freezone, and it 
now can be had in little bottles for a few cents 
from any drug store. 


You simply apply a few drops of Freezone 
upon a tender corn or painful callus and in- 


~ stantly the soreness disappears, then shortly 
* you will find the corn or callus so loose that 


you can just lift it off with the fingers. 


No pain, not a bit of soreness, either, when 
applying Freezone or afterwards, and it doesn’t 
even irritate the skin. 


Hard corns, soft corns, or corns between the 
toes, also toughened calluses just shrivel up 
and lift off so easily. It is wonderful! Works 
like a charm. 


Few Drops Stops Corn Pain 


Takes Soreness From Any Corn 


Women should keep Freezone on their 
dressers and never let a corn ache twice. Ifa 
corn starts hurting just apply a drop. The 
pain stops instantly, corn loosens and falls off. 


¥ wy 


Tiny bottles of Freezone packed in round wood cases are sold by all druggists in the 
U.S. and Canada for a few cents. Look for the name Edward Wesley Company. 


Beautify Your Hair With 
‘Danderine” 


Buy a 25 Cent Bottle and Make Your Hair Appear 


Glossy, Fluffy and Abundant. Just Once 
Try a Danderine Hair Cleanse. 


Use Danderine to Remove Dandruff and as a 
Delightful Tonic if Your Hair is Falling Out 


T° be possessed of a head of heavy, try as you will you cannot find a trace of 
. beautiful hair; soft, lustrous, fluffy, dandruff or falling hair. 
wavy and free from dandruff is merely a Draw a Moist Cloth Through Hair 


matter of using Danderine. _ 
ack = ; If you want to prove how’ pretty and 
It is easy and inexpensive to. have nice, soft your hair really is, moisten a cloth 


soft hair and lots of it. Just get a 25-cent with a little Danderine and carefully draw 
bottle of Knowlton’s Danderine now — all it through your hair—taking one small 
drug stores recommend it—apply a little as strand atatime. Your hair will be soft, 
directed and shortly there will be an ap- glossy and beautiful in just a few moments 
pearance of abundance, freshness, fluffiness —a delightful surprise awaits everyone 
and an incomparable gloss and lustre, and who tries this. 


25 cent bottles of Danderine can be obtained from any drug store or toilet counter in the U.S.or Canada ke 
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